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LETTERS 


More on “"Screwballs" 

In your February Rangefinder you ask 
“Who’s a Screwball?” The answer is 
unanimously Carl Bakal for his article 
Are Fans Screwballs? He out- 
freud’s Freud. To think that it is a leering 
libido, an urge to ogle, that makes pho- 
tographers of us. We always thought that 
inspired othe 
chiatry. 


Camera 


professions such as psy- 
But spoofing aside, I am sure 
there are many photographers who have 
not fallen for the schizoid reasonings and 
the siren-like attractions of the modern 
itch to debunk everything, and who still 
refuse to overlook what is obvious. They 
find real joy in viewing creation and a 
fascinating beauty in the variety of the 
human situation. And I am 
are many psychiatrists 
merely prying but 
ing their 


sure there 
who are not 
are dedicated to help- 
fellow man solve his problems 


and who can see in him not 


just an anil 
with a power of sub- 
limation but a being of aspirations ca- 
sacrifice 


mal of many urge 


pable of genuine 
MAYNARD TETREAULT 

Oldenburg, Ind 

The 
freshingly 
for if 


article about screwballs 
different It 


psychiatrists, 


was re 
was funny, 


psychologists, 


too, 
and 
psychoanalysts ever turn their objective 
gaze inward upon their own occupations 
they'd find curiosity and aggressiveness 
in larger doses than in most other occupa- 
tions. But then, this 
nerstone of all 


thinking 


violence is the cor- 
laughing, loving, and 
JOANNE ASHLEY 


Hamilton, Ontario, Canada 


I would like to register some 
Carl Bakal’s 
screwballs. As a 
and photographer, 


strong ob- 
clever article 
scientist 
I feel called upon to 
defend both photographers and psychol- 
Ogists against the abuses Mr 
Bakal has The author 
makes assumptions which are not clearly 
demonstrated either in 
real life 


jyections to 


about social 


uses and 
made of them 
his article or in 
He assumes that photographers 
are more fanatic or eccentric about their 
hobby than other hobbyists 
true 


This is not 
Photographers show the same range 
of behavior 


as other hobbyists and their 


motives are no less honorable. He quotes 
psychoanalysts’ remarks about abnormal 
elements in the population, implying that 
neurotic needs lie at the root of the pho- 
tographer’s desire to take pictures. It is 
fallacious to use this technical jargon in 
this context; certainly there may be neu- 
rotic photographers but they would be so 
anyway, and there are no more of them 
among photographers* than anywhere 
else. 
Davip E. PFANNER 
Cornell University 
Ithaca, N. Y. 
I view Mr. Bakal’s delightful analysis 
of the photographer as reasonably sound 
and at the same time, good fun. I think 


TO THE EDITOR 


it needs to be stressed, from the point of 
view of mental health, that in so far as 
photography is a sublimation for various 
socially unacceptable tendencies, it is of 
great psychological value to many indi- 
viduals. Of course the distinction between 
photography as a helpful involvement for 
the alleviation of tensions and photog- 
raphy as a neurotic obsession is some- 
times hard to establish. A helpful addi- 
tion to the understanding of the popular- 
ity of photography may come from an 
analysis of our cultural environment. The 
emphasis on technological advancement 
and mass production has tended to pro 
duce an orientation away from many of 
the classically popular arts. Photography 
is almost a salvation because it combines 
the high value placed on technological 
perfection with an element of creative 
expression. Photography is evolving into 
a folk art 
EUGENE E. GLOYE 
Department of Psychology 
Whittier College 
Whittier, Calif 


Selling that really clicks 


Pictured here is an advertising idea 
that has proven its weight in advertising 


gold. As the customer is about to leave 


Hold that Polaroid pose 


the shop wearing his new garment, I ask 
him to pose for a Polaroid picture. In 
one minute I hand it to him, and he walks 
out radiant. He must show it to his busi- 
ness associates friends, mentioning 
our store and the Polaroid camera at the 
same time. 


and 


Buppy TRULNTZ 
Buddy’s Clothes Shop 
New York, N. Y. 


Yes, he was an amateur 

Since Alfred Eisenstaedt has told Mil- 
dred Stagg the story of his life as an 
amateur (I Was An Amateur, Feb.) and 
mentioned “Photofreund” and its editor, 
who paid him $2.50 for his picture, I feel 
entitled to get a word in edgewise. I am 
that editor, and although I admit that in 
those years our picture fees were rather 
low, I still claim that I have been one of 
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Another Great New Nikon! 


the new 


The golden age of 35mm photography be- 
gan with the development of the Nikkor 
lenses. It grew with the Nikon S-2, and it 
came of age with the introduction of the 
Nikon SP. 

Now, out of the same seemingly un- 
limited font of creative ingenuity, comes 
another new Nikon—the S-3—with 
another remarkable viewfinder, to take 
its place alongside the fabulous SP. At 
once, the name Nikon becomes the most 
significant word in 35mm photography. 

The new S-3 brings with it all the han- 
dling ease and speed that has become tra- 


NIKON S-3 


means to the many photographers who use 
the 35mm focal length for normal shoot- 
ing; what it means to the many who con- 
sider a 35, a 50 and a 105mm as the ideal 
lens combination for most of their shoot- 
ing. And with the S-3, you can add the 
Nikon Electric Motor Drive with its rapid- 
fire versatility, the new Nikon shutter- 
coupled Exposure Meter, and the other 
Nikon accessories. 

The greatest contributions in 35mm pho- 
tography today, are coming from Nikon. 
No wonder so many who live by the ‘35’ 
are turning to the quality, the assurance 
















ditionally Nikon. 
and effortlessly. 
identical to the SP. 

The Trifocal Viewfinder featured in the 
S-3 combine: 
size viewing 


and 105mm lenses. 


igefinder focusing and life- 
for three focal lengths— 
normal, wide angle and telephoto — 50, 35 
Think of what this 


It responds with a 
minimum of manual operation — smoothly 
But for the finder, it is 


and added facility of Nikon cameras and 


Nikkor lenses. 


Photographers who are 


going places are getting there with Nikon. 


Foi con ple te de tails on the 


new S-3 and 


SP, see your Nikon franchised dealer or 


write: Nikon Incorporated, 


Dept. PP-5, 


251 Fourth Avenue, New York 10, New 


York. In Canada: 


Anglophoto Ltd. 880 
Champagneur Ave., Montreal. 


Q3 ov SP Nikon gives you an eth edgy 
me wery. piclure siliation 
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“ADVANCE-FOCUS-SHOOT”’ 
HANDLING EASE 
Amazing how quickly and 
easily Nikon precision re- 
sponds to your touch, how 
Nikon design frees you of 
time-consuming mechani- 

cal distractions. 
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UNMISTAKABLE QUALITY 
OF NIKKOR LENSES 
High resolution with high- 
est attainable lens speed. 
No light too dim, no en- 
largement too great for 
Nikkor quality. (16 models 

— 25mm to 500mm) 





amy 


RAPID-FIRE 
ELECTRIC MOTOR DRIVE 
(Optional) Automatic fire- 
power—lets you shoot 
power-driven single expo- 
sures — bursts of 2 or more 
—or continuously through 

an entire load. 


MOST VERSATILE 
VIEWFINDERS IN THE FIELD 
The SP with its Universal 
Viewfinder System, the S3 
with its Trifocal View- 
finder — choose and use in- 
terchangeable 
faste 


lenses 
r, more effectively! 





A 





May 1959 


Nikon S3 with 50mm Nikkor f/2 $310, with 50mm f/1.4 $355;Nikon SP with 50mm Nikkor f/2 $369.50, with 50mm f/1.4 $415 
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FR 
Electronic 
Flash 
Model 140 


This is the popular FR ELECTRONIC FLASH — MODEL 140... priced at just 
$29.95. With this FR, thousands of owners tell us, the savings-per-flash result- 
ing from your switch from flashbulbs more than pays for all the film you’ll 
use! This compact AC unit was specially engineered for rapid use with 35MM 
and reflex cameras. Basic accessories include a power supply operating on 
four 20¢ batteries at $14.95; your present flashbulb gun is perfect to fire the 
MODEL 140 equipped with the slave unit for a multiple flash set-up — $14.95. 
Low-cost bounce-light brackets, spring clamps and tripper cords are avail- 
able for interchangeable mountings and cameras. FR invites you to test 
the FR MODEL 140 on your own camera at your local photo store. 


5-7 seconds between flashes; Kodachrome Guide No. 30-35; 
Extreme lightweight design; fits most cameras. 


THE FR CORPORATION +- NEW YORK + CHICAGO + LOS ANGELES 
10 





those who have shown the way to Alfred 

Eisenstaedt. A few months ago I pub- 

lished an article about his work in the 
German journal Fotopost. 

FRED. WILLY FRERK 

London, England 


Liked Lean 


Just want to say how much I appre 
ciated David Lean’s comments in What 
You Can Learn from Movies (March) 
Clear, terse, and right-on-the-nose infor- 
mation we readers like. 

Harvey R. Hatt 
Los Angeles, Calif 


When it's cold outside 
I'm afraid I cannot agree with Mr: 
Wright's article, When It’s Cold Outside 
(Feb.). My Arctic experience, limited 
though it might be, indicated that there 
is only one way to take photographs in 
sub-sub-zero weather and that is by using 
a camera without a double-exposure-pre- 
vention mechanism plus a rubber lens 
cover and to keep tripping the shutte: 
with lens cover on, several times, before 
taking the picture. Also, keep the camera 

outside the parka 

PATRICK ARTHUR HI 
Geology Department 
Carleton University 
Ottawa, Canada 


Dektol made it tick 
Recently I was working in the dark- 
room on some prints when I discovered 
that my watch had stopped. I shook it 
frantically, but nothing happened. In tak- 
ing it off, I dropped it into the tray con- 
taining Dektol. I snatched it out, dried it 
off, and it started to run. Would Kodak 
guarantee this new use of their product? 
WituiaM H. WHitt 
Wallingford, Conn 


ae z 2 
CONTESTS 
NATIONAL RELIGIOUS PHOTOGRAPHY 
COMPETITION, sponsored by Robert Tate 
Allan's Washingto teligious Report New 
letter and Chur nformation Service : 
open to ; church or synagogue member: 
in the continental United States and its 
erritories Photos must concern activities 
Stant’s particular group. Grand 
$100. Other awards will be 
t picture portraying religion ir 
for devotional subject, and $2 
otos in the following categorie 
creational, scenic, human interest, chil 
dren and/or animals tegistration fee for 
one entry (only black-and-white prints ac 
ceptable) per category, $2. No prints will 
be returned Deadline for entries is Apr 
3, 1958 For further information, write 
National Religious Photography Competi 
tion, Church Information Service, 2610 Ca- 
thedral Ave., N.W., Washington 8 D. C 


BOLEX Movie Contest for home movi« 
makers who own Bolex cameras is being 
sponsored by Paillard Ine., the American 
manufacturers of Bolex movie cameras. The 
contest will include categories for 8-mm 
and 16-mm movies, as well as special cate- 
gories for titling and the use of sound with 
the Bolex Synchromat The deadline is 
August 30, 1958. Prizes will amount to $800 
in Bolex merchandise. Complete rules for 
the contest appeared in the Christmas is- 
sue of the Bolex Reporter. For further in- 
formation, write Les Barry, Paillard Ince., 
100 Sixth Ave., New York 13, N. Y.—pE 


Popular PHOTOGRAPHY 





175 FIFTH AVENUE, NEW YORK 10, N. Y. 


EASY TERMS - YES! 





RED TAPE- NO! 








FOR PERFECT EXPOSURES 


WESTON 
MASTER III 


the “ruggedized” meter 
of supreme accuracy 


Needs no attachments even for lowest light levels 
Film ratings up to ASA 3200 

Direct reading Light Value scale 

Direct reading Polaroid scale 

Lens openings as large as f/1.0 


@ Large, easily read numbers 


Your WESTON MASTER II! pays for itself in a few months, 
saves many times its cost of only $32.50. Price includes 
leather case. 








SAVE $70 
with DOWLING'S 
“SHOOT AND SHOW" OUTFITS 


“nw CONTAFLEX 


new 
1958 

The most popular 35mm reflex camera in Amer- 

ica with its brilliant eye-level prism viewing 

system, Zeiss Tessar £/2.8 lens and: fully auto 

matic controls. Get with it all the accessories you need to shoot and 

show really superior color slides and save up to $73.50! 

Outfit #1—1958 CONTAFLEX | camera @ Eveready case @ Ac- 
cessory shoe @ B-C flash unit @ B-C battery @ Photo- 
electric exposure meter @ Metercase @ Famous REALIST 
300W slide projector @ Beaded 30” table screen @ Com- 


plete instructions. 
Former price $232.45. Now, at DOWLING'S only $1495 Down 
(Cash price $159.95) 
Outfit 4#2—1958 CONTAFLEX II with built-in exposure meter and 
everything listed above, but with a handsome gadget bag 
instead of separate exposure meter. 


Former price $253.45. Now, at DOWLING'S Only $1795 Down 
(Cash price $179.95) 





WESTON DR Meter 
Amazingly simple to operate, yet every bit as precise 
as its “big brother." With leather case only $16.95. 
Whatever the occasion, your gift of a WESTON Meter 
from DOWLING'S will be long remembered! 














It's here—NOW! 


FREE 
POSTAGE 


30 


FREE TRIAL 


BONUS: Peter Gowland's book "How to Photograph Women" 
FREE with every Contaflex Outfit (please request when ordering). 





© DFA. Inc. 1958 


First Choice Of The Professional 





DAYS 








CAMEX REFLEX 


4 


Lens Reflex 8MM Cam 


Enjoy everything you 
standing precision 
venience and e 
and fi 
filming. 
are 


movie amera 
onomy of 8mm roll film! 
Us 
No more parallax 
more out-of-focus f 
always bright 
the P pped 
Yes, the revolutionary new CA 
professional quality movies 
True Reflex viewing and f 


otage! 


and in the 


clear finder 
ens stopr down 
MEX REFLEX 8 has all the built-in fe 
ng ntinuously 
Individually adjustable eyepiece tion 
Built-in handcrank to re 
Built-in frame counter 
Governor-controlied, variable spee 
Single frame and time exposures 
and many, many more 
CAMEX REFLEX 8 with ( 
CAMEX REFLEX 8 with C 
CAMEX REFLEX 8 with Cin 
CAMEX REFLEX 8 with 


vind m r spe 
wind film f t 


1 
12.5 1.9 lens 
20mm f/1.5 lens 

r f/2.4 Zoom lens 
7.5 to 70mm 


269.00 Cash or 
299.00 Cash or 


539.00 Cash or 


Get DOWLING’S top allowance NOW! 


* World's First and ONLY Single 


era 


ve always wanted in an out 
PLUS 


the 


sat 
atu 


ns $229.00 Cash or $22.00 Down 
26.00 Down 
29.00 Down 


t 53.00 Down 
Trade up to a new CAMEX REFLEX 8. We need your used equipment urgently. 


con 
You sight 
through the taking lens while actually 
regardiess how close you 
Your subject is 
even with 


res for 


(7 3) AURICON 
INS 16mm Sound Movie 
‘ 4 Equipment 


‘2 
AURICON cameras deliver top per- 
formance day after day, even under 
the most rigorous conditions! 
The new ''PRO-600"' is ideal for T-V 
assignments and so versatile that it 
takes any job in stride 
Auricon 
Head $1456.25 Cash or $145.25 Down 
"*PRO-600"' Complete Basic soun 
recording Newsreel outfit. 2698.50 Cash or 269.50 Down 
Many other outfits available, or select your own combination. 
Write to DOWLING'S for complete details 
Other precision 
CINE VOICE 11 sound recording 
camera outfit $ 795.00 Cash or $ 79.00 Down 


SUPER 1200 Camera Head 4149.00 Cash or 414.00 Down 
FILMAGNETIC, installed on any 


new mode 870.00 Cash or 
TV-T Shutter 
137.50 Cash or 13.50 Down 


PRO-600 
DOWLING'S can ship your AURICON order anywhere 
arranged—only 10% down! 


PRO-600"' Camera 


émm equipment by Auricon 


87.00 Down 


installed on new 


in the 


world! Easy Payments Use handy 


coupon to order today! 




















$ $ MONEY FOR YOU S$ $ 
Earn Cash Commissions 
Selling for DOWLING'S! No 


experience requi 
one can qualify. We do the 
work—you get the money! 


WRITE FOR DETAILS TODAY! 


rf 








Dowling4 


} Please ship the following immediately: 
red, any- : _ 


Enclosed Is $ sane . 
0 Bown Payment () Complete Payment. 


1 agree to pay $_...__._ 
months until merchandise is 


1 wish to trade in: 


© Give me tentative allowance by mall. 
0D t am shipping equipment for exact aliow- 
ance. 


175 FIFTH AVENUE, NEW YORK 10, N. Y. 


in a N.Y. Landmark, the Flatiron Bldg. at 23rd St. 
Mail Order Showroom, Suite 2000. Tel.: ORegon 4-7900 


Your trade-in may be used as down payment! It will be re 
turned at D.F.A.’s expense if you don't accept our top offer. 
© Send FREE literature on 

0 Send FREE 1958 Catalog. 

©) Send pamphiet on “Deferred Payments.” 


monthly for 
paid for. 


i a Telephone No. 


Address 
City or Town. 


P-558 
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Give You Better 
Exposures Everytime! 


Only 
Meter 
With An 
Automatic 
Built-In 
Booster 


SEKONIC L-21 


Nothing to plug in or attach. Booster auto- 
matically cuts in at low light by a simple 
twist of the dial. The only meter that pro- 
vides two scales for reading from front and 
reverse sides. Calibrated for ASA 6 to 6400; 
Polaroid numbers, movie cameras, filter 
conversions, etc. For incident or refleeted 
light readings. Complete with Incident 


Light Attachment, Leather Case 95 
Neck Strap ONLY 14 


The 
Only 
Meter 
With A 
Hinged 
Flip-Up 


letnetian 


SEKONIC L-36 
Simply press a button and the Hinged 
Booster flips into position, giving 400% 
more sensitivity for accurate readings 
under extremely p lighting conditions 
Measures bright, dull and dim light sepa- 
rately. Correct ex re for different light- 
ing conditions is determined by red. blue 


and black markings on calculator 95 
Complete with Case ONLY ll 


BROCKWAY CAMERA CORPORATION 
1114 FIRST AVENUE, NEW YORK 21, N_Y. 


West, Alaska and Hawai 
PONDER & BEST, INC. 
814 NO. COLE AVE., HOLLYWOOD 38, CAL 
Canada: W. Carsen & Co. Ltd., Toronto 


Servicing: Kanematsu-Sekonic Service Dept 
150 Broadway, New York 38, N.Y 


Rare-earth lenses 


If you own one of the new lenses made 

with “rare-element glass,” you're a lucky 

one—it’s probably a very good lens. Rea- 
' 


son is that such glass, made from hard-to- 
find so-called rare-earth elements like 
lanthanum, possess properties which make 
the lens designer’s lot a happier one 
Among these properties are higher in- 
dexes of refraction (which mean that he 


} 


can do more 


ght-bend ng with less 
curved surfaces) and smaller angles of 


color dispersion (making it easier to 


bring differentl 


olored light-rays nto 
rocus on the 
focal plane) 
net result is that 
with a given amount 
of designing 
manutacturing 
ent available, 
Same people i 
make better lenses 
from rare-earth 
glass than from the 
traditional crown 
and flint gl 
yore 

4 he > ¢ ne W ¢ 
glasse S abso b more 


UV radiation than 


Lenses 


vese rare-earth glasses have a tende ncy, 


made from Alying grit. Filters are 


therefore, to be somewhat warmer in 
color tonality than the older lenses. This 
is due to the fact that UV acts upon the 
blue-sensitive outer layer of color films, 
and is absorbed more-or-less completely 
by the yellow filter layer beneath this 
layer before it can affect the green- and 
red-sensitive layers in the emulsion 

The UV-absorption characteristics of 
many rare-earth lenses tend to be quite 
different, with some lenses noticeably 
warmer than others. To some extent, al- 
though not completely, these variations 
can be compensated for by changes in the 
lens coatings used on various air-glass 
Such variations affect color 
rendition, not correction. Color correc- 
tion has to do with the ability of the lens 


surfaces 


to focus the various light wavelengths, 
or colors, at the same point. Color rendi- 
tion, or distribution, refers to tonality— 
whether a lens appears to give “warm” 
or “cold” (yellowish or bluish) color ren- 
dition. 

These variations are of more than pass- 
ing concern to many professionals whose 
lens arsenals contain rare-earth lenses 
made by different manufacturers, as well 
as lenses made from the traditional sand- 
derived glasses. If, for example, you’re 
shooting a series of color pictures of the 
same subject you don’t want shots made 
with certain lenses to be noticeably 
warmer or colder than other transparen- 
cies exposed with other lenses. 

A set of careful tests we made last 
summer using Kodachrome (which is 


Light-yellow filter didn’t help this surf-and 
the older glasse sand shot, but shielded 


more sensitive to such variations than the 


softer Anscochrome and redder Ekta- 
chrome films) has | to the conclu- 


sion that such ler variations in 


color tonality may practical pur- 
poses, be eliminated by simply using the 
identical UV-absorption filters over each 
lens. Filters which tend to combine UV- 
absorption with certain 
warmth, such 


amount of 

as the Kodak Skylight 
(Wratten 1A) filter appear to be some- 
what less satisfactory in this respect than 
straight UV-absorbing filters (such as the 


Leitz UVa and Ansco 15 and 16) 
so, with the 


Even 

ubiquitous Skylight filter 
over all lenses it’s 
difficult to detect 
differences between 
prewar uncoated 
Leitz Elmars and 
modern coated rare- 
earth lenses like the 
Leitz Summicron, 
Nikkor f/1.4, or Can- 
on f/1.8. 


Parallaxity 


A couple of the 
back-room boys in 
one of the local 
camera importer’s 
lens from 


salt-spray technical depart 


cheaper than lenses ment had a tough 
time solving thi Seems the company 


imports a fine rangefinder cam 


coupied 


era with a parallax-corrected bright-line 
frame view r. For some mysterious 
reason a number of customers trotted in 
over a relatively short period of time 
complaining about parallax—heads chop- 
ped off, and that sort of thing. In each 
case the allegedly offending cameras were 
carefully examined and found to be in 
perfectly parallax-free condition. Going 
heart-rending 
case-histories they discovered that every 


through the individually 


one of the complainers mentioned that 
the error occurred in pictures made at 
very short distances, which was sort of 
obvious, and that the pictures had been 
made with the cameras mounted on tri- 
pods. Can you guess what happened? 

In each case the photographer set up 
his tripod, squared the camera up hori- 
zontally and the other way, carefully 
composed his picture exactly the way he 
wanted it, and then focused. By now 
you've gotten it, but for the benefit of 
certain friends of mine, here’s what tran- 
spired. During all that critical composing 
the lens was set at its infinity position. 
When they focused down to their various 
close subject distances the parallax-cor- 
rected lines slid into their correctly low- 
ered positions, but with the camera on a 
tripod the photographers were no longer 
paying any attention to the frame mark- 
ings. 

Moral: You can give a photographer 
the equipment with which to solve his 

>| page Iz 
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G-E FLASH NEWS 


THE G-E #5 FLASHBULB THE NEW G-E 
(developed by General Electric in 1939) POWERMITE M5 FLASHBULB 


iS” aE 
“a 86|6\ 
Bi 


GENERAL ELECTRIC'S NEW POWERMITE M5- 
FIRST MINIATURE “M SYNCH” FLASHBULB- 
HAILED BY PRO AND AMATEUR ALIKE. 


Vew 20 millisecond delay bulb has all the lighting 
punch and flexibility of a #5...and only “% the size! 


Twenty-eight years ago, General Electric produce about double the light output of 
pioneered the development of the first aluminum. Until now, the big difficulty 
commercial flashbulb—the #20. Nine was in finding 
years later, in 1939, G. EF. introduced the 
first midget flashbulb, the #5. As recently 


as 1953, G. E. developed the first minia- 


an adequate supply of 
high purity zirconium. This done, G. E. 
concentrated on designing a zirconium- 
filled bulb having 20 millisecond time- 
ture bulb, the PowerMite M2. So popular to-peak. In January of 1958, this was 
was the PowerMite M2 with the general accomplished. 

public, that professionals and advanced And now, thousands of photographers 
amateurs requested a miniature Power- are discovering the flexibility 


Mite Flashbulb especially designed for “M 


and con- 
venience of this remarkable new bulb... 
Synch” cameras...in effect, a tiny bulb the flexibility of letting you shoot at any 
that would do everything the #5 bulb 


shutter speed, from open flash to 1/500 
can do. 


and the convenience of shooting 
G. E. research engineers have long two or three rolls of action film with bulbs 
known that zirconium foil in a lamp could V4 the size of the #5. 


CONTINUED > 
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(cont’d) 


G-E FLASH NEWS 


eeee 


NOW! THERE ARE 4 G-E POWERMITES! 





For “M,” “F” or “X” Synchronization 
THE NEW POWERMITE M5 AND M5B 


—with Zirconium 


The PowerMite M5 is the first truly Class “M” miniature 
flashbulb. In a three-inch reflector, it provides all the flexi- 
bility and lighting power of the #5. 20 millisecond delay 
allows synchronization at all shutter speeds, so you can stop 


high speed action. Zirconium foil provides the extra light 
G-E POWERMITE M5 

Light Output 

Time-To-Peak 


16,000 Lumen-seconds 
20 Milliseconds (Class M) 
14¢ each 





LIGH T— MEGALUMENS 


ge 8 8 


5 ; 20 ; 25 ‘ ” 
TIME— MILLISECONDS 





gives you guide numbers 50‘ 


needed for longet distance black & white and color shots. 
If your camera has “X” or “F” Synchronization only, you can 
use the PowerMite M5 at shutter speeds up to 1/30 sec. This 
higher than the PowerMite 
M2 with the same films. 
G-E POWERMITE M5B (for Daylight-type color film) 
Light Output 


Time-To-Peak 


8,500 Lumen-seconds 


20 Milliseconds (Class M) 


Price* . 17¢ each 





20 25 
TIME— MILLISECONDS 








POWERMITE M5 
3 INCH POLISHED REFLECTOR 





Synchronizer Tungsten Film 


Setting Exposure Index 12 16 20 2 32 





Shutter 

Open 95 110 130 «(150 
41/25 

1/50 95 120 130 
1/100 80 100 «6120 
1/200 70 90 ©6100 


“Fp, “~", MI" 

















gisigis) & |883 


1/400 55 70~=—s 80 


POWERMITE M5B 
3 INCH POLISHED REFLECTOR 


Synchronizer Daylight Film 
Setting Exposure Index 10 ¥2 25 32 4 








“Fr”, ox", OM ers) 6 95 10 150 





60 
1/50 50 80 90 130 
1/100 46 75 85 120 
1/200 40 65 70 100 
1/400 32 50 60 80 














SAV 


G-E’s NEW FLASH EXPOSURE GUIDE 
NUMBERS FOR POWERMITE FLASHBULBS 





ONE FOR EVERY TYPE OF CAMERA! 





For “F’ or “X” Synchronization 
THE POPULAR POWERMITE M2 AND M2B 


For all-around photography closeups. average distance, o1 


for fill flash shots, G. E.’s low-priced PowerMite M2 and 


M2B bulbs give you all the lighting punch you need. Short 


G-E POWERMITE M2 
a4 Ser 7,000 Lumen-seconds 
Time-To-Peak 15 Milliseconds 


ll¢ each 








LIGH T— MEGALUMENS 
°o 
8 BB $$ 8B oe 


2 




















POWERMITE M2 
3 INCH POLISHED REFLECTOR 


USE: “F’ or “X" | USE: 1/50th second or slower shutter 
synchronization { speed. (1/30 second or slower with 
only Focal Plane Camera.) 





Tungsten Fil 40 
Exposure index 12 1 2 2% 32 80 100 


3 Inch Polished 


flash duration (1/110th sec« 


ynd) minimizes camera movement 
and stops most action. Re 


ommended for “X” or “FEF” Syneh 


hetween-the-lens and 35 mm. focal plane camera shutters. 


G-E POWERMITE M2B (for Daylight-type color film) 
Light Output 
Time-To-Peak 


5,500 Lumen-seconds 
15 Milliseconds 
13¢ each 





MEGALUMENS 


LIGHT 








POWERMITE M2B 
3 INCH POLISHED REFLECTOR 
USE: "F’’ or “X" ( USE: 1/50th second or slower shutter 


synchronization speed. (1/30th second or slower with 
only Focal Plane Camera.) 





Daylight Film 


Exposure Index 10 12 ad 32 64 





Reflector 





3 Inch Polished 
Reflector 50 55 80 90 





Progress /s Our Most Important Product 


GENERAL @@ ELECTRIC 


P 
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MAMIYA MAGA, 
= — 


Mer- lami icesa) 


This fine ‘35’ begins where others leave off. Imagine, a preci- 
sion camera with interchangeable film backs, that lets you 
switch film, in the middle of a roll—or any other time. 


Right in the middle of a black-and-white roll, you can switch 
to color — without losing a single frame. Or you can go from 
super-speed to fine-grain black and white. Or from daylight to 
indoor color. Or, by using the same film type you can shoot 
72 or more exposures — without having to rewind or reload. 


Owning a Mamiya Magazine ‘35’ with just two interchange- 
able film backs, is like owning two precision 35mm cameras — 
each with the same superb optics, the same advanced features 
— each ready to use at a moment’s notice. There is no 35mm 
camera, at any price, that can approach the new Mamiya 
Magazine ‘35’ for utility, versatility or value. 


e a FEATURES: Each film magazine has 
its own exposure counter — with 
automatic ‘O’ reset—and its own 

- 


ASA Rating Reminder. Precision 
rangefinder combined with large, 
bright-frame viewfinder; single-stroke film transport lever; fast, 
sharp f/2.8 lens, color corrected and coated; shutter speeds from 
1 to 1/500 second; “light-value” system; built-in M-F-X flash synch. 


Only $89.50, with single magazine; $117 with two magazines; 
spare magazines $32.50 each. 


4 


For complete details, write to: Dept. PP-5, Mamiya Division, 
Caprod Ltd., 251 Fourth Ave., New York 10, N. Y. In Canada: 
Precision Cameras of Canada, 77 Vitre St. W., Montreal, P.Q. 


Other Mamiya products include: Mamiya C Professional, the twin-lens reflex with 
interchangeable lenses; Mamiya 16 subminiature; and the Mamiya Automatic 6. 
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Modern as its name... 


VANGUARD 


Transistor 
Electronic Flash 


First truly per 
chargeable, sealed ni 
tion or replacement 
Two power transistors 
cut down 


manent, truly portable one-piece unit. Its re- 
ckel-cadmium battery never needs atten 
gives up to 300 flashes per charge 
replace ‘old-fashioned’ components, 


36 0z. complete 
12 seconds on battery, in 
to 4 seconds on AC 
a s built-in 
@ Kodachrome Guide No. 30-40 
@ Open flash button provided 
New VANGUARD 40] 


Charger 


Electronic unit is only $79.50. 


$750 
Pay only Down at DOWLING’S! 
Shutter cord extra 
Remember—you'll never buy another flashbulb or battery 
again! 


GET MORE | eric 
FOR YOUR 
TRADE-IN 


Complete the Picture with the 


BESELER 


Dream Darkroom Kit 


Everything you need for Perfect Enlargements! 

You get the superb BESELER 23C Enlarger PLUS | 

@ 4” Beslon lens @ 8x10 Easel e Rollfilm developing tank @ Interval 
timer @ 3 Negative carriers (24% x 2%, 2% x 3%, 35mm) e Set of 
Varigam filters @ Enlarger cover @ Film dev lene @ Paper developer 
@ Fixer @ Varigam paper @ 3 x10 Trays @ Safelight with filter 
@ Blotters @ Thermometer uate @ 2 Film clips @ Squeegee 


@ 2 Print tongs $ 
Total Value $287.00. Yours for only $195.00 Cash or [900 
(In Western States $199.00 Cash or $19.00 Down.) 


at DOWLING’S! 

DOWLING’S features the complete line of BESELER Precision Enlargers: 

BESELER 45M (Condensers $236.75 Cash or $23.75 Down 

BESELER 45MB (Cold Light 236.75 Cash or 23.75 Down 
45MC (Color Head 259.75 Cash or 25.75 Down 


BESELER 
BESELER my (Res stre 269.75 Cash or 26.75 Down 
‘Wid Pr . 
> 31.75 Down 


BESELER 
up-to-date BESELER 45— 
y a Lifetime of Perfect Enlargements! 


® Grad 


314.75 Cash or 


Trade y r old enlarger for a new 


For a New Dimension in Sound 


AT D.F.A.! 


MAMIYA 


professional 


Twin-lens Reflex convenience 
PLUS interchangeable lenses 


The all-new MAMIYA C Professional 
omplete camera of its kind with such ex 
advantages as these 
@ Accepts 80mm 
@ Takes close-ups at 7” without attachr 
@ Semi-automatic film transport 
© Ex tra br ght field lens viewing screen 
yn zed shutter from 1 t 


Order fron now with 

You can do more with t MAMIYA ( essories 
Matched 105mm f. 3.5 2s i hutter 

Matched 135mm ¢ 4.5 shutter 
Paramender pa 4 
Eye-leve 

Camera grip h 


NOWLING’S 
UUWLING oO 
$89.50 


99.50 Cash or 


from MAMIYA 
MAMIYA Magazine nterchangeable fi 
coated f 2.8 ent frame 
Extra film maga when ordered with camera 27.50 
MAMIYA Super 16 f et-size precision car wd with f/3.5 
Y t aS€ ash unit, film and bu 
Trade your present camera for a new MAMIYA—at DOWLING'S! 


m magazine 


$89.50 


finder 


Cast 
Cash or 


lens 


VISITING NEW YORK? 
DROP IN AT D.F.A.! 
Take any subway fo 23rd St. 
BMT stops at our door; 6th & 
Lexington lines one block away. 
Broadway and 5th Avenue 

buses to 23rd St. 


Enclosed is $ 
0 Down Payment 
' agree to pay $ 


t wish to trade in: 


(C0 Give me tentative allowance by mail. 
0 t am shipping equipment for exact aliow- 
ance. 


a OO eee 288 ae SP ae OF cee OP eee Oe 


s the 


105mm and 135mm len 


1/400 second Monaura 


$159.50 aan NL-2S. Two speaker system for profe né »sponse 
$ 50 Eye inc ator Automat braking @ Response to 13.000 ps 
only Down be proud to own this superb new | 


Cash or $8.50 Down 
9.50 Down 


r $8.50 Down 
2.50 Down 


$49.50 i] BONUS: 


Doutings 


Piease ship the following immediately: 


TAPE RECORDERS 


Enjoy the mag f a Sound at its 
PENTRON! Listening m 

the concert ha t 
of advanced engine 
Mercury bon 3. ( 

who apr ate truly fine 
Rotary Cc sntre e Tw 


finest with an A 


speeds . Extr a In put a 
t DOWLING’S only $149.95 Cash or 


Regularly $189.95 
m nly $119.95 Cash or $11.95 Down. 


Down 


system for professional respon @ Magic 


You will 
318% 


Down 


t 
Regularly $249.95. At DOWLING’S 
Monaural mode 


Hi-Fi recorder 
only $189.95 Cash or 
y $159.95 Cash or $15.95 Down. 
Aristocrat NL-3S nstrument for those 
the differen response t 15.000 
rs @ Up to 1OW peak outr 
other exclusive features 
only $229.95 Cash or 
nly $199.95 Cash or $19.95 Down. 
FREE eels of two h 
No Extra Charge 
you buy 


€ uts Hi-F 
minated VU meter e F speake 
crossover network many 


DOWLING'S 


our recording tape (value $33.00 
simply mention ‘‘Bonus Tape 


your new Pentron at DOWLING’S! 


175 FIFTH AVENUE, NEW YORK 10, N. Y. AIR Ma 
in a N. Y. Landmark, the Flatiron Bidg. at 23rd St. Oeays if 
Mail Order Showroom, Suite 2000. Tel.: ORegon 4-7900 


Your trade-in may be used as down 
turned at D.F.A.a expense 
} Send FREE literature on 
Send FREE 1958 Catalog. 
Send pamphiet on “Deferred Payments.” 


It will be re- 
ept our top offer 


payment! 

if you don't ace 

Complete Payment 
monthly for 


months until merchandise is paid for. 


Name 
Telephone No. 
Address 


City or Town State 
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aRyl27 
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WORLD'S FINEST LINE 
OF FILTERS AND LENS 
ACCESSORIES 


NEW FILTER PRINCIPLE! 


Gf 


Here's a single set of filters that 
answers all your color film conver- 
sion and light-balancing problems. 
This is the only combination of filters 


DECAMIRED 
FILTERS 


that can be used in multiples, for 
present-day or future films or light 
sources .. . never outdated .. . you 
ore filter-fixed for life! 

We have an interesting new folder 
that tells the whole story of the 
startling DM filters. This is real filter 
history in the making ... and if you 
use, or plan to use, filters in your 
photography, it's ‘must’ reading. 
Free for the asking, of course. 


no more 

‘*beginner”’ 
pictures! 

OLAROID® 


\ROTOSCREEN 
... LETS YOU SEE 
YOUR RESULTS BEFORE 


YOU SHOOT! 
MULTI-PURPOSE FILTER! 


@ Eliminates glare! 
@ Darkens skies with 
b&w or color film, 
without affecting 
other colors! 

@ Cuts 

through 

haze! 

@ Reveals 

details hidden 

by glare! 

@ For color, b&w, 

all still & movie cameras! 


Series #5 to #7—$17.95 to $23.95 


Select-A 
FILTER SAFES 


PUSH THE BUTTON 
AND THE FILTER POPS 
UP READY FOR USE 


Gleaming, sturdy transpar- 


Series #5 
$2.50 ent plastic with revolu- 
tionary push-button selec- 


: + tor. No digging, straining, 
Series #6 groping for filters. Holds 6 


$2.75 filters, lens shade and 


adapter ring. 


‘ 
3 


TIFFEN MARKETING CO 
Roslyn Heights, L. | 


. FILTER ACCESSoRiES 


How much of photography is 
glamor, and how much is hard work? 
SANDI NERO Photography is not glamorous. There is the illu- 
sion of glamor because of the pretty girls and im- 
portant people you meet, but it isn’t. It’s hard 
work. There is stimulation and excitement, and I 
often make pictures because I’m compelled to, but 
it’s not fun. Once I've shot, I become a slave to the 
darkroom. I hate it, but this is where a large part 
of my pictures are made. Being a photographer is 
like being a movie star. It looks good from the out- 
side, but when you are finished work, you go home 
to bed, vou are tired. There is nothing glamorous about being tired. 


JOSEF A. 


This work is 90 percent perspiration. Truthfully, SCHNEIDER 


there is not much glamor in photography. In order 
to do it effectively, you must have a preconceived 
idea of what you want before you start. To cajole 
an active youngster who won’t “look at the birdie” 
into doing what you want is hard work. In the 
public eye, the fact that you get a couple hundred 
dollars for a picture is glamorous. Sure, you are 
well paid and get a lot of publicity, but it is strictly 
hard work. Anything creative is not easy to do. iN 
Photography is mostly hard work, but there is 
considerable glamor along with it. Much of the 
glamor comes from the sense of accomplishment 
from a job well done, getting to places that are 
inaccessible to the public, and in knowing famous 
personalities—the exclusiveness of having contacts 
and information that others don’t have. The tre- 
mendous physical output coupled with the mental 
: pressures of waiting for a particular split second, 
| of deadlines, and the always fierce competition 
makes it the most taxing labor I have ever known. 

Hard work is necessary if you are to enjoy the glamorous benefits. 


MARVIN E. 
NEWMAN 


There is considerable glamor in photography. It 
comes from doing creative work with creative 
people. Sometimes, also, there is a sense of satis- 
faction and pride in a job well done. This usually 
happens, however, long after the picture is com- 
pleted and you have forgotten the hard work and 
inevitable fault-finding which takes place when you 
first see the finished prints. The actual process of 
taking the photograph, however, is about as glam- 
orous as giving birth. Sometimes the results are 
exciting or rewarding, but the process of creating 
is extremely painful. 


WINGATE PAINE 


Photographs by Harvey Shaman 
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Fabulous New Revere 8mm 
- Fully Automatic Movie Cameras! 


CA-1—Electric Eye-Matic 8mm Spool Camera—Completely automatic with super-fast 


WOLLENSAK £/1.8 Normal Cine Raptar Wocoted lens; easy drop-in load; 5] 39” 
lightweight magnesium body—bright chrome and leather trim. F.E.T. inc. 


CA-3—Electric Eye-Matic 8mm Magazine Camera—Same features as Model CA-! 
with convenience of fast magazine load. F.E.T. inc. $169.50 


Sets its Own Exposure by Energy of Light 


No Batteries—Just Aim and Shoot! 


Here is the world’s first completely new automatic camera 
backed by more than six years of electronic and engineer- 
ing research 


The Revere Electric Eye-Matic is the easiest movie 
camera in the world to operate. Just aim and shoot! Cap- 
ture the action the instant it happens. Sweep from sunlight 
to shade or floodlight to shadow without resetting! What- pass 
ever the light condition, indoors or outdoors, the Exposure iv 
Computer Lens electronically adjusts the iris opening in- 
stantly and continuously, like the action in the pupil of 
your eye. All done by energy of light, without aid of batteries 
You get perfectly exposed pictures every time. 


g area 
posu 
you 


perfectly 


Included also are such outstanding features as: auto- 
matically computed lens setting always visible through the 
viewfinder for special effect references; insufficient light 
signal; extra-large, tinted, optical glass viewfinder; view- 
finder parallax adjustment; extra-long-run governor-con- 
trolled spring motor and many more. Compare the Revere 
Electric Eye-Matic with any other camera and you'll agree 
there’s nothing like it anywhere! 

REVERE CAMERA COMPANY 


* CHICAGO 16, ILLINOIS 


Exposure Computer Lens — I 


the 
No over or under ex sive 
res due to ¢ 


cells measure light aio 


actual pr 


exposed pictures 


CA-2—Electric Eye-Matic 8mm Spool Turret Camera—Completely automatic with 
super-fast WOLLENSAK f/1.8 3-lens turret system for taking normal, wide $169” 
angle and telephoto shots; simplified drop-in load; lightweight. F.E.T. inc. 

CA-4—Electric Eye-Matic 8mm Magazine Turret Camera—Same features 


as 
Model CA-2 with convenience of fast magazine load. F.E.T. inc. $199.50 








ojAc? @-Bew 


Control Dial —In ad- 
completely automatic 
this Revere 


permi 
perm) 


Exposure "777" 8mm Projector — Fitting 


companion to your Revere Eye 
‘exclu- Matic Camera. Simple fc 


and revers 


I ture t yperation wrward 


1.6 lens 
reels; lubri 


ts you to make 
vies with a variety 


effects, professional fades and 


xtraneous light m of special 750-watts; 2-400 ft 
ated for life: self 


carrying case 


always assured of ontained 


$127.50 


nusual dramatic scenes 


KCVCre 


RIC EYE-MATIC 


See Your Authorized Revere Dealer For a Demonstration NOW! 








AT LAST--poth improvements you've wanted in electronic flash 


NO POWER PACK- 


operates on batteries and AC from lamphead alone! 


TRANSISTORIZED- 


with not just one—but two Honeywell power transistors! 


THE REVOLUTIONARY NEW 


FUTORAMIC 


OBSOLETES ALL OTHERS 

The miniaturized lamphead is the complete unit — with 
no dangling pack, no tangling power cord. Dual Honey- 
well power tranisistors give you undreamed-of perform- 
ance from only three D batteries, and AC is built in for 
even greater convenience and efficiency. 

SIMPLEST TO OPERATE 

For batter) operation just load three D-cells (or recharg- 
able nickel cadmiums) in the handle. For AC operation 
just plug into your household socket. And on either bat- 
tery or AC, just connect the lamphead to your camera 
and start flashing. It’s as easy and convenient as that! 


WRITE FOR FULL-COLOR 

FUTURAMIC FOLDER 

to Heiland Division, Minneapolis-Honeywell 
5200 E. Evans Ave., Denver 22, Colorado 


STROBONAR 


OPTICAL LIGHT CONTROL 

Like the lens of a fine camera, the precisely engineered 
optical system of the Futuramic controls light for maxi- 
mum efficiency and quality. The exclusive combination 
of new, smaller reflector, special flash tube, and optical 
lens permits a Kodachrome guide number of 35 with 70 
coverage — enough for most wide-angle lenses. There's 
a ready light for convenience, and a big exposure dial 
makes correct camera settings easy. Dwal transistors in- 
sure consistently rapid recharging time, and over 500 
flashes from one set of 3 of the new Eveready E95 D cells 
or 200 flashes from ordinary photoflash batteries. 


SEE IT DEMONSTRATED NOW 


Stop in at your Heiland dealer’s and try the Futuramic on your 
own camera. Do it soon and be certain of immediate delivery! 


Dual Transistor Model 64-B, with 10-ft. AC $5925 


line cord (less batteries) «© ; 
Standard Model 64-A, with 10-ft. AC $4995 


line cord (less batteries) 


Minn EeaAPOL: S 


Honeywell 





Schneider 
1.9/50 
XENON 


AGALY... 


aSchneider 
hast / | 2 eae 


CURTAGON 


AUTOMATIC DEPTH-OF-FIELD SCALES 


In air-spaced STOPOMATIC Lenses 


You see only the depth-of-field you are inter- 
ested in. 


Red slide bars bracket the exact depth-of- 
field covered by the lens setting. 


Avoids confusion ... throw away your depth- 
of-field tables. 


Unbeatable for fast shooting. 


Set your lens for maximum depth, at any dis- 


tance, without losing an instant. 


Available through leading photo dealers every- 


where, or write for complete information. ~ 5025 1713 10 8 


a 


U.S. Distributor: BURLEIGH BROOKS, Inc. e 10 West 46th Street, New York 36, N. Y. 
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1958 Pacemaker GRAPHIC OUTFITS 


All brand new, latest models with factory guarantee! Includes 
Graflok back Ektalite screen @ new Graphic multifocus coupled 
rangefinder with Rangelite and automatic parallax viewfinder 
@ new full image wire finder @ Graflite 3-cell flashgun e 
deluxe case @ film pack adapter or rollfilm holder @ 6 cut 
film holders @ adapter ring @ lens shade @ 4 filters 
Prices below include all this extra equipment! Easy payments 


available—only 10% Down! 


Coated Lens in Shutter 
101mm Ekta 


m Xenar {35 


Speed 
Graphic 
$355.00 

310.00 


Crown 
Graphic 


$315.00 


299.00 





m Xenar f 4.7 
m Optar f /4.7 
Ektar {4.7 


383.00 
437.00 
429.00 


310.00 
379.00 
371.00 





Soi 


EXPERTS AT YOUR SIDE through th 


Pictorial & Figure Studie 

Form And Figure, Peter Basch 
Fritz Henle’s Figure Studies... 4.50 
German Photographic Annual... 7.95 
Leica World 6.95 
International Photography Year- 


$5.95 


book ; 
Selling Photographs 
How To Make Money In Photog- 
raphy - 
How To Take Photographs That 
Editors Will Buy 
Photojournalism, Arthur Roth 
stein 
Lighting & Flash 
Available Light And Your Camera. $5.00 
Lighting For Portraiture, 
Nurnberg 
Photofiash In Practice 
Miniature Photograpt 


6.95 


5.95 


. 5.00 
3.50 


ese great books on Photography: 


Medical Photography, 
T. A. Longmore 
Photography And The Law 
Three-Dimensional Photography, 
McKay .... 
How to Shoot Weddings 
Technique of Bird Photography. 
The Complete Art of Printing 
And Enlarging = 
Child Photography Made Easy, 


J. Schneider 


Camera Books 
Bolex Guide <e 
Contafiex Guide 
Rollei Guide 

Leica Guide .... 
Retina Guide 
Yashica Guide 


The Contaflex Way, H. Freytag 
The Contax Way, H. Freytag.... 
Pictures In A Minute: 

The Polaroid Land Camera.... 
Fritz Henle’s Guide 

To Rollei Photography 
ee Retina Way, 0. R. Croy 
m this list for prompt shipment. Hundreds of other 
lable. Write for a complete FREE list to DOWLING’S— 
ur Headquarters for all fine Photo Books! 


35mm Photo Technique, 
351.00 H. S. Newcombe 
398.00 My Way With The Miniature, 
344.00 mm. Vining . 

Special Subjects 
386.00 All The Photo Tricks, 
386.00 Edwin Smith 


m Tessar f /4.5 


. -$3.95 


| j 409.00 
. 3.95 


\. mm Xenotar t /3.5 456.00 
<4 402.00 
444.00 
444.00 


nm Xenar{ ‘45 


r 52mm Ektar f ‘4.5 
NJ a8- P 2 


1 
- 


re 


mm Golden Dagor f /6.8 





New Graphic rangefinder is made only for 4x5 cameras. 214x314 t tles ava 
outfits are supplied with Kalart coupled rangefinder. SHOP THE yo 
NEW SUPER GRAPHIC 4x5 Outfit with 135mm W = 
Optar £/4.7 lens and all accessories listed above EASY AY 


only $447.00 at DOWLING'S—right now! BY MAIL AT 
DOWLING’S! 


For More Fun This Spring... 


ti Unit ~ HOLIDAY” x=: 
P Movie 

it Unit Outfit 

Everything you need to start taking fine color 

movies of your family, vacations, sports, parties 

—this superior equipment makes it easy! 

Kodak Brownie camera with coated f/2.7 lens 


Gruenex coated Telephoto lens (gives better than 
two power magnification 


Raydex coated Wide Angle lens 
area four times 

Haze filter 

Type A conversion filter 


NEW 1958 
HASSELBLAD 
500C 


Magnificent 214x214 single lens re- 
flex camera of advanced design. With 


Zeiss Planar f n 0.5 
UHLER CINE PRINTER | <r saes0 Down. ‘Tolecnate tencce 
Sonnar 150mm f/4.0 $296.50 Cash or 

for 8 and {6mm film | $29.50 Down; Sonnar 250mm £/5.6 

5 ; $314.50 Cash or $31.50 Down. Each 
Make your own copies in minutes, | lens is fully automatic, has its own 
save time and money! New model | C™Pur Rapid MXV shutter 
holds 400 feet silent or sound film, 
prints 20 feet a minute. Complete 
exposure control with 10 settings, 
picture and sound together or sep- 
arate. Easy to use, pays for itself. 
Only $195 Cash or $19 Down. 
UHLER Combination Continuous 
16mm Printer, 1200 feet capacity, 
$775 Cash or $75 Down. 
Other professional models avail- 
able for 8, 16 and 35mm. Write 
to DOWLING’S for details. 


increases p 


Genuine leather compartment case 

Roll of fresh Kodachrome film 

All metal twin bar light unit 

Mansfield ‘‘HOLIDAY’ 500W projector with exclusive Marex film 
system, 400 ft. capacity, coated f/1.6 lens, all aluminum die-cast 
construction 

Beaded 30” portable table screen 

Complete book ‘“‘How To Make Home Movies’’ 





MINOX Ills 


A complete 
camera only 2%" 
long! Get real ‘‘can- 
dids’’, big enlarge- 
ments, brilliant color 
shots. Only $139.50 
Cash or $13.50 Down. 
New 1958 black finish 
“Private Eye’’ model 
$154.50 Cash or 


| Dowlings 


Piease ship the following immediately: 


precision 


You get all for only $9.95 Down 
(CASH PRICE $129.95) 
Get in on the fun—order from DOWLING'S today! 


Telephoto and wide angle lenses are mounted on compact quick-turn 
turret, attach instantly to camera. 





SPACE NECESSARILY LIMITS 
THIS DISPLAY OF PRODUCTS 
Whether it’s shown here or 
not—you are invited to order 
ANYTHING PHOTOGRAPHIC 
by mail from 
DOWLING’S Fifth Avenue! 


175 FIFTH AVENUE, NEW YORK 10, N. Y. 


in a N. Y. Landmark, the Flatiron Bidg. at 23rd St. 
Mail Order Showroom, Suite 2000. Tel.: ORegon 4-7900 


P-558 
Your trade-in may be used as down payment! It will be re- 
turned at D.F.A.’s expense if you don't accept our top offer 
(1 Send FREE literature on 
) Send FREE 1958 Catalog. 
} Send pamphiet on “Deferred Payments.” 


Enclosed is $ 

(C0 Down Payment () Complete Payment. 
| agree to pay $ . monthly for 
months until merchandise is paid for. 


Name 
1 wish to trade in: 


Telephone No. 


© Give me tentative allowance by mail. Address 
} | am shipping equipment for exact allow- 
0 ance. oe I 
ee eee eee eee ee ee ae ee ee eee 


May, 1958 





TRY VILE TY 
30% 


Discounts! 


TRAYS & MAGAZINES 


for Automatic 


SLIDE CHANGERS 


6 tor $9.45 
6 tor $4.20 
6 vor $4.20 


0 tor $4.20 
COLOR PRINTS: 20° 


Better prints from your TRANSPARENCIES 
every time! 
24 x iY, rit) Wx W/ 
(20¢ ea., any 10) white border) 
2, 40¢ 4x5 
bine border) §x7 


8x 10 ~ $2.00 
Oe a Me te | 


ede] Re) i218. 
PROCESSING 


Top Quality! Prompt Service! 


i feley Ned.) te) ' 13 
K-838, 28x40 mm. (8-Exp.) 80¢ 
K-135, 24x36 mm. (20-Exp.) $1.20 
K-135, 24x36 mm. (36-Exp.) 2.00 
K-135 (20) Stereo, 15 pairs mounted 1.80 
K-135 (36) Stereo, 28 pairs mounted 2.80 


EKTACHROME @® ANSCOCHROME 
SUPER ANSCOCHROME 

35mm a 3 120, 620, 828 90¢ 

120 SUPER SLIDES us $1.25 

120—2'/, x 2'4, mounted 1.25 


KODACOLOR 
All Sizes 75¢ 


THRILLING! NEW! MAT TONES 


Glamorous deluxe-finish, non-glossy texture. 
Studio quality. 
PRINTS FROM TRANSPARENCIES 
2.x WA, ELT 
/, x T/A (white border). 60¢ 
3%, x 5 (white border) 60¢ 
4x5 75¢ 
i a | ‘ re 1.50 
8 x 10 3.00 


DUPLICATE SLIDE SAVINGS! 


35mm. slides (any 10) ea 20¢ 
Individual slides, ea 25¢ 


rom KODACOLOR 25¢ 


KODACOLOR x $1.15 
ENLARGEMENTS ; x if $2.75 
x 


KODACOLOR 5x7 $1.65 
MAT-TONES ie rT $3.50 


KODACOLOR FILM—Ali sizes Processed... 75¢ 


Send cash with order! We pay postage! 
Money back guorantee on all our work! 


COLOR KING LABS 


Dept. P-4, Box 1421, Baltimore 3, Maryland 


ea 
Magazines . 


Trays for TDC 
a 


Trays for 
Revere 


Trays for 
Viewflex 
Changeomatic 


COLOR CLINIC 


~~ 


A FAMOUS TECHNICIAN SOLVES YOUR PROBLEMS 


Blue haze in transparencies 

In a recent column you gave lists of 
filters for use with color film and fluores- 
cent lamps vhich 
Using Type F Ek 
flashbulbs, 


found our transpare 


were very helpful 
ctachrome and clear No. 5 
open flash, at 6 to 12 feet we 
icies took on a rather 
bluish hue which we attribute to the flu- 
orescent lamps. Since it is necessary to 
what 
combination should 
we use to overcome this objectionable 
bluish haze?—B.A.W., Wyandotte, Mich 

Although you do not tell me what kind 
of fluorescents are used in the 
where you are making the pictures, it 
would appear that they are considerably 
colder (bluer) than the film. If you can 
not change the fluorescent lights to come 
closer to the 


use flashbulbs for proper lighting, 
film. filter. or flash 


rooms 


color sensitivity to which 


the film was designed (white or warm 
January 1957 column) 
there are several things you might do 
First, try shooting at a faster. shutter 
speed so there will be less degradation 
from the fluorescent lights. If you were 
to shoot at 1/50 or 1/100 of a second I 
think you would probably not pick up 
enough ambient light to bother you 

Pe rhaps the 
require some over-all views of the room, 
faster shutter 
practical. In this case I would see just 
what kind of lamps are in the fluorescent 
fixtures, and if they are daylight lamps, 
switch to Ektachrome Daylight Type and 
use blue flashbulbs for your illumination 

or electronic flash. If most of your 
illumination comes from 


white—see my 


pictures you are making 


too, and speeds are not 


flash, you will 
probably not need an additional filter; 
if most of your illumination comes from 
the fluorescents, filter for this and use 
the flash merely as a fill light 

Basically you have a 
you are mixing light 
often behaves 


problem where 
sources. Color film 
peculiarly in such cases. 


Decamired filter system 
Our camera club has been discussing 
the new decamired filters. Do you think 
they will take the place of the filters we 
Should we 
San Fran- 


are now color? 


P.N.L., 


using for 
change over to them? 
cisco 

The decamired system of computing 
filters for light balancing or conversion 
is by no means new. 
popular and Ednalite, 
Burleigh Brooks are finding a simpler 
way to enable photographers to figure 
out just which filter to use. I like the 
system for amateurs, for it is easy for 
them to figure out just which filter or 
combination to use to adjust for a light- 
ing condition to which their film is not 
matched 

However, note that the present 
sets being supplied do not as yet have 
filters with small enough increments to 
enable a professional to make slight ad- 


It has just become 
Enteco, Tiffen, and 


please 


justments in color temperature, such as 
100 degrees Kelvin at 3200 K, for exam- 
ple. Also, they often require the use of 
several filters at one 
duces more 


time, which intro- 
glass surfaces in front of the 
lens. Although most modern-day filters 
ire quite flat and some are “optically” 
flat, every time you add additional thick- 
ness of glass you introduce possible dis- 
tortion. This is particularly true 
filters are thick 


lenses are 


when 
and extreme-wide-angle 
being used 

would like to experiment with 
the decamired system of determining 
which filters to use and already have a 
pretty complete set of the regular light- 
balancing and conversion filters, here are 
some approximate 


If you 


decamired values for 
them: 


APPROXIMATE 
REGULAR DECAMIRED 
FILTER VALUE 

Wratten 82 B: 

82B B ; 

82C Bi 

soc 

80B 

81 

81B 

81D 

81EF 

85C 

85 

85B 
Also, a Wratten 82C 


imately 


plus 82 is approx- 
a decamired B 6. 
Now these are only approximate val- 
already own these filters 
rename them with the chart 
whether you like the 
decamired system. As I said, I like it, 
and think it makes filters easier to use. 
Ask your dealer for one of the book- 
lets put out by Ednalite, Enteco, Tiffen 
or Burleigh Brooks, or write to the man- 
ufacturers directly for their new liter- 
ature on decamired filters 


ues, and if you 
you can 
given above to see 


Electronic flash guide numbers 
I am a bit confused on guide numbers 
flash and color 
films. I rate Kodachrome Daylight at 
ASA 10, Ektachrome E-2 at ASA 32, and 
Super Anscochrome at ASA 100, but 
when I use these figures for estimating 
flash factors with 
ures do not make 
Los Angeles 
You are right. These figures, although 
correct for estimating exposures in day- 
light, do not seem to hold true for elec- 
tronic flash. The film manufacturers 
blame this on that old devil “reciprocity 
failure” which I have discussed in these 
columns several times before. The ASA 
indexes you give are all very reliable 
when film is exposed to sunlight and with 
exposure times of about 1/50 of a second. 
However, at the extremely short expos- 
Popular PHOTOGRAPHY 


for use with electronic 


speedlight, these fig- 
sense at all.—L.J.D., 








If you want to know about 


tn we. G4 @ -O 4 Wr ae 
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ASK THE MAN WHO OWNS. ONE/ 


FROM 


V.H.F., Lanada, Calif. . . .“‘This is my third Exakta, none better.’ 

A. H. H., San Diego, Calif. a compared features of other cameras for 
three years, then bought an Exakta.”” 

P. A. A., Upper Darby, Pa. . . .‘‘Exakta has the best reputation in the 35mm 
single lens reflex field." 
1.5. B., Bellevue, Ky. . 
two did.” 

M. G. J., Washington, D. C. “| do medical photography and checked all 
cameras "for use in eye operation photography and this is the best...” 

M. L. R., Dalton, Ga... .“‘This is my second Exakta. The first, is still going 
strong after five years of hard usage. | cannot praise the Exakta too highly.” 


A. T. B., Waltham, Mass... .“‘We now own three Exaktas—two for color—one 
for black and white.” 


J. C. K., West Chester, Pa. “.. 
F. W., Piermont, N. Y. ' 

E. H. A., El Monte, Calif... 
then bought an Exakta.”’ 
H. E. D., Brooklyn, N. Y. . 
L. E. Ses Tacoma, Wash. 
year. 

-A. 1, $., Seattle, Wash. "Wonderful for versatility and performance.” 
A. B. R. Macomb, Iii. “| have used it for the past two or three years 
and | think it is one of the best ever. | would not trade it for any other 
camera that | have ever handled." 
R. J. S., Duarte, Calif... .‘the camera with the most.” 

Dr. G. R. T., Ft. Thomas, Kentucky . . .“‘We are using your Exakta camera in 
our Pathology laboratory and are very well pleased with it."’ 


. “It's the one camera that does what my previous 


. the best type of 35mm.” 
. far and away the best for the price.” 
-“‘Compared ail the best cameras on the market, 


. -“"l can’t find anything better for all around work.” 
-“This is the second Exakta | have bought this 


The Automatic Exakta Ila is available with Penta-Prism eye-leve!l Viewfinder 
and Split-image Rangefinder and 58-mm., F/2.0 Carl Zeiss Jena — lens 


with Automatic Diaphragm 


THE EXAKTA REGISTRY FILE: 


R. A. R., Richland, Wash, . . .“‘Only camera for precision close-ups of the 
mouth and teeth. Also best for close-ups of flowers."’ 


R. A. S., Pleasanton, Calif. “tl am using an Exakta equipped with both 
viewfinders . | found this combination hard to beat. 


Vv. R., Berkeley, Michigan “| have been an Exakta owner for many years 
and my friends and | think there is no finer camera.’ 


0. B. R., Moorestown, N. J... .“‘the Exakta is a wonderful versatile camera— 
and | consider myself most fortunate to own one."’ 


K. K. R., San Diego, Calif... .“‘as a teacher in color photography the advan- 
tages of the Exakta over any other camera have convinced many students 
their work can be improved by using an Exakta. The Exakta is the most 
versatile 35mm camera made.” 

L. E. S., Tacoma, Wash... .‘‘!| think it is the best camera on the market.” 
J. E. C., Westwood, N. J... .‘‘1 own two Exaktas...both are wonderful. 
The Exakta does everything that a camera can do...1| use it for telepho- 
tography ...! use it for scientific work...also photomicrophotography. 
| use it with electronic flash.” 

T. J. S., Arlington, Va... .1 own an Exakta myself and have enjoyed 
using it ‘for the past three years.” 
tL. C. C., Rochester, N. Y....‘‘we have had the camera 3 months and it 
has already accomplished two assignments with less time and more accu- 
racy than the camera which it replaced.” 

L. S. B., Raleigh, N. C. ‘| can say that | made the purchase of not only 
one, but two cameras. They have given very good service.”’ 

C. S$. D., Chicago, lil... .“‘Members of our office are using your very fine 
Exakta Camera. It has one. i for itself in terms of chart and pic- 
torial slide presentation value . 


Ask for a 
FREE 


For illustrated Automatic Exakta’ lla brochure, write Dept. 250. of the 


ATTENTION! For Tourists Going Abroad: New Exakta money-saving purchase 


plan now available. Write for details! 


ENABKRTA CAMERA COMPANY 


Exclusive Factory Appointed Representative in the U.S.A. for 


EXAKTA 


705 Bronx River Road, Bronxville, N. Y. 


Sales & Service of Exakta and Exa Cameras 
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ure th elec onic flash, the ratings do 


1ot hold true at all. This is like expecting 
your car to perform the same at 1000 
miles per ho is it does at 50 miles per 
hour It ist doesn’t; it wasn’t designed 
to. There are so many factors affecting 
correct exposure with electronic flash, 
such ; ictual effective speed of the unit, 
characte ti of individual emulsions, 
and so on, that making your own guide 
number tests is the only safe way to as- 
ure good exposure every time. How- 
ever, f I am computing electronic 
flash relationships between these films, I 





do not use the comparison of the ASA 
indexes. but estimate that roughly E-2 
Ektachrome and Anscochrome are one 
stop faster for « lectronic flash than Koda- 
chrome and E-1 Ektachrome, and that 
Super Anscochrome is only two and one 
half stops faster than Kodachrome as far 
as electronic flash is concerned 

As I’ve said before, though, a little time 
and effort spent in computing guide num- 
bers for your particular camera and elec- 
tronic flash unit will save much time and 
wasted exposures when you really need 


to get a picture 





Black spots on transparencies 


I ha se bee . shoot ng Anscochrome and 
Ektachrome rolls with good results, but 
sometimes vher my developed transpa- 
rencies are returned to me there are 
small dark spots along the border, about 
an eighth of an nch in from the border 
or touch ig it I have checked my camera 
thoroughly, but can find nothing that 
would cause ther Can you tell me how 
to prevent these? B L.R., Chicago 

Since the samples you sent me show 
that these dark spots are not in the same 
place on different films, they appear to be 
caused by bubbles which have clung to 
the edge of the reels in which these films 
have been processed The little bubbles 
ve kept the processing solutions away 
from the film, and it just hasn’t been 





processed. The solution is simple: next 
time you take films to be processed, be 
sure to leave instructions that they agi- 
tate the reels thoroughly for the first half 
minute of developing 

I have heard of quite a few cases of 
this recently, and think that some proc- 
essors, having installed nitrogen-burst 
agitation to insure more even develop 
ment, have become careless about the 
initial agitation necessary to dislodge the 
small bubbles that sometimes cling to the 
edge of the film where it touches the reel 


NOTE: In the PSA Journal Nelson Mur 
phy offers excellent suggestions for clean- 
ing slide cover glasses. A solution of 1 oz 
of household ammonia and 14 ounce of 
Calgon is placed in 64 ounces of warm 
water. If the water is hard he suggests 
using, instead, 1 oz. of caustic soda and 
1% oz of Calgon in the quart of warm 
wate! Wearing rubber gloves, the 
glasses should be well agitated in the 
solution and then left to stand in it for 
ten or fifteen minutes. Five ce of a wet- 
ting agent are then added, the glasses 
rinsed under running water, and dried. 

This is a bit of useful information you 
get from the PSA. Have you joined?—® 
26 
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Discover Your Opportunities 
in Photography with 


NYI 


Your money-making oppor- 

tunities are BIGGER and 
- BETTER TODAY -—than at 
any other time since photog- 
raphy began! Practical skill and 
a solid background of training 
are your greatest assets at lead- 
ing portrait and fashion studios, 
magazines, advertising agen- 
cies, news syndicates — in fact 
wherever photos are in demand. 
If you prefer, start your own 
studio rolling right in your own 
locality. Train at our New York 
Studios —or at home in leisure 
time — but DON’T DELAY! 
Write for details TODAY! 
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SPORTS. The trained sports Photog 
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Popular PHOTOGRAPHY 





CHI 
TURE 


raining he 

our Shortcut to 
a Photographic 
Future! 


What do you want? A profitable studio of your own? 
A top-pay photographic position or a thrilling free- 
lance career? Not only can NYI quickly give you the 
know-how you need to turn your amateur talent to 
professional skill—but it is so thorough and so com- 
plete that you can pick and choose the kind of photog- 
raphy you like best. 


YOUR OWN HOME IS YOUR CLASSROOM BY MEANS OF OUR 
EXPERTLY PREPARED HOME STUDY COURSE 

Are you attracted by the top money-making opportunities in Adver- 
tising, Commercial, Industrial, Fashion Photography? Do you prefer 
the thrill and excitement of Photo-Journalism and News Photography? 
Do you like Portraiture, Bridal and candid Child Studies? How about 
the great demand for Natural Color? With NYI training you can do 
what you want to do—confident of your ability to make good no 
matter which money-making photographic specialty you select. Best 
of all, you'll learn in a few short months, instead of wasting precious 
years trying to learn these techniques all by yourself 

Take the first big important step toward joining the thousands of 
successful NYI graduates. Their thorough training has enabled them 
to take full and quick advantage of the countless big-money oppor- 
tunities waiting in today’s exciting world of photography. 

Mail the coupon TODAY for your FREE copy of our big, beauti- 
fully illustrated book (black and white and color)—*“Photography for 
a Profitable Career.” 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 9905-8, 10 West 33rd Street, New York 1, 


THE ONLY PHOTOGRAPHIC SCHOOL 
ACCREDITED BY NHSC 


Approved by State of New York — All NYI Instructors are 
licensed by the New York State Department of Education. bai ctavelites 


America’s Oldest and Largest Photography School Since 1910 








THERE ARE DOZENS OF WAYS TO MAKE MONEY IN PHOTOGRAPHY! 


Our FREE Illustrated 48th Anniversary PHOTOGRAPHY 
BOOK Tells the Whole Story! 


No matter which branch of photography YOU choose, our 
fascinating FREE book gives all the facts on how you can 
take YOUR place in one of the world’s fast-growing fields! 
The well illustrated pages tell how NYI’s individualized 
coaching by experts assures YOUR success! It tells how you 
can earn while you learn, like countless NYI students before 
you! Write TODAY for your FREE copy of this fine BOOK! 
Note to those on a budget: 

Tuition fees are surprisingly moderate 


VETERANS: Both Resident and Home Study Course 


Approved for Veteran Training 
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LD PORTRAI. 


stream, 
infants kee 


g raduate 
2,000 


hers bus ; 
: : 
gh nc mes ‘ 
one N - 
Photograph 
patios the first 
"© Opened. his stud 


year 
io! 


j 


u 
'Ctures fo 
on 

Maga azine 
SS and npn 








ADVERTISING & 
COMMERCIAL. A 
wide-open and well- 
paying field where 
hundreds of thou 
sands of dollars are 
spent annually for 
pictures that promote 
sales of products and 
services cars, 
clothes, telephones, 
telegrams, television. 


Alfonso Roa NY! 
(Colombia, S. A.) 





Ol N¢ b 


RESIDENT TRAINING COURSES — Visit, write or phone 
uur Resident School if you prefer On-the-Spot training. Your 
choice of four regular courses or special short-term courses, 
tailored to your individual requirements. Complete facilities 
nc 14 studios, 18 streamlined labs., glamorous models, all 

ameras, and the finest up-to-date Speedlight and 
equipmeni. Day and night sessions. Co-ed. Deferred 
wt plan. Free Placement Service 


MAIL COUPON NOW 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 9905-810 West 33rd Street, New York 1, N. Y. 


| 
| 
| 
| 
ool 


Please send me complete information regarding 
Home Study [) Resident Trai 


NAME 


ZONE STATE 
Check if eligible under G.I, Bill. 
4@SEND FOR FREE BOOK NOW 


0 


4 





Japan has revolutionized world photography by its new 
leadership in the production of highest-precision cameras and 
the world’s finest and fastest optics! Specializing in the in- 
creasingly popular single-lens reflex cameras, Japan’s impor 
tant 


Miranda factories now introduce this nation’s crowning 


the AUTOMATIC MIRANDA! 
What is the significance of the AUTOMATIC MIRANDA’ 


First, look at the optics! This is, in the final analysis, the heart 


achievement 


of any fine camera. Here, Miranda has produced a six-element 
lens, 50mm f1.9, of rare element sands, that enable the highest 
degree of correction, and a true measure of light transmission 
Mount this in a fully automatic diaphragm that doesn’t require 
any manipulation before, during or after shooting, and you 
have the ultimate in lens equipment! 


Remember, it is function — not gimmicks we're after. The 
operation of the lens affects our picture-taking and its results 
Jumping mirrors and other devices that attract the novice, have 
no place in a camera of this stature. No less important 

AUTOMATIC MIRANDA accepts most every interchange 


able lens and accessory made—over 130 of them! This removes 


all limitations from your present lens equipment, and future 
lens additions. Exclusive with AUTOMATIC MIRANDA! 


look “body”! Here’s the camera that really 
grows with you! Change viewfinders at a moment’s notice 


Let's at the 


its penta-prism is detachable, a “must” for varying professional 
needs. The back, fully removable to permit the use of maga- 
zine loading and other future accessories, is hinged too! Only 
AUTOMATIC MIRANDA vives the advantages of both. 
Single-stroke advance, 12 1000th sec. and Bulb, 
single-position speed control, 1:1 two-eye viewing (with 50mm 
lens), vibration-free and super-silent operation 


speeds to | 


. to list just 
a few more Miranda advantages. 


You can't go further in single-lens reflex desien! AUTO- 
MATIC MIRANDA establishes the new standard! And 
its price is only $259.95 with 50mm f1.9 Automatic Miranda 
Lens. Look into AUTOMATIC MIRANDA at your 
dealer NOW! Supplies are limited; if he is out of stock, write: 


Soligor 


ALLIED IMPEX CORPORATION, 17 West 17th Street, New 


York Il, N. Y¥. * Hollywood 38, Calif. * Chicago 16, III. 


Finally...a PROFESSIONAL and AUTOMATIC 
SINGLE LENS REFLEX from JAPAN 
... priced as only Japan can! 
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First, RICOH Five Hundred to make"SS5" history... 
NOW ...to herald a new reflex era! 


L 


4-element 80mm f3.5 Rikenon lens, 
coated and needle-sharp, and 
extra-brightness £3.2 viewing lens, 
with bayonet mounts 


Built-in ultra-sensitive photo- 
electric exposure meter, reads 
directly in Light-Value . 

no calculations, no error 


Exclusive Duo-Lever 
focusing, lets you 

use either hand, and 
offers maximum accuracy. 


Top-of-camera window that shows 
LVS scale, or conventional settings 
New Seikosha MXL 9-speed 
shutter, 1 sec. to 1/500th 


Accessory shoe with built-in 
wireless flash contact, auxiliary flash 


contact on front-of-camera ... 
Q MFX synch., even with self-timer. 


and . the All-New RICOH 


DIACORD “G”, with most of above 


professional features, except for « 
exposure meter, and speeds @) 
1/400! $46.50! e) 


to 


’ ~? oO 
LL ination. 


a — ness —\— Memb a — sel —> <—\— | — aah al ae ee) em 
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plus case 


lealer, or write for literature to 


See these and other RICOH models at your phot 
@ @) RIKEN OPTICAL INDUSTRIES LTD..521 FIFTH AVENUE, NEW YORK 17.N. Y 


TOGRAPHIC PRODUCTS CO REGINA. SAS 


N CANADA SENERAL PHC 





WHATS NEW 


Popular Photography field-tests IMPORTANT NEW PRODUCTS 


f 


EXCLUSIVE: 


HEILAND FUTURAMIC 
ELECTRONIC FLASH 


WO EXCITING miniature speedlight 

units, the Heiland Futuramic Stro- 
bonars 64-A and 64-B mark a major 
break-through in the progress of port- 
able, battery-powered electronic flash 
unit design: The complete elimination of 
the separate power pack. 

Measuring only 11% inches high, with 
a 334-inch diameter flash head, and 
weighing only 3 lb, 2 oz (fully loaded 
with 3 D-size batteries), these potent 
portables comprise completely self-con- 
tained units, including even the a-c power 
circuits necessary for line current op- 
eration. All this has been accomplished 
by ingenious cramming of the power- 
storage and triggering circuits into the 
unbelievably scant space directly behind 
the flash reflector and putting the 
ubiquitous nuisance of a separate battery 
pack into an aluminum tube similar to 
that used in a conventional 3-cell flash 
gun. More important, this miniaturiza- 
tion has involved no sacrifice of per- 
formance, and in fact actually represents 
an improvement over previous D-cell 
designs 

The two Futuramics are the 64-A (sol- 
id dark-gray flash head) which employs 
a conventional vibrator and the 64-B 
(two-tone flash head) which uses a dual- 
transistor circuit operating with about 
ten times greater efficiency. Chief ad- 


LRA 


vantages of this more efficient dual- 
transistor operation are (a) greater total 
number of flashes with a set of batteries, 
and (b) shorter recycling after batteries 
lose their initial full-voltage capabilities. 

Three types of D-size batteries can be 
used to power the Futuramics: standard 
expendable D-size photoflash cells; the 
new high-performance, long lived Ev- 
eready E-95 cells (see separate write-up 
on page 36); and permanently-recharge- 
able Heiland Permacad nickel-cadmium 
D-size storage batteries. Because of tight 
deadline conditions we were unable to 
perform our normal intermittent opera- 
tion tests for battery life (in total flashes) 
and recycling times (in seconds). We 
have, instead, run a series of extremely 
rigorous continuous-use tests which sub- 
jected both Futuramic models to operat- 
ing conditions far more severe than any 
that they are likely to encounter in ac- 
tual picture-making. Despite this cruel 
treatment, which consisted very simply 
of firing the unit continuously until the 
batteries were unable to charge the units 
within 30 seconds, their performance was 
surprisingly good, particularly with the 
64-B and Eveready E-95 cells. 

In all fairness, to translate the follow- 
ing break-down performance data into 
realistic intermittent operation figures it 
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r sane PEERLESS Introduces 


¥-BY-MAIL PROTECTION 
. WwW | 


PEERLESS SPECIAL! SAVE $41.00 


ARGUS C-3 OUTFIT 


35mm Camera *Deluxe Cose * Flashgun 


List 2 50 
when New 


‘ A S| «$69.50 USED 
la . . ash 
~ a 


PEERLESS SPECIAL! BRAND NEW 


a TELE. & W.A. 


LENSES 


For Use with Praktica, Hexacon, 
Pentacon, etc 


SAVE $23.00 OFF ORIGINAL LIST! 


BRAND NEW! DISCONTINUED 
EYSTONE K-28A Outfitl p.),, MECABLITZ M-32 
K me £1.9 Ctd. Ler 1 Speedlight with Battery Pak 
3” 
4 
haree 


. Flash 


SPECIAL VALUE! USED 


eysto lens & 
| When New Original 
tT List $119.90! ~ List $54.95! 
NOW ONLY \ NOW ONLY 
le, * Easy R . } 
e * Single Frame a j 


© LaBell 


TINUED MODEL! 

p NEW! DISCON 

BRAN = AUTOMATIC! | 

A slide Projector | 
With 300-Watt Lam 


p & Automatic Changer! 
NLY — 

ORIGINAL LIST NOW O 

$59.95! 

$ 8.95 

Carry CaseOrie.! as aoa em 


575 Slides 


PEERLESS EXCLUSIVE! YOU SAVE $16.00 OFF COMPARABLE LIST! 


FAMOUS ECHO 35mm ENLARGER 


Double Condenser Complete with: 50mm f4.5 Ctd. Lens 
* Click Stop Len 


s *Adjustable Easel 95 
rier =» 16mm Masking Plate NOW 
BRAND NEW! comporable List $34.95 


+ Negative Car 


e ‘Showman’ la Z 


Save $124.55! Off Orig. List! BRAND NEW! DISCONTINUED 
PENTRON HF400 HI-FI 
TAPE RECORDER 95 
With Mike, Reel and Tape! only 124 
+ Big. HiFi Speakers 
Sout Cas & Rewind Orig. List $249.50 


PEERLESS SPECIAL! BRAND NEW! 
POLAROID 95B 
*Picture-In-A-Minute” Camera 


3s x 4% Prints 


XACON VALUES: 
RIFIC HEXACON TOT 4.95 


OTHER TER 
with { xatar. 69.95 


TERRIFIC PEERLESS SCOOP 


apg yal World Famous Ultrablitz 


» ‘Rocket-D’ SPEEDLIGHT 


For Battery and AC Operation! BRAND NEW! 
list $84.00! 


SAVE $14.00 OFF LIST! BRAND NEW! 


POWELITE MOVIE OUTFIT 
95 


List 
$23.95 


with B 


Tear only 


> Off Orig. List Brand New* 


OP 8-PIECE mm 
Mag} MOVIE CAMERA 
ari: : OUTFIT 


- 95 
T ALL THIS: 
eect only 
.@) 
*Camera M 


\riginal List Complete $166.35! 


Only, Disco: 


oo 
MOVIE TITHED 
z 


ode ved 


EXCLUSIVE! SAVE $33.00! BRAND NEW! 


Auto-Firty Rer.ex 


With Avtomatic Film Transport 


26* 


* MFX Fiash Shutter * {3.5 Ctd. Lens 
* Speeds to 1/300 + Bay, Mounts 


Comparable 
List $59.95 





/| ot Manager 
4h. » Departs 


Pee 


Special Purchase! Save $109.55! Save $30.55! FAMOU try F eat ty 
1958 Portable, Heavy-Duty Model In Use by Nationally Famous Kopak Town & Coun 5 
Schools & Churches Throughout the Country! 


Brand New! 


, zy ~s Lotest Model! 
Made by the Society for Visual Education sa) BASS . CAM ERA OUTFIT oa. 


yas M 8mm 
REFLEX AMERA * CASE + FLASHGUN Bf “> ,tii & MOVIE 
‘Classic 800’ Hi-Fi BRAND NEW! DISCONTINUED MODEL OUTFIT 
ee TAPE RECORDER SPEAKERG / 4; “Goupad Raneeinder NOW WITH REVERE CAMERA 
With Mike, Reels & Tape perverany ~A 7 tem Kk“ s [ | i in ash Sy h. 2985 , ta. Ue : ri . 2 oa 139” 
BRAND NEW 139” » 12” PM Hi-F i mm." + Pre sion BC Original List Bowe ; tthe bar wit 


List $197.90 





BRAND NEW 95h $66.45 
List $49.50 
9 poe 18 OUR LOWEST PRICE EVER! SAVE $49.55 OFF LIST PRICE! cpecial: SAVE $52.55! OFF LIST 
y GREAT PEERLESS SLIDE PROJECTOR PURCHASE sachs 


mm "55' 35mm Aires lil Camera 
=" KONAIR °:"" CAMERA LoBELLE ai a 
SAVE $61.45! on Seer Hy SE —fa SLIDE PROJECTOR ee ee 


> DISCONTINUED 
4 Ge mt) 500-Watt Lamp! Automatic Changer! d 2 List $111.00 
> List $94.50! . 


) a Now 7 95 
FREE! Everready Case eee. Led a : 


} a y ONLY... 
* ond Flash Gun! mM and 2x slides Complete With Cose 
e* Powerf rt 
SAVE 80% OFF ORIGINAL LIST! BRAND NEW! 
FFER! 4 z . is 
—_ OISCONTHEUED SPECIAL OFFER! SAVE $45.55! BRAND NEW 


Ne wes d Len * Synchronized for Flash & Strobe 
——— KINDAR ff REVERE 888 Projector Bi -i'272%< cv ios vote 75 sides “coupled RE Speds to 150 
Co) g STEREO oe Brilliont 500 :938% aacuusive FACTORY 


F ! 
FA PURCHASE: REE: CASE and FLASHGUN 
. $ With Carry Case ree! Lightweight! FAMOUS TANACK 
- * Fla te and 7 Trays _ . 
Case List $10.95 .. Now $6”5 > P pf , haw, 2 % HAMBLETONIAN 35 m CAMERA 
Flash adapter Now >] 5° $99 50 a * Blower re des ; - . Prism Binoculars 
3.05! BRAND NEW! a 


PECIAL! SAVE $43.0 SAVE $20.00 OFF ORIG. LIST! ‘ 
DORMITZER DB-1B BEumic 8mm ELECTRIC CAMERA = 


, _ SPEEDLIGHT ) 


-~ ly 14.200) ae BRAND NEW 

x : y 

Add 10% FE. Tax 24 7150 ly 20.2 104” 

> to Binocular Prices. 1 —. wer : 

+ 1/2000 Se 95 mers CF. . oo Omy ¢ List $169.50 

a ; 16x50, CF. .. : + Tanack f2 Coated Lens * Coupled Rangefinder 
nt <@} + Operates on 4 Pen : FREE! ; ; + Automatic Transport + Speeds to 1/500 See 

+ Color Guide: 70 List $94.00 OCS CO, lens = oCpten uae = Leather Case and Straps with Each Hambletonian Purchase! +Flash & Strobe Synch. 


BUY WITH CONFIDENCE at THE WORLD’S 
MILLIONS OF SATISFIED PEERLESS 
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EDITION 








is e + We Imported Complete Factory Output 
Gey ie EXTRA! {ee pe 
| B U Y e. eA 35mm CLASSIC-II $111.00 OFF LIST! BRAND NEW! 
A | YTH s ss WITH NEEDLE-SHARP Imported DeJur 
ING at bayfpettie e HI-FIDELITY 


PEE a a DeLUXE CARRYING CASE 
RL ES Ss! q 2 > * FAN-FOLD FLASHGUN TAPE RECORDER 
e F oes 4 . ’ ss 


M 6 Comparadie List : 
“"y Months itn =) 








GREAT VALUE 7 FF LIS RAND NEW 
SAVE $197.5 
0 0 
8 
SPECIAL BUY! BRAND NEW! DISCONTINUE 
o 


‘35 
AI mm NIKON Model S-2 § DeJur ‘BABYBLITZ’ 


TERRIFIC SAV! 
SAVINGS! BRA 
NO NEW! FAMOUS GREAT OFFER! BR 
AND NEW 


Exposure METERS @ ZEISS CONTAFLEX II 


297° lg tree 
- 7 a ein YQ (ein ae wi (2.8 Cd. hate Teter A tp, Maer 
~ plete with Pak 3 ec LHP sists: ms fog aa = 59° 


h USED 


11.9 ZUNOW LENS! 


PAY ONLY — 


TERRIFIC VAL ; - te $16.95 
UE! BRANO eur Cheic s 
REVERE 8 vantag —F > tm croc M95 
SPECIAL PURCH 
mm TURRET SAVE $25.55. OFF LIST. Bm 


Mo t 
del ‘84’ with ® £2.58 deer LIST BRAND NEW SPECIAL SAVE $29 
mal, 1 . OFF LIST BRAND NEW poe 


Tele. & 7mm Wide Angle Hy-Score Lenses ROCKET PROJECTOR TESTRITE ENLARGER Revere BRANO NEW! 


‘ For 35mm — 2 
List $154.50 9 seo 777 8 H 
On.y “4 List e With 3 m 
we ome Q 7 5 ‘ “a > a 21°" {4.5 Cooted Lens! ‘ With 11.6 € m Projector 
sbie Finder NOW ONLY : “ 2 ° ~ ~ : 
3 Wa' of . io w ony af a 
Cie oes |), PS 59° 
e - een tape gatives @ C e ‘d 
“ — ie Arm sa 
= . Ros ~th 


SPECIAL 
list $127 50 


PEERLESS FEATURES THE WORLD'S LARGEST DISPLAY OF USED EQUIPMENT! Each Day We Buy and Sell a , 
Tremendous Quantity of Every Model on the Market! Below is a Partial Listing of the Most Popular Items We | 
H E 


Are Constantly Trading! Check the items You Are Interested in... and THE PRICE YOU WOULD LIKE TO PAY! ° 


TAPE RECORDERS SS 


Revere 17000 Two-Speed Dual-Track 
500. Two-Speed, Dual-Tr 


ce | MOVIE CAMERAS Jj - 


Revere 40. 12.5 Coated Lens 
Kodak Brownie Turret 41.9 plus WA & Tele Wollensak 1150 1 2 
Revere CA2. Electric Eyematic. 3-Lens Turret Mohawk Midgetape Pocket Size Mode 


Keystone K27 Turre g plus WA. & Tele 2 = SLIDE PROJECTORS 
Smm MOVIE PROJECTORS ca ca, seq mutts. hate an 


00-Watt Lamp 
om. 500-Watt Lamp 11.6 Lens 
s 1090. 750-Watts. {1 6 Splicer ° 
vere P8SD. 500-Watt Lamp. 11.6 Lens : 


Pry 


ack —_—_ 


2.2 Coated. Synch 
Zeiss Contafiex IV 12.8 Ctd. Syn. BAM 
Exakta VXIIA. ft! 9 Coated Lens Synch.... — 
Praktina FX, 12 Auto, Biotat Synch J 

16mm MOVIE PROJECTORS Braun Hobby Automatic. Portable & Compact 
vyiist, Sound Silent, T000Watt....-+++ 4 5 mb ak andar it patter 

Keystone KIG1M 750-Watt Illumination aeons oman ult bi tz ot Il Compact t Lightweight 
evere Mode! P48 750-Watt ‘ weve 18200 


Mamiya Pro a EXPOSURE METERS 
60-SECOND CAMERAS eo G.£. Medel PR-1. With Carrying Case 


Polaroid Mode! BOA. Pocket-Size Syach Weston Master il. Very Latest Model 
Polaroid Model 958. Flash Synchronized 4 Argus L-3 Meter Complete with Carry Case 


[| IF NOT IN STOCK, OBTAIN FOR ME! [] Keep $1 00 ON DEPOSIT UNTIL AVAILABLE! 
| if NOT OBTAINABLE, SUBSTITUTE CL [| iF NOT AVAILABLE IN 10 DAYS, R 


é wan \D 
NAME pecece 


Rolleicord VA. 13.5 Coated Xenar. Synch 
{2.86 Xenotar. Synch 


Ait 


: = == — _ coal a 
r = = = = -—— = 
PEERLESS CAMERA STORES, 415 LEXINGTON AVE., NE 
USE THIS PRIORIT Der want io Buy Te followin NAME 


ORDER FORM FOR ction se 
ADVERTISED ITEMS . | 


‘ 
BJECT TO P 


( 
EXCESS REFUNL 


LARGEST VOLUI 4 . ois bm 
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All in one camera—the settings and 
features you need for sports, ad- 
vanced amateur, laboratory and 
commercial movies. 

This Studio-in-a-Camera gives 
you instant choice of standard, wide 
angle and telephoto shots with 3-lens 
turret... speeds from 8 to 64 fps, 


THE SUPERB BOLEX H SERIES 


SETTINGS AND FEATURES FOR ALL PROFESSIONAL EFFECTS 


the widest selection made . . . hand- 
winding backward and forward for 
lap dissolves ...continuous run lock 
... time exposure .. . single frame 
controls... footage and frame coun- 
ters . . . constant film speeds with 
automatic cut-off on rundown to 
avoid spoiled footage. 


3 MODELS INCLUDING BOLEX H-16 LEADER 


The professionally equipped Leader 
is the most precise 16mm _ mecha- 
nism that Swiss craftsmanship can 
provide. The H-16 Leader gives you 
foolproof through-the-lens focusing 

parallax-corrected viewfinder. 
Lenses are famed Kern-Paillard, 
made especially for Bolex, with up 
to 10 elements for movie brilliance. 


Prices forthe Leader start at$229.50. 


Other models in the Bolex H 


Series include the H-16 (16mm) 
Reflex for direct through-the-lens 
viewing while shooting, from 
$419.50; and the H-8, a special 
8mm model that combines all pro- 
fessional features with a remarkable 
100-foot 8mm film load, from 
$229.50. Write us today for litera- 
ture and the name of the Bolex 
dealer nearest you and for informa- 
tion on the Bolex Reporter Magazine. 


oBOLE™ 


by PAILLARD—fine Swiss 
including 


mechanisms since 1814 
HERMES office and portable typewriters 


PAILLARD Incorporated, 100 Sixth Avenue, New York 13, N. Y. 
34 











ONVERTIBLE 
LENSES 
n 4 Contaflex 


GeW MODELS 


There are now two new models in the 
Contaflex family. They are called alpha 
and beta, and offer the same basic fea- 
tures found in the spectacular Contaflex 
III and IV. They differ only in lens and 
‘ shutter equipment—and are lower in 
- price. 


Contaflex alpha 
Convertible Pantar f{/2.8 45mm 
im Ata ee shutter to the alpha and beta and on models III 
l ith licht values. Self uumer. 


The front element of the lens on Contaflex Ill 
Convertible Tessar f{/2.8 50mm 


lens. Synchro Compur shutter 


and IV is bayonet-mounted and can ’ Hn igh _ 
be replaced in a jiffy with a bayonet- 
mounted wide-angle or tele component. 
No matter which lens you are using, 
you always get a BIG, brilliant image 
in your view-finder. In the center of 
the view-finder you have both a ground- 
glass and a split-image rangefinder 
for fast, accurate focusing. And no 
parallax problem. 


en a6 al CONTAFLEX I and Il 
— fs | models permit the use of a TV 
Contaflex beta 


tele attachment lens. Contaflex IV 
Same as alpha model, but has built 


Same as Contaflex III but has built- 
in exposure meter. in exposure meter. 


See these spectacular Contaflex cameras for the best buy in a 35mm single-lens reflex. 
At leading dealers. Write for literature 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17 





IKON SYMBOL OF EXCELLENCE 








W/HIA)T"|S BN/E|W 


KODAK CAVALCADE 
SLIDE PROJECTOR 


Side view 


ADVANCE 





Top view 


Three-quarter view 





POWER SWITCH 


K' \DAK’S FIRST fully-automatic slide 
projector, the Cavaleade, is built 
a unique up-and-down changing 
mechanism 


around 
Instead of the conventional 
side-by-side placement of the optical sys 
tem and slide-holding magazine, the Cav 
aleade employs a double-decker design 
with optical path on top and slide maga 
zine below 

Enclosed in a handsome gray, gold, and 
black case, the new changer offers all the 
standard conveniences we have come to 
expect in 
makes 
very 


automatic projectors, and 
important, and 
innovations. These 
add up, in our opinion, to unprecedented 


ease and flexibility of slide showing 


several 
commendable, 


possible 


SLIDE CHANGING 

Most interesting innovation is a crank 
which permits hand changing of the slides 

either forward or backward—at any 
speed from a snail’s pace inspection rate 
to a rapid flashing through the entire 
magazine in seconds. On full automatic 
operation the Cavalcade can be set to 
change slides every 4, 8, or 16 seconds. 
The manual operation crank can be used 
to override automatic operation at any 
time, to hold the slide being shown, or 
even to go back to a previously viewed 
slide. In addition to the hand crank and 
fully automatic operation, the Cavalcade 
provides semi-automatic operation, slides 
36 


Rear view 


1 ih 


EDITING SLOT ; 


being conveniently changed by pressing 
either of two buttons, one on the projector 
itself, the other at the end of the 12-foot 
remote control cord. 
EDITING SLOT 

Pressing a lever near the advance crank 
lifts the slide being shown up into the 
editing slot, where it can easily be re 
moved by hand. Slides may be replaced 
by new ones; upside down or reversed 
slides may be replaced correctly. 
PREPOPPING 

A flow of air warmed to popping heat 
is blown over the seven slides to be pro- 
jected next. This pops the slide before it 
reaches the projection position, eliminat- 
ing the transparency’s heating up and 
popping out of focus during projection 
OPTICAL SYSTEM 

Light source for the Cavalcade is a 
Westinghouse 500-watt horizontal-burn- 
ing projection lamp, whose output is 
beamed through three condensing lenses. 

The on-off switch is provided with a 
dimming position which cuts lamp watt- 
age to 300 watts for close-quarter screen- 
ing. The condensing lenses have been de 
signed to provide maximum efficiency 
with 35-mm slides. For the larger Super- 
Slides, the middle condenser is replaced 
by an accessory Super-Slide lens. 

A four-element five-inch f/2.8 Projec- 
tion Ektanon lens is standard on the new 


Projector, with four and seven-inch lenses 
available separately 


MAGAZINES 

Two types of magazines are supplied 
for the Cavalcade. One, a 40-slide tray 
handles cardboard Readymounts; the 
other, a 30-slide tray, is for glass-bound 
slides. Kodak claims that this tray will 
accept every make, shape, and style of 
2x2 slide binders currently available. 

Both made of plastic, and 
open at the top—a very agreeable by 
product of the Cavalcade’s double-decker 
design. (Previous automatic projector 
magazines opened at the side, and a slight 
tilt of the tray usually sends the slides 
tumbling out to the floor.) 

Before slipping cardboard or glass- 
mounted slides into their respective trays, 
each slide must be inserted into a metal 
frame. These individual holders help to 
insure dependable changing, even with 
worn or bent mounts. 

Other noteworthy Cavalcade features 
include a built-in arrow pointer, rack- 
and-pinion focusing, workable elevation 
and leveling knobs. 

The Cavalcade is priced at $149.50. Slide 
trays, complete with metal holders, are 
$4.50 per pair for the 30-slide tray, $4.75 
per pair for the 40-slide tray. The Super- 
Slide accessory condenser lens is $4.50. 

WHATS NEw < t ed on page 40 
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fnnouncing 


the All New 


From the manufacturers of the world famous Speed Graphic* 


Read about its many advanced new features on the next two 
now comes a completely new camera—the Super Graphic 45 


pages and then see the Super Graphic 45 at your franchised 
So finely made, so versatile is this new camera that is destined — Graflex dealer. You will be amazed by the many advantages, 
to become the symbol of the critical photographer. all backed by Graflex’ 71 years of photographic experience. 


SEE NEXT TWO PAGES 


GRAPLEX / ize Usnning (_amurak 
A 


SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION *Trade Mark 





Complete flexibility of all movements to 
adjust composition and depth of field 
Back and body tilt together on tripod 
Front lens standard tilts forward and back, 
swings right and left, rises and shifts 
right and left. 


Forward tilting lensboard and drop bed 
combine for 30 


tilt, Increases apparent 
depth of field when taking pictures from a 
balcony, down a flight of stairs or in similar 
situations. Drop bed also accommodates 
wide angle lenses 





Lateral swing increases apparent depth of 
field when photographing some types of 
subjects. Can be used in combination with 
all other tilts, swings and shifts to correct 
optical distortion, parallelism and com- 
position 








Automatic focusing scale is located con- 
veniently on top of the camera. This one 


Electric shutter and flash tripping from Interchangeable cams to match any lens 
button located conveniently to operate 
built-in BC circuit with self-contained 
batteries. With Graflite and Stroboflash 


accessories you trip electrically with either 


operate integral rangefinder, focusing scale 


scale matches any lens you use on the 
with flash 


calculator; just set dial for guide number, 


and flash exposure calculator. Cams are 
individually cut to match your lens charac- Combines 
Slip in and out of 


in a second. 


camera exposure 


teristics. position 


focus camera and read correct 


hand, at the camera or remotely. 


Revolving back for horizontal and vertical 
Permits film holders to be 
inserted from top, bottom, right or left—a 
real convenience for many lefthanded pho- 
tographers hand and flash 
attach to either side of camera). 


positions 


(also, strap 


4 - 


Presslok Tripod Mount (accessory) fits 
any tripod and can be left permanently 
attached. Twin keyhole locks provide for 
instantaneous, fumble-free 
Super Graphic camera. Assures rigidity. 
Camera cannot be accidentally released. 


mounting of 


New style double cam action slide lock 
holds any accessory for Graphic or Graflok 
back. Slide off focusing panel and attach 
Grafmatic sheet film magazine, Roll Film 
Holder, Film Pack Adapter, Polaroid Back 
or Graflarger. Accessories become part of 
the revolving back. 


Wide angle, normal and many telephoto 
lens and shutter combinations suitable for 
a 4x5 camera can be mounted on a Super 
Graphic lensboard assembly. This assem- 
bly includes all internal connections for 
flash synchronization and electronic shutter 
tripping. Lock lensboard in place and all 
connections are complete. 


aperture 
setting indicated by pointer. 


black and white or 
color. Super Graphic accessories accept 
film packs, 120 rolls and 
Polaroid (60-second) films. You can even 
plates for scientific 
research requiring superfine grain, unusual 
color or light sensitivity. 


Use any type of film 


single sheets, 


use coated glass 


Three-prong, polarized flash connector 
cords plug into the camera body. ‘There are 
no dangling wires on the lens standard 
which can obstruct the lens or rangefinder. 
The camera can be opened and closed 
without disconnecting the flash. 


YA Pauly Great ll Mew Griphie fer P rcze Mlaning Fietures 


GRAFLEX, 


INC., ROCHESTER, 


N. ¥. 
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BESELER SLIDE-O-FILM | KODAK GENERATOR FLASHOLDER 


EKTACOLOR TYPE L 


K ODAK et a ciosea a new color- 
nes ive I ri! Ektacolor Type 


current Ekta 


at 

Type L, bal- 

IY econad 
Ektacolor 

which 

and 


second 


an EI 16 
<posure. E 
3200 K 


to tnose 


tacolor 
illumina- 


lor 








S NATIONAL CARBON introduced 

their new more powerful 
“Energizer” D-Cell batteries at 
cago MPDFA photo show 
low ), Eastman 
flashgun which 
with batteries 


Eveready 
the Chi- 
(see story be- 
exhibited a new 


iway 


Kodak 
dos comple tely 
The new unit is aptly labeled “Kodak 
Flasholder.” A twist of the 

hand wheel on its pro- 
s enough electricity flash 
take The 


gener- 


Generator 


large red front 


duce to fire the 
bulb 


hand wheel turns 


when you your picture 
gneto, 
apacitor an 8- to 
the 


oe daepending on 


the 


number 
turned 


the 


wheel 
Two sockets in front of 
inch reflector 


M5, M25) or 


tiny 2x215 
(M2, 


5 or 


miniature-base 
the li el (No 
The an reflector 


efficiency 


accept 
peanut 
25) flashbulb 
trades high 


soiter, 


shallow p 
ior compactne 


light—spilling 


output to bounce off wall 


and more pleasing 


out much of it 
and ceiling 


The folds clam-like into a poc ket 


unit 


ized 1145x3x314-inch package 


Two type 
ailable: T\ pe 1, with Kodalite fit 
for direct attachment to Kodak cam 
priced at $13.95 


are a\ 
tings 
eras Type 2 has a stand 


ard accessory-shoe mounting and a per 


manently attached 
PC tip, is $1 


(no hand wheel 


synchronizer cord with 
more A battery-powered 
model, Type B-1, is $7.95 


/_EVEREADY “ENERGIZER’ BATTERIES 


t— NEW EVEREADY E-95 D-size 
Energize! vere officially introduced 
to the photographic industry at the 
MPDFA convention in Chicago on March 
17 These high 


have 


performance batterie 


been specifically designed for heavy 


drain and continuous-service applications 


and are said, unde: conditions, to 
the 


from 


certain 


give a much ten times 


service 
standard 
the 


previously obtainable 


carbon-zine dry batteries of same 
physi al din 

According to the 
pany, a 
sole manutac 


the E 


using a 


1ensions 
National Carbon Com- 
Union Carbide 
turer of Eveready batteries, 
alkaline construction, 
potassium hy 


division of and 
95 cells are of 
droxide electrolyte, 
pole and a manganest 
The 
steel cans with leak 
proof seals. Operating at approximately 
1.5-1.6 volts, the E-95 battery is rated at 
10 ampere irs with a maximum short- 
circuit current of By 
of comparison, a conventional D-size pho- 
toflash maximum 
circuit current of about 16 amperes (but 
for a much shorter total duration). 
In addition, batteries 
three times better than any pre 
vious type at temperatures as low as 40 
(Fahrenheit) and to 
tempera 


a zinc negative 


dioxide depolarizer. cells are her 


metically sealed in 


1 
not 
20-25 amperes way 


battery has a short 
very 


these are said to 


operate 
, 

degrees below zero 

give superior performance at 


tures as high as 200 F 


the Eveready E-94 
tall as the D-size 
Same voltage with 
half the ampere- 
retail for 75 


A companion cell, 
Energizer, is half as 
E-95, delivering the 
somewhat less than 
E-95 cells will cents 
E-94’s for 50 cents. Among the many ap- 
plications suggested by the manufacturet 


hours 


are such things as portable radios and 
phonographs, calculating 
chines, tape recorders, and similar equip- 
ment. In the photographic field it is 
expected that the batteries will be widely 
used in portable electronic flash units, as 
well as electrically operated still and mo 


portable ma- 


tion picture cameras. 

Because they deliver the same voltages 
is conventional D-size photoflash bat 
teries, E-95 cells may be substituted in any 
designed for D-cell 
Their chief advantage is in 
high-drain applications (such as 
tronic flash) in which they will deliver 
considerably higher operating efficiency; 
in low-drain applications (such as a con- 
ventional flash guns) the only advantage 
is very much longer total life. Photog- 
raphers are warned that by substituting 
twice as many half-D-size E-94 batteries 
for a given number of D-size batteries 
they will double the operating voltag 
and stand an excellent chance of permaa- 
nently damaging the equipment, as well 
as endangering themselves. 

WHAT'S NEW 


plece of equipment 
operation. 


elec 


r 





% 


Just 
cover the 


pointer 


» with this ~ 


- 
“45 le! 


Figures 
and Sets 


Exposures 


for You! 


VITOMATIC 1 Now, kiss the complications 


goodbye! The wonderful new Voigtlander 
Vitomatic 1 brings you a long awaited develop- 
ment in picture-taking ease. No need to figure f. 
stops or light value numbers. No need to figure 
at all! Just move the setting ring on the lens so 
the magic “Magic Circle” 


meter pointer. That’ Si all. You’re ready to shoot! 


covers the exposure 


VITESSA T 


Voigtlander’s rapid 


action 


Jreeeee terres 


tt 


yw 


Want more? You get it!—all these great fea- 
tures: lifesize super bright-line viewfinder. World 
famous 50 mm Color Skopar f.2.8 lens, specially 
ground for color. Fast single stroke film wind. 
Automatic pop-up rewind. Exclusive SLK-V shut- 
ter with 9 speeds: 1 second to 1/300. The outstand- 
ing quality camera value in America! See the new 
Vitomatic 1 at your photo dealer today. $89.50 


and film lock, 
field indicators. 


35mm and moving depth of 


SAY PHOT-LANDER 


camera, with simplified LVS exposure 
control. Designed to take interchange- 
able lenses—35, 50, 100, and 135mm. 
Nothing has been left out of this beau- 
tiful instrument. Built-in exposure 
meter, coupled range finder, viewfinder 
with automatic parallax correction, ex- 
clusive plunger type fast film transport, 
automatic double-exposure prevention 


The new camera 


Comes with a 50mm Color Skopar 
f.2.8 lens in Synchro-Compur L 
Shutter. The Vitessa T makes it so 
easy to do so much in the wonderful 
world of color! Your photo dealer will 
show you. $154.50. Also in the 
Voigtlander Family of Quality Cam- 
eras, models from $45.50 to $279.50. 


with the AUTOMATIC eye for ‘COLOR 


VOIGTLANDERG 


« H. A. BOHM AND COMPANY, SOLE AMERICAN IMPORTERS, 4761 W. TOUHY, LINCOLNWOOD, ILL. 
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VALOY Il 


a precision 35mm 
enlarger with 4-way 


versatility 


1 ENLAR 


pre € Vi 


GING 


| 


2 COPYING — with 


SLIDE attached 
3 MACROPHOTOGRAPHY 

LEICA, VISOFLEX, and BELLOWS 
FOCUSING DEVICE. 

4 PHOTOMICROGRAPHY — 
LEICA, FOCOSLIDE, microscope a 


micr 


VALOY Il w ut 


LEICA 


$96.00. 


lens: 


For specia ustrated brochure 


Department 215 


E. LEITZ, INC. 


468 FOURTH AVE., NEW YORK 16, N.Y. 
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GENERAL ELECTRIC 


ZIRCONIUM 


Ma 


FLASHBULBS 


HE BOOMING baby of the flashbulb 
industry—the miniature M2 size intro- 
duced just five years ago by GE—has 
come of Ths original M2 was de- 
signed to work best with box cemeras and 
the simple 


age 


synchronization 
of many inexpensive adjustable cameras, 
giving ample light for black-and-white 
shooting at normal indoor distances 

Now, powerful zirconium-filled 
bulbs are available that pack into the tiny 
M2 envelope the same light as the larger 
bayonet-base No. 5 bulb. 

General Electric’s new M5 is the first 
miniature to offer a standard Class M, 
20-millisecond delay. It used at 
the M synchronizer setting at all shutter 
speeds. The first GE bulb to take advan- 
tage of the high light output of zirconium 
metal, the M5 produces more than twice 
as much light as an M2. 

(The first flashbulb to derive its light 
from highly efficient zirconium was Syl- 
vanias M-25, announced just three 
months ago, see February PopuLar PuHo- 
TOGRAPHY, page 24. With the light 
output as the M5, it synchronizes, 
like the M2, with simple cameras.) 

In its 3-inch reflector, the M5 is used 
at exactly the same 
the larger No. 5—synchronization and ex- 
posure recommendations are identical 


(zero-delay ) 


new 


can be 


same 
new 


camera settings as 


Along with the M5, General Electric 
has also introduced two new blue-coated 
miniature bulbs for flash with daylight 
color films. These offer the important ad 
vantage over the M2B of optimum 6000 K 
daylight color balance. The M2B’s blue 
coating filters and corrects less 
than larger blue bulbs, to give the best 
compromise between maximum light out- 
put for the slower color films and best 
color balance. Transparencies made with 
the 5500 K M2B bulbs are noticeably warm 
in color balance, though certainly still 
pleasing. Many amateurs prefer warmth 
to strictly accurate color rendition 

This trio of miniatures—M2, M5, and 
M25—brings professional status to the 
miniature, offering both amateur and now 
professional smaller, less expensive flash- 
bulbs used with lighte1 
pact flashing equipment 


less 


and more com 
They create one 
The three are identi 
and differ only slightly in 
appearance (Zirconium foil is darker, and 


of course the 


problem, however 
cal in size, 


manufacturer’s name and 
bulb designation are printed on the to 
of each bulb.) Don’t pour M2’s and M5’s 
loose into your gadget bag. You'll surely 
confuse them 

General Electric, Nela Park, Cleveland 
12, Ohio, has priced the M5 at 14 cents, 
both the M5B and M25B at 17 cents. 


Miniature flashbulbs available today 


Time to 
Peak in 
Milli- 
seconds 
Approx. 


Light 
Output 
u in Lumen 
Designation Manufacturer Seconds 
CLEAR 
BULBS 


M2 se fron 15 


{available from ¥ 15 


anufacturers) 


General Electric ,500 20 


(Class M) 
General Electric 15 


Sylvania 


average) 


Color 
Temperature 
in Degrees 
Kelvin 
Approx. 


Description 


W ith 


cameras 


For use with box 
simple 
and cameras with X or F sync set 
ting, shoot | 


cameras 
synchronization 


50 sec or slower 

Zirconium bulb with twice the light 
os M2. Use at all shutter speeds 
with M syne setting. Can be used 
with F or X syne ot 1/25 sec or 
slower 

Zirconium-filled, with twice the light 
of the M2, exact same synchro 
nization characteristics os the M2 


5500 K 
(average) 


Use with same cameras os the M2 
Color balance is slightly warmer 
than standard blue-coated bulbs, 
including M5B and M25B. 

6000 Same Class M characteristics as MS 

Gives recommended color balance 

6000 K Same light as the M5B, with same syn 
chronization characteristics as M2 

6000 K Same light as the M5B, with same syn 
chronization characteristics as M2 
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made 
for 
each 
other: 
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Only a perfect match between camera body and lens can assure you of sharp pictures. A lens 





mount mismatched to the camera by just a hundredth of a millimete | out your skill 
and the precision of the Leica. So, it’s good sense to use lenses 2d with the camera in 
mind. The bright-line frame finder of the M-3 was designed around these bayonet-mounted Leitz 
lenses. And each lens unit is individually matched to its mount to give wire-sharp focus. Several 
of these lenses offer absolutely unique picture-taking advantages. Leitz lenses and the Leica 
are made for each other—with 100 years of optical experience. 


¢ 
x. 
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35mm RF SUMMARON f/3.5—The 50mm Dual-Range SUMMICRON 90mm SUMMICRON f/2—A new, 135mm HEKTOR f/4.5—A 
only wide-angle lens that £/2—Extraordinary resolution and 
provides coupled rangefinder outstanding color correction. A 
Operation and viewfinder with lens for general photography Cc 

bright-line frame system, fully which features an extra, close-up sharpness made famous by the size of the 50mm, with attendant 
corrected for parallax. Assures focusing range; viewfinder 50mm Summicron. Sets a new pictorial effect. Ideal for por- 
sharp brilliant images without attachment permits rangefinder standard in the 35mm field traits and distant subjects and, 





long- 
high-speed, high-resolution lens focus lens which pulls in’’ 
of medium-long focal length sharp detail from far-off scenes 


having the corner tc orner Gives nearly 3 times the image 


loss of brightness or sharpness operation with parallax correc- Unexcelled for action and por- with accessory focusing equip- 
at the corners of the picture. tion down to 19 inches! traiture in existing light. ment, for life-size close-ups 


©. cCeirz., inc 468 FOURTH AVENUE NEW YORK 16. N.¥V 
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Another Annual MARSHALL |\WiH'A'T’ ISS N'EIW 


COLORING miranpDa automatic 


CONTEST 


“Ten daus for two-in 


Pain 


THE WORLD OF ART AND ROMANCE 





VIA 


PAN AMERICAN 


WORLD’S MOST EXPERIENCED AIRLINE 


Now use the magic of Marshall's Photo Colors 
and be professional. Get color results that will 
amaze you and win you an ALL FREE trip to 
SPAIN—the incomparable land of color and 
romance where the old and modern meet. The 
fabled shores and beaches, the wondrous 
mountains, the supreme historic architecture, 
the gracious people. The journey never to be 
forgotten, for fun and for free! No expense, no 
inconvenience, a Pan American flight both 
ways, ten days, for two to Spain, or some other 
accepted country of your choice 


WHAT YOU DO 


Go at once to your photo, art, hobby, gift, 
paint, stationery dealer or department store, or 
write to us for your FREE contest blank. You can 
send as many entries as you like and all non 
winners can moke arrangements to have their 
pictures returned. Get started now. 


OVER 400 PRIZES WORTH $5000 
Valuable prizes from these famous firms 
Pan American Luxury Trig P 


Admiral Slide Viewe 
Arrow 3d Automat 
Stereo Viewer 
Flex Mobilites U 
Mansfield Film Editor Ar 
Mansfield Projector Cr 

Changer 
Nikon Binocular 
Tiffen Lenses 
Yashica Camera 
Airequipt Ultra 


Slide Viewers 


pular Photography 

pubscriptions 
Modern Photography 
Subscriptions 

Camera Subscriptions 
erican Artist Subscriptions 
aft Horizons Subscriptions 
Joseph Schneider Child 

Photography Course 
Germain School of 

Photography Course 
Hollywood Cine Products 
Arkay Corp 


At dealers everywhere or write to: 


JOHN G. MARSHALL MFG. CO., INC. 
167 North Sth Street, Brooklyn 11, W. Y. 


Please send me FREE Contest Blank 


NAME 


ADDRESS 








HE MIRANDA AUTOMATIC, a new 

35-mm eye-level prism-reflex camera, is 
a modernized and improved edition of its 
well-known the Miranda 
Standard, offering a single-stroke thumb- 
lever for rapid film advance and shutter 
resetting, a fold-out rapid-rewind crank, 
and a shutter now speeded up to a maxi- 
mum of 1/1,000 sec. At the same time, the 
Automatic introduces a series of Miranda 
Soligor lenses with automatic diaphragm- 


pre decessor, 


ing provided via the tried-and-true spring 
loaded diaphragm button. Pressing this 
button on the lens mount closes the dia- 
phragm down to a preselected f-stop, then 
activates the camera’s shutter-release but 
ton. The new Miranda Soligor lenses, sup- 
plied in bayonet mounts which fit either 
the Automatic or the Standard, are a 50- 
mm f/1.9 high-speed normal-focus, a 35- 
mm f/3.5 wide 

long-focus lens. 


> 
J) 


angle, and a 135-mm f/: 

Other noteworthy Miranda features ir 
clude 

@ Three readily interchangeable view- 
finders: An eye-level penta-prism provid- 
ing a laterally correct and right-side-up 
image; a four-sided waist-level finder with 
flip-up magnifier; and a unique critical- 
focusing device which shows either a 
slightly magnified (and exceptionally 
clear) image of the entire lens field, or a 
very highly magnified center spot 

@ When an accessory called the “Sketch 
telease” is screwed into the cable-release 
receptacle on the top right-hand side of 
the Miranda, the photographer is given 
the choice of 
tions: 


two release-button posi- 
the integral release built into the 
front camera panel, and the Sketch Re- 
lease which serves as a conventional top- 
(The auto- 


Miranda _ Soligor 


of-the-camera release button. 


matic diaphragming 


lenses, of the use of the 
regular front-panel release-button.) 

@ An series of beautifully- 
machined adaptors enables the Miranda 
to accept almost all of the better known 
interchangeable lenses now on the mar- 
ket, and any interchangeable 
lens intended for any 35-mm single-lens 
reflex. Interchangeable 


course, require 


extensive 


certainly 


designed 
for coupled-rangefinder cameras may also 
be used, but because of their considerably 
shorter “back 


optics 


these lenses can 
operate on the Miranda only at very close 
shooting distances. Chief advantage of 
these adaptors is that they make the Mi- 
randa completely compatible with lenses 
intended for other SLR cameras, and the 
photographer with a heavy optical invest- 
ment may be able to use the Miranda in 
conjunction with his present camera and 
lenses. 

@ Two recently added attachments, a 
double-rail focusing bellows for macro 
and long-lens work (called the Focabell) 
and a microscope adaptor, point to the 
eventual full accessorizing of the Miranda 
for industrial, scientific, and other spe- 
cialized fields. At present, it’s worth not- 
ing, the interchangeable lens 
adaptors also enables the Miranda to em- 
ploy a wide variety of such accessory de- 
vices made for other SLR cameras. 

@ The Miranda Automatic is an extreme- 
ly strong camera with the same velvet- 
smooth action and notably quiet shutter 
which first drew attention to the Miranda 
Standard. An Allied Impex Corp. import, 
the Miranda Automatic with 50-mm Mi- 
randa Soligor f/1.9 lens and eye-level pen- 
ta-prism retails for $259.95. Further in- 
formation can be obtained by writing the 
importer at 17 W. 17th St., New York 11. 

WHATS NEW ed page 4 


focus,” 


series of 


Por " PH T RAPHY 








show your camera how to shoot . . . with any film, in any light 


THE GREAT NEW 


ROWN 


EXPOSURE METER 


STILL « MOVIE « STEREO « COLOR 
POLAROID LAND « BLACK & WHITE 


Here’s a superb new exposure meter that’s not 
afraid of the dark, gives you exact lens setting for 


any light with unerring accuracy. No film is too 
NEW! Re scent pointer NEW! Bright red frames- ; ee al : " 
for quickerreadability...white second wir for « to- fast for it, no light too weak for it. And it’s one of 


dot markings for easy low see movie se 
light-level readings. 


the easiest meters to use... whatever your camera, 
whatever your film, whatever your subject. No 
calculations to make, nothing to remember, push- 
button settings, instantaneous readings. Ruggedly 
built, it is backed by a lifetime warranty. See the 
% G-E Golden Crown at your dealer’s today! 
NEW! New Dynacell light NEW! Bring on the fast new For complete folder, write: Section 583.103, 
booster provides 4 times films ... The Golden Crown 


greater reflected light sensi features film exposure range Instrument Dept., General Electric Company, 
tivity than any previous G-E from .1 to 20,000 AS.A. . 


exposure meter. 40 Federal St., West Lynn, Mass. 
PLUS - /{/stop range —f/1 to//45 
¢ Polaroid Land settings — 1 to 9 
* Sensitivity range — 6 to 25,600 foot-candles Progress ls Our Most /mportant Product 
(from 0.08 with Dynacell) 
Movie settings — 8 to 128 f.p.s. 


Shutter speed range — 120 to 1/32,000 G E N i R A L i LE CT si \ C 
seconds 





When Konica Ill was introduced, it revolutionized 
the industry by upsetting the traditional high cost of 
owning a luxury “35”. How did we accomplish this? 
By simply eliminating the one feature so rarely used, 
but so heavily paid for—/ens interchangeability! \n 
every other pertinent respect, Konica II] embodied 
all the precision details and luxury features of its 
$300 counterparts. 


But new Konica II] is even better than ever! We've 
added the new MXL light-value shutter (a single 
number sets everything!), and a bigger, brighter 
view-rangefinder with a rectangular viewing window 
and bright field outline. If you think the original 
Konica III made history, wait until you see this 
model, at your Franchised Dealer! 


“ur; ” 
With These Important “Firsts”! 
First! Light Value MXL Shutter; speeds to 1/500th 

second and full synchronization, even with built-in self-timer! 

we First! Rectangular range-viewfinder eyepiece, brighter 
because it’s bigger and the same shape as your film frame! 
First! Front-of-camera advance lever . . . easiest, fastest 


position permits sequence shots without removing camera 
from eye position! 


© First! Highest resolution 6-element Hexanon f:2 lens, 
worth the price of the complete camera itself! 


5) First! Complementary-colored range-finder image per- 
mits accurate focusing even in the darkest areas in which you 
can use your high speed lens! 





Other cameras may have 
some of the Konica Ll features, 
but Konica’s integration 
of all these features puts it in 


a class by itself! 


Now Only 


124” 


DETACHABLE 
EXPOSURE METER 


Top 
wrTe* quality, 5 95 
eT Bs dual- 
ones scale 
ij , meter 
COPY and 
CLOSE-UP ATTACH- 
MENTS and other 
aids available 


a intee tee ge Gee 


Ree we 


6 <ehe 


KONICA CAMERA COMPANY.Dept.L-l 76 WEST CHELTEN AVE.. PHILADELPHIA 44, PA. 
IN CANADA: McQueen Sales Co., 1843 W. 4 Ave., Vancouver 9, 8.C. IN VENEZUELA: Seijiro Yazawa, Apartado 3179, Caracas 
Mfg. by KONISHIROKU PHOTO IND. CO., LTD., TOKYO 








Grand CENTRAL SELLS THE FINEST i 
AND SAVES YOU MONEY! >~-—-2-cere 


The brand names you buy at Grand Central Camera give you the satisfaction of having the equipment you 
want now — and getting the highest trade-ins later. This important investment cannot be duplicated by 
buying cameras with unusual names and surprisingly low prices. What's more, Grand Central’ ‘s 

Easy Credit Plan lets you use this fine equipment — and take the kind of pictures you want NOW — with just 
10% down, or use your present camera as a down payment. You can take up to two years to pay the balance! 


Veighander 


Wo 


PRAKTINA 
som wene soe 
Kodak 


(ates! 


Insco Keystone 


That's why in 1957, more than 30,000 new customers from over 743 cities throughout the world, 


began enjoying their investment in fine photography at Grand Central Camera. 
. Up to Two Years to Pay. 


Get the Best Now! 


LATEST MODEL 


Exa mx Outfit 


Reg. $216.50 


or only $9.40 down 


49.95 


’ 59.95 


‘Contaf lex 
Outfits 


Wren 


wh “$460 
Wi tae 472 SECU SEBO 


ONTAFLEX HI! 
otal Value $2 
1 $18.00 down 


CONTAFLEX 1V—Save $98 


Total Value $26 *499°° 


er $2000 dow 
eccceccees eeecceccece seecceeceecsoccces 


GRAND CENTRAL SPECIAL' SAVE $11050 


Exakta VX IIA 
Outfit 


$509 50 Sa°* 
now or $399.00 


NEWEST SINGLE LENS REFLEX! 
Asahi- Pentax 


os. 





Total Valve jas0 oo 


ony ‘30. son 


or $229.50 





BRAND NEW! NEW DESIGN! SAVE $52 50! 
Retina 
Reflex 


Total value 2 20.00 


om 16%. 


or $167.50 


Just 10% Down.. 


Aires 35mm 
IIIL Outfit 


‘ 
includes Camera and 


Mete 

Folding BC ila que 
Case, Pocket He cd 
er and. Pigshin. Gaoget 
Gag! Total Value $157.50 


omy 125° 


Pacemaker 
' Graphic 
Oltineta 


PRICES BELOW INCLUDE ALL EXTRA EQUIPMENT 
BUY OW OUR EASY PAYMENT PLAN 


Crown to 
Ctd. Lens and Shutter Graphic Graphic 
a2 
1Olmm Enter 14.5 $960 «407 
105mm Kenar 13.5 
105mm Apo-Lanthar 14.5 
a4a5 
127mm Enter 14.7 


WONDERFUL OPPORTUNITY! SAVE $92.00 
ic Beseler 
f@ltineta 


’ 
Tetal Valve $287 00 


* SPECIAL *1 9 5 


or $19.50 down 
Seceececccccecesecescccescoseses 


SPECIAL OFFER —SAVE $100! 


Omega D2 & 


r@lbiaeta 


Perret 


SPECIAL OFFER! BRAND NEW! SAVE! 


BaH Sound 


“ma 76°° or $765.00 


Oy ew DO 


AMAZING NEW 1957 
—~}  Bolex-16 
“*() Reflex 


rN r yours for as little as 


F272 


Cash = Down 


Lyter (2.5 $0995 $ 898 
19.95 «(11 


Bo. 

Boles H-16 Leader, Lytar 11.9 
Bolex H-16 Reflex, Pizar 11.5 
Bolex 4-16 Reflex, Switer 114 


pel 


FBS olierfie® 
eaapraniin SP 


wee 


ow 41°%°. 


er $415.00 


aAFLE* fesliiale>.< 


LATEST MODEL 


Hasselblad 


rn 500 C 
| 


49°° 


aoe or $480.50 
LATEST 1957 MODEL TDC BELL & HOWELL Seeeeecececesececoseees seeeceeeeseeeses 


4 BRAND NEW! GREAT VALUE! 
Robomatic Kalimar Reflex 
Slide Projector — 
Outfit 


BRAND NEW — SAVE $85! 


aoe: IIIc 


JUST A FEW OF THE FINE NIKKOR ACCESSORY LENSES 


Cash 





Leica IIiIg 
te Nom . 


pad 


‘vem 1 
or $151.50 cash 


Seeeesereeeceseecceccccceeecseeceeseoes 


Wollensak 8mm 


- 319°° 
er $25.95 down 


Seeeeeeececeeceeeeeeeseeeseseees seeeeee 


Leica M3 


NEW FOR 1958 


Rolleis! 


oo 
omy 35 
or $456.00 
OTHER LEICA LENSES & ACCE 
PRICES ON REQUEST 


a0. 


or $285.00 


See eeeeereeeseceeeeeeeeseeeeeeeeees eeee 


Yb bete> ¢ 
f@lbinets 


World's smallest p 


SAVE $185.00 ON NEWEST MODEL! 


Canon L-1 Outfit 


ng e 
meter, flashgun 


ey 62 


or $17.20 down 


ALL FOR 
ONLY 


er $440 








All items offered are subject te 


prier sale. There are limited quan- WE WILL TRADE... 


any camera for any camera—any lens for 
any tens. Get the equipment you want 
NOW by using your present equipment 
for higher trade-in valves. 


All sew merchandise shipped ia ong 
inal packing, and covered by Grand 
Central's famous t-year Guarantee, 
Syear Service Warranty, as well as 
' Manufacturer's Guarantee! 
A iacienarme ome ment 
i i ee 
GRAND CENTRAL CAMERA, Dept. P-Se 1 East 43rd St., New York 17, N.Y. 
ORDER Please st ediately 
TODAY a 
on 
GRAND D 
CENTRAL'S 
EASY a 
creort 
PLAN! 
FASTEST §j 
SERVICE! 
BEST 1 
TERMS! 





there’s 
never been 
a color 
slide 
viewer 


like this 
before! 


LTRAMATIC 


Only the ULTRAMATIC keeps 
your slides ready in its 


protective magazines 
your slides 
AUTOMATICALLY with 
flick-of-a-finger action... 
BIG, BRIGHT, BEAUTIFULLY 
ENLARGED. $14.95 at 


you see 


camera stores everywhere. 

AC-DC model with brightness 

control—$18.95 

AIREQUIPT MFG.,CO. INC.,DEPT. PS 

20 Jones Street, New Rochelle N. Y. 
aowua 
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WHATS NEW 


For Report on Super Graphic 4x5 Camera with 
Built-in Electrical System, See Page 112. 


For Report on Panalure Panchromatic Printing Paper 


for Black-and-White Prints from Color Negatives, 
See Page 94. 


CAMERAS 
ALL-BLACK CANON 


. i 
IRIS DIAPHRAGM 


or era M 


FLASH EQUIPMENT 


ACCURA FAN- 
FLASH isn 


wee Cae csi MACRO-LIGHT PLR 
KALLOFLEX ¢ $66 ia an el 
ee peal: 


LENSES 
ACCURA y telep 


GOLDEN 16 telep 


: ; Manuf ire! 
21 | t Ave., Né \ } rice i} 
VOTAR MOVIE LENSES, te! to ang le- si lag pager he gs 
LIGHTING EQUIPMENT 
SAFCORDE 
iitiple « 


Voss P 
CAMERA ACCESSORIES 
ACCURA AIR RELEASE is used 


tor trip 


I’ t rapt 
Rd., Val 


Imp. & 
\ ream, N 
CAMERA SHUTTER 


to 1 


St 


nge is included in the price o' PROJECTION AND VIEWING 
Lane EQUIPMENT 


HASSELBLAD ADAPTER, to [it aged ge oe ect 
ir f/4 1 52-mm kK ! Polaroid slide adapter and % 
ed adapter, for project ot S1ice 
, 1909 S. Kings- tereo pair. Eact 
manufacturer 
David White 
Wis 


KEYSTONE K-75 and 
now being del 
bracket built into t 


150-mm Kali- im 
$5 enses to a 


ut $12.95 


’ Realist Ir lin 
> In 
K-100 movie proje« 
are waned 4 : 


» filter in 


lude 


slide 
of 


1.95 and the 


the 


tor 


lers with 
h accepts the 


Hy 


, Milwaukee, 








\ 7 Bs 
spring, 


looks brighter- through a 


YAOHICA 


Look through a Yashica, and notice how much brighter 
and clearer everything looks; that’s the kind of pictures 
you can expect. 

The secret of the bright image in the Yashica is its 
field-lens focusing screen. The scene is bright and clear, 
right out to the very edges — focusing is faster and more 
accurate, composing is easier—not at all like reflexes 
with ordinary ground glass screens. Many reflex owners 
even go to the trouble and expense of installing field-lens 
screens into their own cameras. 


Yashica spares nothing to bring you the best, the 
latest, and the costliest premium features — to help make 
picture taking easier, more certain and more fun. The 
field-lens focusing screen is standard on three Yashica 
models— the C, LM and Yashica-Mat. It is another 
reason why Yashica has become the largest selling reflex 
in America. 

“Gach Yashica Incorporated, 234 Fifth Avenue, New 
= York 1, New York. In Canada: Anglophoto Ltd., 
880 Champagneur, Montreal. 


Yashica A $29.95, case $6.00; Yashica C $46.50, case $8.00; Yashica LM $59.95, case $10.00; Yashica-Mat $75.50, case $10.00 


M 
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COUPLED EXPOSURE METER SYSTEM 


Slide Meter Set ASA rating Set desired F stop 
Tab coMe-Cotett-t-lola ae lalel opposite arrow 


THIS AUTOMATICALLY SETS SHUTTER SPEED 





Check these features against any 35 mm. 
camera costing up to $450: 


—— : 
Minolta jAny other | 
Features Super “A"| camera | 100 mm Lens 
illustrated 














UNIQUE INTERCHANGEABLE LENSES 


“over-engineered” to deliver the same speed, corner to 
corner 








What “over-engineered”” Rokkor lenses mean to you: 

1/400 & bulb é Now, for the first time, at this price, you get corner to 

— = , corner ‘brightness with the lens wide open — even with 
ome m 

roves vesets itself es telephoto lenses. 








Single-stroke lever Minolta accomplished this by turning camera and shut 
advances film ter specifications over to optical engineers, who then 
counts exposure and designed these lenses to perform precisely to these spec- 
sfc s] a ™ Ps 
veests Snuteey ifications. But the most fantastic part is the price, $129.50 
with f:2 lens 

Price with Rokkor 50 mm. 7-element f:2 Available tenses [{:3.5—35 mm Wide Angle Lens; 
lens, completely coated and color corrected. | f:2.8—85 mm Telephoto Lens; 
(Case, extra lenses and cou- ¢ 50 {-38 100 Telept a 

lede ure meter extra.) 129 23.5 — LA mm Telephoto La ns, 
— : ator es : eeeemeee 135 mm Telephoto Lens (available soon) 











Rapid film rewind Yes 








1 All Branches of Photography. 


ree al 


PUT YOUR BEST FOOT FORWARD 
Leave the Amateur Ranks 

ENJOY THE HIGH REWARDS OF 
PROFESSIONAL SKILL! 


School of Modern Photography ‘Practice Techniques’ give you a fast head-start: 
Why flounder? Why grope? Take the SMP ‘Professional Guided’ way to success! 





You can fulfill your ambitions in the field of me by assignment, project by project they 
photography — for a lucrative career, extra you constructive criticism and expert 
money or high-level creative work. And the valuation of your photography — just as if 
one proven way to do it is through professional hey were in your own home. And this is just 
guidance. SMP’s HOME TRAINING INSTRUC- part of SMP’s exclusive, ‘tested techniques’ 
TORS are experienced photographers, licensed that have helped develop the talents of many 
by the State of New York. They share their of America’s leading, highest paid professional 
proven, practical knowledge with you. Assign- ph 


SMP ALSO OFFERS A MODERN SYSTEM OF VISUAL AND PRACTICAL 
ASSIGNMENTS that are the most up-to-date instruments of learn- 
ing at home. You actually practice photography the way pro- 
fessionals do. And you don’t have to own special or expensive 
equipment. 


tight from the start, we supply you with materials 
to work with! THIS IS IMPORTANT! FOR ONLY 
SMP PROVIDES YOU WITH ‘LEARN-BY-DOING’ 
MATERIALS! You receive actual negatives, 

phot 


; 


graphic prints, charts, self-demonstra- 
yn devices, easy-to-understand instruction 
guides, 3-DIMENSIONAL AIDS to help you prac- 


tice c ect lighting and effective composition. 


And thanks to SMP’S comprehensive unit lessons, 

you learn thoroughly all branches of photography! 

Yes, you have it within your power to learn more and 

earn more...to achieve success in any of the lucrative fields 

of photography such as commercial, portraiture, color, news 

and magazine, advertising and fashion, industrial, free lance, 

motion picture. You make the choice. Make it now! We’re happy to 

help! Get the complete details of SMP’S Course. Send for your copy of 
SMP’S FREE ILLUSTRATED BOOK, today! 


the school of modern photography 


Bah ee ‘ ae ge a Dept. P58, 487 Park Avenue New York 22, New York 
Resident training available at SMP’s famous New York 

. , , ” SE SS = ee A eS ee ee ee ee 
school Approved by the State of New York The Scheel of Mod Phot hy, Dept. P58 
Approved for Veterans ¢ Established 1939 a re eereg ee wens 


487 Park Avenue, New York 22, N. Y. { 
? Please send me full information regarding 
R, e I (] Home study courses C) Resident courses H 
And send me your big free super-illustrated book that tells about SMP’s 


methods and teaching systems, and gives me the picture of the opportunities 
1 can find in photography. 





This handsome, illustrated book, crammed 

full with photographs taking you behind the 
scenes of SMP’s famous photography course. 
It answers your important questions about 


the photography field and enables you to A Name 





convince yourself that SMP’s Home Training 


Course is the best ever offered. Address 


MAIL COUPON TODAY! Take The First Step City. Zone State 





Towards a High Paying Photo Career! 
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Ultrablits’ 


makes 


FLASH 
practical at 


last! 
WORLD’S 


FIRST LIFETIME 
POCKET FLASH! 


(For Battery & AC Use) 


Ultrablits 


COMET 


You mever have to replace the 
built-in Nickel Cadmium Battery in 
this powerful Electronic Flash Unit 





has its own built-in charger 
So small, 
it fits into 
your 


WORLD’S ONLY 
ELECTRONIC 

FLASH with all 
Power Sources... 
without Accessories! 


Ultrablits 
lame i == £74 


110 Voit D-Cell or 
and 220 Nickel Cad 
Volt A.C. Batteries 


Wet 
Batteries 


Choice of Full or 
Half Power, 
Choice of Angle 
of Illumination. 


95 
Only ie) plus 
battery 


ALLIED IMPEX CORPORATION 
17 W..17th St., New York 11, N.Y. 
215 West Ohio Street, Chicago, IN. 
6918 Metrose Avenue, Hollywood, Calif: 


WHATS NEW 


HPI ! t d 
CYCLOPS 


qs 


COMPARISON SAMPLE 


TAPE RECORDERS 


"ee @ 


TEL TAPE 


MINITAPE 


FILM AND PAPER 


SAKURA KONIPAN SS 


DARKROOM EQUIPMENT 


ACCURA ENLARG- 
ING FOCUSER, 


DRI-AIR, a flexible heat 
( rkrool! to pre 


COLD-LIGHT enla: 
by Mervap Cold | 

ition Blvd Ly \r 
ble iy three ‘ 


More ind 


WATSON PROFES- 
SIONAL Puo Pri: 
n Negat el 
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A-V PROJECTION 
’ kiffect ‘ \ a 
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1 


EASTMAN KODAK CO 


CHARLES BESELER CO., 
In the Dar 


b 


MISCELLANEOUS 
CLAYTON P-60 
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oW Der 


IKOPHOT RAPID 
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CAMERA COMPANIONS «4 
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THE WALDORF 
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‘First 8mm Camera 
mom -ANeohts-lalot- mi mle) aal— 
Movies to Professional 
Lévels!”’ 


“4 
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ANON—name tha ta new peak of “studio quality” performance 
to still cameras, takes 8mm home movie-making a giant step forward! 
All the advanced techniques of only the expensl 


ve 16mm professional 
cameras—but with this essential difference! Now these techniques 
are so basically simplified, that even an absol beginner can boast 
professional results—with the first 1 ; 


Canon's Select-A-View Finder switches to 8 different viewing fields, 


to cover every lens you will ever use and every condition! 


wt" 


| 


No adapters or 
framing devices ever! Without doubt, the brightest, biggest, easiest-to-view 
picture in any movie camera, regardless of price. Canon’s built-in 
parallax compensation automatically frames the scene; no more lopped 
heads or arms—as close as 18". Through-the-lens 
vith 13mm f1.8 titling, table-tops and animation a “snap.” 
znon lens and wrist strap 


focusing makes 
See it, to believe it... 
at your Canon dealer now! 


with 13mm {1.8 | 
and 25mm {1.8 Canon 
lenses, and wrist strap 


$232.50 NOW AVAILABLE a full range of Canon Cine Lenses 


6.5mm f1.8, 13mm f1.8, 25mm f1.8, 38mm f1.8, 50mm 


ss Newest of the Canon “35's,” with features and quality that have 
-] ade Canon first choice of magazine photographers and profes- 
sionals! Available with a wide rat of famous Canon lenses; 


from $259 with 50mm f2.8 lens. 





See the Canon System of 35mm and 8mm Movie 


CANON Camera Company, inc. 


Photography at your dealer, or 


U.S. Factory Branch: Dept.P 5S 550 Fifth Avenue, New York 36,N.Y. 


tn Canada: Taylor, Pearson & Carson (B.C.) Ltd., Vancouver, B.C. 
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Sui" PROJECTION BULB 


f- 


CLOSE-UPS TO 31%" ! close-up lenses PRICES SLASHED IN HALF!! 


bring within EVERY photographer’s reach subjects which would be 
too smal! if photographed at the regular 3 ft. closest camera setting: 
Head and shoulder portraits, children’s pictures, copy work—a whole 
new field of picture taking 

With extreme closeup lenses, you can get as close as 8” with a Plus 4, 
7” with a Plus 5, 542” with a Plus 6. 342’ with a Plus 10. You can 


HIGHEST QUALITY OPTICAL GLASS 


FILTERS 


COATED FILTERS IN OTHER FILTERS 


_The Lens and-Closeup 
~__— Accessory Specialists —— 





TT. 
vv 
| Mi 

and inexpensive, when you buy 
your closeup accessories from 
Spiratone, the only firm speciat- 
ized in low-cost cleseup photeg- 
raphy equipment. 

















use two extreme closeup lenses 
even more extreme closeups. With a Plus 5 lens, 
complete 35mm frame when reproducing a postcard 
right for insects, stamps and coins 
macrophotography possible with a tiny investment. 
mounted in metal rings. 


with a double retaining rine, for 


Extreme Closeup lenses make 


Shipping Charge 10c. 


SERIES SIZES 

to fit standard filterholders 

For B. & W.: Lt. Yel., Med. Yel., 
Green, Red, Orange, Haze. 

For Anscochrome, Super Ansco- 
chrome Daylight: UV15, UV16, 
82A, 80A, No. 10. 


you can fill the 
a Plus 10 is just 


All exc. Plus 10, 





To fit 
filter- 
holders 


Pius 3 
from 13 
te 10” 


Plus 4 
from 10” 
te 8” 


Pius 1 
rom 38 
te 20” 


Pius 2 
from 20” 
te 13” 


f 


Pius 5 
te7* 


For Kodachrome Type A, Ansco- 
chrome Tungsten-85A, 858, 81D 
For CLOSE-UPS: +1, +3 
For KODACHROME, EKTA- 


Plus 6 
te 542” 


Plus 10 
te 342" 


+ 





$1.75 
2.00 
3.25 


SER. IV 
SER. Vv 
SER. VI 
SER. Vil 


$1.15 
1.39 
1.59 
2.98 


$1.15 
1.39 
1.59 
2.98 


$1.15 
1.39 
1.59 


$1.95 
2.30 




















$2.25 
2.75 


CHROME DAYLIGHT: Haze, Sky- 
ight, 82A, 80B, 818 

For ANSCOCHROME, KODA- 
CHROME, EKTACHROME TYPE 
F: 85C, 82A. 


$2.65 
3.25 














A - 
Plus 2 Pius 3 Plus 4 Plus 5 


to 60% 


eu 
a piratone 


with 


For oh Com 4 
lections 
pon Fas clouds, the ONLY 
Kodachrome, Anscochrome, p 
Screens have double threade: 
extra filter or closeup lens, 
adjustment of maximum 


Polarizing Polarizi 
Filter 
$1.54 
$1.94 


$2.44 
$3.34 


we 
Without 


wie 


=~” Chg. 10¢ 


SER. IV 
SER. V 

SER. Vi 
SER. Vil 


* A deluxe version of the most 
useful camera accessory for 
every practical phetegrapher 

* Permits minute 

adjustments in a 4\% 

range on its 

geared track, with a positive 
lock at any desired point 

S g 


An absolute must for any kind of 
closeup and copy work Doubles 
up aS perfect elevating attach 
ment, with both tripod and cam 
era fittings for horizontal as welt 
as vertical fastening of camera 


pa. ¢ c 








A MUST FOR 
PORTRAITS & 











1 filter holders! Every 
coated diffusion disks 
otographers for their 
$2.44, Ser vil $3.34 


Now available in st 
serious photographe' 


preferred by the world’s foremost pictorial ph 


¥ $1.94; Ser. Vi 


Most Useful Accessory for 


OLARIZI 


and black and whit 
scenery, wate 


Ektachrome. 


Screen 


3.75 
3.75 


15 
5.75 


Coated Uncoated 
1V $1.54 Ser. Iv 1.15 
Vv $1.94 Ser. Vv 

Ser. Vi $2.44 Ser. Vi 

Ser. Vil $3.34 Ser. Vil 

Sh. Chge. 1 to 4 filtera 10c 


Ser 
Ser 


Pius Pius 10 


All Films! 


x FILTERS & 


precision-fitted brass adapters and four 
5mm, 15mm, 30mm and 45mm, providi 
greatest possible range of closeup work 
tion to a 2.2 magnification ratio. Shippi 


SCREENS 

e film. Eliminate glare 
r, show-windows 

ky filter usable with 
Polarizin 
s to allow use 0 


55mm, alone a $10 value. Complete se 
EXTRA 45mm TUBE $3.50 2 in| Adapte 


s 


FOR EXAKTA, EXA. Set contains two 


6 pc. set but with ene FOCUSING TUBE from 40mm te 


IN SERIES SIZES 
available uncoated only 
Neutral Density 2X, 4X, 
8X, 10X, Haze 2A, 83, 
85B, 81, 81D, Flash 1D, 
2D (80C) UV-17, Infra- 
Red, CC M10, #11, 81A, 
82B, 82C. 

288 Clip here for this 68 
SPECIAL 
OFFER 
Buy at least five filters 
ond clesewp lenses at 
one time ond we will 
supply COATED filters 
(in colors listed) at un- 
cooted prices, saving you 
$5.00 and up on this 

@ order alone. 
Geauauecess 


GOOSENECK LIGHT 


with C clamps, fits copy 
stand of enlarger pole 








ATTACHMENT $5.95 
= 
2 special refiectorfioods ig 
$2.29 ada’! Sh. WE. | the " 
| DELUXE COPY STAND | COPY STAND 

— Jia}, Designed by us for use 

\ im Conjunction with 

Nip cise lenses, exten 

Sion tubes, bellows 

S 95; attachments. .to com 

plete with a moderate 

imvestment, your close 

t up and copying 

> EGuipment Strong 

enough for a Polaroid, yet com 

pact in storage (two-piece post) 

and equally well suited for copy 

ing. medical, scientific work and 

movie titling Camera bracket 

permits centering of camera over 

Subject. 15x18” baseboard is very 
practical for large Originals. 14% 
diameter pole is 38° high Ship- 
ping Weight 11 Ibs 











tubes, 
ing the 
from a 3.4 reduc 
ng Charge 35¢ 


$795 


t $11.50. Leather Pouch .98 
f,makes Smm ext reg $10 $4.95 








ring 


handle for convenient 


polarizing effect. 


larizin: 
Po ercene Leather 


with Viewer Pouch 
5.99 
717 


> A/ BELLOWSCOPE 
7 PROXISCOPE SR. a $5.00 value 
1958 DOUBLE-TRACK FOLDIN' 
\ extra sturdy. Reg. $29.95, 2 


BELLOWS- 
‘MAT 


The sensational 
new ‘view-camera’ 
Bellowscope, with 


rising front and Sy 
back, swinging front 


rotating back $2995 
“About Filters, Closeups 
and Minus Lenses” is a 
booklet crammed with vaiu- 
able information. Send 25¢ 
or free on request with 
orders of $3.00 or more. 


== tor Praktica, 
\ Contax, S, 0, DA, 
This exceptionally well-made ‘. 
n addition to the usual Smm, 
45mm tube, thus 





with orders ever 
$3.00, or send 
25¢ fer CLOSE-UP DICTIONARY— 
contains all needed tables, too 


value, increasing maximum © 











salon shots. Ser, IV $1.54 Ser 


Extra large 6°, 15 blade reflector, bladehoider 
2 positions—for regular and for M2, M25 lamps 
extra-long interchangeable coiled cord (for beunce 
flash!); long-life 200 mfd capacitor; pushbutton 
ejector; bulb-battery test system built-in, extremely 
compact—4""11 34x12"; top-grain leather zipper 
Carrying case attached to camera case strap; sim 
plified exposure dial eliminates guess work. fits 
camera accessory clip or bracket 


AUl this ht for se of 

for only ts full year $1.00 
FE.GD see 
for standard PC or = 'ngs, add $1.00 
ASA synch terminals ; ping ¢ 


ip 


nants CLOSED 


38 $2.49 


300 Watt T84 
500 Watt Tl 

50 Watt T12 
1,000 Watt Tl 


2 for $3.28 
2 for 4.15 
2 for 4.95 
2 tor 6.05 


ping Weigl / 

SYNCH YOUR OLD CAMERA 
@ Fully adjustable mechanical tripper, requires no 
installation, works through standard cable release 
socket of most old cameras. Has fitting for standard 

flash cord. $949 

@ Allows adjustment for flash bulbs and PPO 
zero (X) delay for Strobe. Leather Case 19¢ extra 
Tripper with BC Fan Flash, with eyector “tester $6 $5 


reg. each 
reg. each 
reg. each 
reg. each 


Wwe 








NOTE: All series accessories fit series filterholders. If you 
do not have a filterhoider, write, naming camera and lens. 


ACCURA REFLEX HOUSING 
LEICA. CANON 539.95 


READY TO USE—WITH DUAL 
”0 RELEASE SYSTEM 
Never before could so 

t Leica, Canon 
reflex camera or parallax-free closeup 
and scientifi with formerly impos 
accuracy through adjustadie magnifier on bi ght, curved groundgiass 
press release: mirror jumps up, exposure is made of exact image 
you saw! Use with extension tubes or bellows for closeups, with 
Special 135mm tele lens for complete closeup to infinity range 


SAVE MORE STILL BY BUYING COMBINATIONS 
REFLEX *Folding Bellowscope** (S ) 49.95 
HOUSING +Folding Bellowscope** and special Ctd. 135mm 
\ 1.45 telephoto with 185mm lens converter 77.90 
**Duo-Track Model $5.00, Bellowsmat $10.00 extra 
with any combination offer above: New Eyelevel 
| FREE) Mirror device, 2 $14.00 value. 
‘this outfit fpr Leica M3 $82.90 


M3 
an investment 
nto a single lens 
telephoto, medical 
bie fraction-of-inch 


“exc 


mal 





369 7th AVE. 
inc, NEW YORK 1,N. Y 


Smm 
permitting 
the complete 
: 45mm TUBE 
put with one receeens 


DOUBLE RETAINING RING 
Permits use of two closeup 
lenses (for extreme close- 
ups: +2 and +3 make +5), 
closeup lens and filter (cor- 
rection, conversion, pola), 
two filters, two minus 
lenses, at same time. Fits 
standard filterholders. 

Ser. C or IV 85c; Ser. V 85c; 
Ser. Vi 95c; Ser VII $1.50. 


GENUINE LEATHER 


FILTERBANK 
o™~ 
HOLDS 6 2 
FILTERS e) 
Available inX? “ 
ser. vie 00), 
($1.28). Sern vin 
($1.50). ONLY 50c with 
your order for $5.00 


worth or more filters, 
closeup lenses. 


LENSSHADES (HOODS) 


ON REQUEST Mi 
MINUS LENSES for TELEPHOTO EFFECTS 
PER3 PER4 | _ _ ; 


Bees (cet, poet 
—s. $6 ten ed = 
SER. ViI—$6.50—$8.55 | ks = ele Piel 
for single lens reflex cameras 

With bellows or ext. tubes, telephoto and extreme telephoto effect 
an be yours without buyin ve telephoto lenses. A 
Minus 4 lens makes your 135mm telephoto into a 270mm telephoto 
varied combinations will p e a variety of effects. Minus 
prespective in portraits, too, by lengthening the effe 

Minus Lenses fit filterhold and are sold in set 

© four. Available in Minus 1, 2, 3, and 


The most useful of lens-to 
camera closeup accessories 
It weighs only 5 oz., has fine 
leather bellows and a geared 
track with a positive lock 
A sturdy, accurate frame as 
sures proper alignment An 
extension range up to 5” is 
provided, with magnification 
3} factors engraved on the track 
Shpa. Chae. 70 

Leather Pouch-.91. 39 


G BELLOWSCOPE, $18.95 


Spiratone first at 





Pentacon 
includes S 
@) 
4. a tiny object 
< is “ee ative of trans 
$3.50 Leather Pouch 


ane $10.00 $9.95 


PRECISION- MADE 
ALL METAL 
fit filterholders (adapters) 
Series C or 1V $1.40 Series V $1.45 
Series Vi $1.75 Series Vil $3.50 


the entire 





TUBE, 
nsion to 











z expe single 


Lenses 


Iders 














Mothing like it for less than double! 


& aa, 20 FT. REMOTE SHUTTER RELEASE 


th y! hose 
fit 


virtually any 


- 53.98 
0 FT. MODEL] Leica, yaSHICA, <, nae 
98 RICOH 500 MODEL /:)" 7" 
25¢ EXTRA s 


y Ab tly acting re V mé 
S|] cylinder, valve and hose connector t 
( 

@) | 
o— 





TIME EXPOSURE & DELAYED ACTION 
NOW ADDED TO EVERY CAMERA = 


“noo SELFTIMER ‘2.99 © i. yy ¥ 


MODEL 10¢ 

This popular self timer adds to your camera a feature many 

a photographer has paid a small fortune for: 11 slow 

speeds from 2 a second to ten seconds! Fits directly into ; 
Standard cable release socket Leica, Yashica mode! 25c extra 





RAF 








= the new ‘miracle’ ULTRASPEED film! 
35mm DUPONT S-X PAN “" 7c 


$5.50 
$9.99 


TA" 
a Da 
may be assorted 


20 EXP 36 EXP 


PANATOMIC X; PLUS X (ASA 80); TRI X 40:, 60: 
6 $439 «6% $929 33% Gfor$2_ 4 tor $2 


| Best 
$799 ae 5 loader with 5 


ges pw 2 ? 


and 36 exposure 


ft_ea 
x 


Md 5 Plus J. and Tri kX 5g8e 
35mm _ DAYLIGHT LOADE 


V)) INCLUDING 5 CARTRIDGES 


% a IF PURCHASED Zoe 


af Hn om 


) 


Filmy 
WITH MINIMUM OF $7.9 with ONGuE CUTTER 
WORTH ( OF BULKFILM $4 ih, 


few reloads a ay 
make loade f t Loader alone with 
5 cartridges, $5.95 MW 4 
DELUXE LOADER, with automatic counter 


accepts also Leica, Contax cartridges 
$10.95 or add $5.00 to Loader comb. offers 


Greater Savings than ever on 
uy 39MM ADOX FIL 


aa 
Your choice of KB14, KB17, KB21 
ext e re 50¢ te 


IN CARTRIDGES 
AND BULK 


45c each 
6 ex 75c 10c each 
50 ft. $3.49, 100 ft. $6.59 


Daylight loader with 50 ft. Adox film $7.99 


a SUPER ANSCOCHROME (Pant 


EACH 3 FOR 
0 $8 1S 
159 

9.05 





Gre peed 


FRESH 7 
es fer te: Money 


FACTORY 
PACKED 





proce 


3 UNIT REFLECTOR OUTFIT $5.99 


@ Two aluminum 10 
reflectors for 
#1 or #2 bulbs 

@ One bullet reflector 
for spot effects 





OUTFIT 


When souahe alone a 98 


@ 3-section metal stand extends 64 

@ Sturdy, braced legs with rubber tips 

@ Stand telescopes compactly to only 2 feet 
@ Positive locking at any desired height 


$13 VALUE 


$789 


COMP 


new 

SWIVEL 

CROSSBAR 
/ 


Extra clamp on bullet with bulb (for semi-spot 
Extra photoflood stand with regular crossbar 





ey 


FOR THE 
TWINLENS REFLEX FAN 





MAGNIFYING HOOD $2.95 rro. pea 


FOR ALL TWIN LENS REFLEX CAMERAS < CH 
/ SAVE 


$4.59 
$4.99 


Magnifying Hood plus deluxe Fieldiens 
Magnifying Hood plus split-image rangefinder 


SS 
- x 


COMBINATION 
OFFERS 


po xr 








A SENSATIONAL SPIRATONE 
EXCLUSIVE WORTH 2 
TIMES AS MUCH 
write CLEAR yong eg FOR EASY FOCUSING 





ACCESSORY 
CLIP *1.00 COILED 5 FT. 


FLASHCORD 











Mode! $4.99 




















20 EXPOSURES 
Make 


un Of ipeguypl Changer 
FULLY AUTOMATIC 


For only $24.95 , you can make your projec 
tor equal $160.00 models in automation— 
auto-timer can be set between 2 and 30 sec 
ATO-TIMER $33. 
REMOTE CONTROL, « ht | AUTO-TIMER* 
e.$27.95 


512.47 
"21,89 


——pineauie’ 


m y ...$ 
6 AIREQUIPT MAG 


Fits projector 
using model P 
changer 


NBC 





12 AIREQUIPT MAG 
; NM 


, IChangomai Projectomatic. Powermatic 
xtra strong plastic tr 
7 cardboard and glass s! es 

€3a.% with index. Sho. We 
“Ta lets of 120 4 for 12 a 48 for 
TMAN™ 5195 | $498 | $1795 
12 Trays in metal deluxe case. a2 $13 value $795 

Sturdy carry case for 12 


avs. h 


120 for 
$36.00 
Shpg. Wes il 
onty 50c extra 
553, 555, 888 ns 


with aux le 


0) )) r 





) 


TIFFEN DIAPHRAGM |3 PC. EXTENSION 
ceeeraes *1.50 
eg $ 


dgia 


SR. MINIDAPTER 





PREG. $9.95. 


PARALLAX Cl OSE-UP SETS § 





CORRECTING 
ae EA. 


NOW *2.98 








Leather case. single 39c, doub 
Coating of taking lens — 


50c extra per set 


| a 








FOR ALL TWINLENS 





2 x 2 GLASS SLIDEBINDERS 


@ Comparable to 6c slidebinders 
@ One of the finest methods of mounting trans 
parencies (35mm Argus, Leica ‘size betw glass! 


1¢ 
2es 


t Quantities 


flies 


800 for 
$20.95 


2400 for 


f ts) 200 fer $5.75 
Sample package of 20 2x2 glass and 
3 2x2 metal Enders, postpaid 


ngleframe y) Masks $1.75 wou ees 
are (Ri b t 1? ax ‘Ma ks$! Lid & metal binders 
me (Ml 





50 ter SSeS) it 





SLIDE TRAYS to REVER 


! Sturdy trays, hold 36 card 

board and glass slides 

intermixed. with index 
12 in carry. $ 


UF en 
aes! wee” $8.95 
ie seer ee 913.48 


REVERE 888 SPECIAL Remote Centro! 15 ‘tt Release plus 12 slide 
trays in Carry Case $12.49. in deluxe storage case $16.80 
Deluxe Storage Case for Revere Trays. 

: 55.95 


jeatherette-covered. Reg. $9.95 
with 12 trays or 6 magazines: 10 2x2” COLOR 


FRE SLIDES or 36 exp. 35mm MICROFILE FILM 


J, Sm AUTOMATIC PROJECTOR. ON 
. af ROOMLIGHT.OFF 
a when bought with 6 of more trays or mag. Switch alone $2.96) 


WOLLENSAK 
5 


y 
4 














$60.00 


Liisi? CARAS 


NOW —tor the Twin 
Lens Reflex Fon 


"SPLIT. IMAGE RANGEFINDER 


@ For Rolleiflex, Rolleicord, Ciroflex, 
Graflex 22, Minolta, Yashica 
@ Breaks straight lines at an angle 
until perfect focus is reached. 
f® » Wendertel for poor light focusing 


hich tg. (RE. $59 EG. $5.95] 


A. $998 


a BAYONET COATED FILTERS 


hanic 
r the photogr sole 














> 


For Rollei F:3.5, Minolta Autocord, Yashica 





: i” ANOTHER NEW SPIRATONE DESIGN 


"Easy Reach’ 
aj GADGET BAU 


x A: m 1 


4 


Four models for 35mm, twinlens, movie, Polaroid, Pre select 
your size 

Easyreach’ A.10x8%4 | 
Easyreach’ B, 11 x8x 5! | 


$ 7.38 
9.38 


Easyreach' C,12149x6 


11.38 
Easyreach’ 0, 16x 11x%6 


14.38 


ea. $2. as for $5.98 (Special Square 
enow Bayonet Shade 
$2.98 














for Rollei (except 2.8), 
Ciroflex, Graflex 22, 











OR $29.95 
FOR SET 


$1695 


Minolta, Yashica, Ricohflex, etc ether sane 








f ' 
u hpose g i guesswork! Lenses fit like 
e e n Stallat oated . orrected exposure 
ease needed Shippir rge, per ler 5 ¢ 





All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated — overpayment will be 
credited in full. Everything listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25% deposit on C.0.D.'s 


Items marked ‘Free’, 


Premium’ or ‘Bonus MUST be requested at time of purchase. Foreign orders welcome — allow for extra handling charges 
When ordering accessories, be sure to name your camera, lens, shutter! 


SPIRATONE. 


When in New Vork vis 


369 7th AVENUE, NEW YORK 1, N. Y. 


SEND MAIL ORDEPS 10: Long Island store (near Main St.) at 2 
135-06 NORTHERN BLVD. DEPT. PS 


(Opposite 


Pennsylvanie 


FLUSHING 54, NV. Y. 











KALART tditor-Viewer Eight 


FOR BETTER 8mm HOME MOVIES 


rt iiel pate 144.8 
MAGNIFIES 
12 TIMES 





Complete "“see-what-you-do” 
movie splicer—ONLY $395° 


Cutting and splicing 8mm _ film 
with old-fashioned equipmentcan 
be a tedious chore. It’s hard to 
see what you are doing. 

The new Kalart Editor-Viewer 
Eight makes splicing fast and 
easy. You really SEE your 
movies—and see them big and 
bright. Brilliant, hooded screen 
enlarges pictures 12 times, so 
that you can see just which sec- 
tions are spoiled and should be 
cut out. Film cannot overheat. 
You can study a frame as long 
as you wish. Single handle opera- 
tion, geared for smooth film 
advance and rapid rewinding. 
Built-in custom splicer assures 
precision, permanent splices in 
seconds. Takes reels up to 400-ft. 


CRAIG FORMULA NO. 7 FILM CEMENT— 


OK'd for years by both 
professionals and 
amateurs. Will not 
spoil or deteriorate— 
the last drop will 
make as good a splice 
as the first. 1-oz. bot- 
tle with handy Appli- 
cator Cap — 40¢. 


No other splicing-viewing 
equipment gives you so many 
advanced features for so little. 
Folds flat in a 10” x 14” x 4” 
handy-carry carton. Weighs only 
6 lbs. See it in action at your 
camera dealer’s. Only $39.50. 
Discover the thrill of showing 
better movies by editing with a 
Kalart Editor-Viewer. 


KALART 


Producers of precision photographic equip- 

ment since 1930. Also makers of famous 

VICTOR 16mm Motion Picture Projectors and 
CRAIG Editing Equipment. 


Illustrated 36-page booklet only 10¢ 
Packed with tips on how to 
put story-telling sequence in 
your movies and improve 
your shows. Regularly 50¢. 


Kalart, Plainville, Conn 


Rush _ booklet 
Movies.” 


Dept. P-5 
“Editing for Better 
I enclose 10¢. 





Name 





Street 





City 


WHATS NEW 


Ne ane 
ISs€ 


I ee, 


TANACK cameras come 
lenhter, featuring a mi! 
camera according 

Kine Camera Co., Ine 


York 
NEGATIVE FILING fo 


ordion-pleated folding 
oe pens 
il data as fi 
is date subjex 
a 7-pocket 
ires, an $-pocket 3 
sures, and a 4-poch 
vosures. Retail pr 
They are im} 
& Edward Laguna, 
Hollywood 46 


SPIRATONE, INC., » 369 Se th Ave., New 
York 1 as prepared new 8 « on of 
Minus Le SES 


cents from your photo dealer or 
PERMAFILM, designed to preserve 


slides and movies, is now available in a 1l-oz 

ize price it 89 cent Write to Edw Sci- 
ntific Products seria $20 W llith St 
Chicago r 


9S t format Y 
« I ition 


MARSHALL SPRAY GLASS comes in Bai ssul 
‘ on +34 
or phot graphs 
z. can for $1.25, 1¢ can 
shall Mfg. Ce Inc., 167 N 
Brooklyn 11, N. Y. is the manufac 
PHOTO-SEAL is a plastic laminating 
sealing photos (up to wallet-size) 
plastik It requires 
or installation. It ir 
sealing press wit 
heater, two pt S 
plastic. Price 
sheets of pias 


i gloss) tect 
ind drawing vs. Price 


Phe -Sea 
Apel ance Mfe. 
St. Charles, Ill 
KODAK a CLEANER is now non-flam- 
mable l ting fire hazards whi 
ing black. and-w!l ‘ 
s 90 cents for a 4-oz 


WATA Combinat ion 
(Chest Tripod \ 
also as re 

table 
inv s81Ze ; \ t 
movie or Phas c am- 
ra, according 
the dis tri ibutor Voss 
Photo Corp “601 W 
156th St. New York 
32 it is made of 
die-cast aluminum 
ind hae rubser tips 
It extends to 3 
ind folds to 8 1 
*rice, $14.95 with 
leather case. 


TRI-BRITE Optical Cle: 
for cleaning lense en 
chips from pl 

contains an 

ated air 4} ny 
cleaner, and i 
offered by Tri-Brit« 
Drive . Malibu, 


AGFA, inc., 515 a yn Ave., New York 
22, has set up a epair and service depart- 
ment for all aa a-manufactured cameras 
including discontinued models, and regard- 
less of trade name. 


LYTINOL is a Lan Ww chemi al for retouchin 
photos. It we thout fixer, and reduce 
from the dens¢ st ‘blacks to the lightest grays 
according t« manufacturer Chemi- 
graphic, Inc., 104 Ww 12nd St., New York 36. 
It consists of a twe part reducer made up i! 
stock solutions, and a concentrated surfact- 
ant solution. Price of kit is $5 


ACCURA and pene clo a4 and related 35- 
mm accessories a li din a new folder is- 
ued by Accura “te patlty 135-06 Norther 
Biva Flushing, L. I, N. Y¥. The company 
prenared a chart of Accur - coiled 
cords and fittings. Both leaflets are free on 
request 

KODAK 8mm Compartment Case holds either 
the Medallion or any Brownie movie cameras 
film, light meter, filters, etc. Case is made 
of top-grain cowhide, lined with corduroy. 
Price is $16.95. The case is offered by East- 
man Kodak Co., 343 State St., Rochester 4, 
N. Ze 


23704 Harbor Vi 


has also 





v. 


and that camera is the PRAKTINA™ 


Shoot fast news and sports action or care- 
fully composed portraits and landscapes 
—PRAKTINA FX combines rangefinder 
speed with reflex control! 


And with its accessories: ; 

Shoot subjects of microscopic size with 
extension bellows and tubes—exceptional 
aids in macro and microphotography. 
Shoot while standing up to 75 feet away 
from camera with Electric Motor and Mag- 
netic Remote Control. 

Operate your PRAKTINA by RADINA, the 
new radio remote-control unit—from up to 
a mile away—without wires. 

Take 420 shots without reloading with 
50-Foot Capacity Bulk Film Magazine. 


Shoot 10 exposures in 5 seconds with 
Rapid-Sequence Spring Motor. 


Shoot anything—anywhere—with the 
amazingly versatile PRAKTINA FX. Feature 
by feature it is more advanced than 
cameras costing $100 more...so far 
ahead of its time it will be up-to-date, not 
out-of-date, years from now! You're still 
in the past if you own anything less than 
the PRAKTINA FX—the camera with the 
features of the future! 


@ Internal automatic diaphragm 

e Penta-prism eye-level viewfinder interchange- 
able with Waist-level finder, both utilizing 
split image rangefinder. 

e New, separate Newton optical viewfinder, for 
fast action and available light photography. 
e@ Recessed bayonet mount for instant lens 

changes. 


e Focal-plane shutter with speeds from 1/1000 
to 1 second, and Bulb. 


e Available with f2.8 50mm C. Z. Jena Tessar; 
f2.0 58mm C. Z. Jena Biotar; or f1.9 58mm 
Steinheil Quinon automatic lenses. 


Standard Camera Corporation 
319 Fifth Avenue, New York 16, N. Y. PP-23 
Mail this coupon today for your free copy of 
Praktina FX Rad 0- ontrolied Uni 
Masterpiece of Simp licity”” iPraktina FX 
50- Foot Capacity Bulk Film Magazine’’ 
“Praktina FX Spring Motor"’; [| Praktina 
FX Electric Motor’’; (} ‘‘Follow-focus Lens by 
Novoflex.’’ They're Licee new editions, packed 
with information about the new, incomparable 
Praktina FX, its valuable accessories and its 
many applications for sports, nature, profes- 
sional, industrial and other specialized uses 


Name___ 


Address 


STANDARD CAMERA CORPORATION 319 Fifth Avenue, New York 16, N. Y. 
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With a 
Built-in 


The Range 


= Meter Editorial 
plu 


Coupled Rangefinder The Ten Greatest A 
All The Other Amazing Features of the G IANT 


SAMOCA spon. 


35mm 
ISSUE— 


The list of the world’s ten greatest photog- 
raphers in this issue is certain to be greeted by 
an uproar of controversy. There will be gen- 
eral agreement on a few names but the reader 
who agrees with all of them will be unique. 
Such must always be the fate of opinion polls. 


Precision Camera 
for only 


9” 


Over 200,000 satisfied SAMOCA owners 
say, ‘It’s a lot of camera for the money.” 
In these three great models, with luxury 
features, you get even greater value. 


Nevertheless, the POPULAR PHOTOGRAPHY 
poll was conducted among a large number of 
qualified people in the field—photographers, 
picture editors, art directors, critics, and 
teachers here and abroad—and the result is no 
mere hodge-podge of disparate judgments. It 
is an informed composite opinion, which says: 
Here are the photographers whom we think 


COMPLETE 
GUIDE 
TO 
SUMMER- 


Sensational SAMOCA Series X 


SAMOCA 35X.. 
meter and 50mm f/3.5 lens.. 
SAMOCA 28X.. 


meter and 50mm f/2.8 lens 


. with built-in exposure 
$39.95 


. with built-in exposure 


osG49.95 


SAMOCA RF 35. . 50mm £/3.5 $29.95 


The rugged, sensitive SAMOCA 
Exposure Meter is accurately 
calibrated for ASA 6 to 1600, 
lens stops f/2.8 to f/22, shutter 
speeds 1/10th to 1/200th. 


are the best in the world today. 


Many readers will feel strongly that certain 
photographers not on the list should have been 
included, and in their behalf it must be said 
that fifty or sixty more ballots might well have 
resulted in the displacement of one or two in 
the present list by names that do not now ap- 
pear. But the majority earned their places in 
the list by convincingly comfortable margins. 


There will doubtlessly be protests over the 


word “greatest.” It will be easy to exclaim: 


Who dares say these are the greatest photog- 


raphers in the world? Who, indeed! But in 
the heat of emotion it might be well to remem- 
ber that among the definitions for “great” 
given by Webster are: eminent, important, 
distinguished. It can hardly be argued that 
any of these adjectives cannot justifiably be 
applied to all ten of these men. 


TIME 
PHOTOG- 
RAPHY 


Controlling daylight 
Film & filter guide 
High quality from 35 
Hot-weather processing 
Accessory checklist 
Planning slide shows 
Do-it-yourself postcards 


Tips on shooting— 
flower, boat, beach, 
bird, animal, insect, 
landscape, sunset, 
action, underwater, 
bad-weather, zoo, 
sports pictures 


All 3 SAMOCA Models Feature: 
Coupled Rangefinder * Single Window Range- ij Re + oes ee ' nace . aie 
fader-Viewaiios Shuter seas Whitt he And it can most certainly be said that, with 
1/200th and Bulb * Full MX Synchronizetion * Out exception, all the photographers have 


Built-in Depth-of-Field Scale * Automatic Film earned their eminence by solid achievement. 
Advance, Shutter Cocking and Exposure Counter ; 
All are well-known in photographic 


* Body Shutter Release * Removable Back * 
Click-stopped Lens Diaphragm—Smart, Compact; overywhere in the world. Each has distin- 
With Satin Trim and Anodized Finish. ; me i ss 
cua iiaaliar os Wetun. Ser Saaien guished himself in his own sphere of accom- 
plishment. Each has impressed upon his work 
the imprint of a unique individuality, and each 
in his own way has mastered the camera, mak- 
ing it subservient to his own vision and imagi- 
nation.—Bruce Downes 


PLUS— 


16-PAGE 
PHOTO 
VACATION 
HANDBOOK 


for travelers 


and stay-at-homes 
Popular PHOTOGRAPHY 


circles 


=~ teles. e's -m 4 
(on-4. 1-4-7 - ae @fe)- 1 -10)-) Seek, 
1114 First Avenue, New York 21, N. Y. 


Canada: Pre 
Montreal, Toronto, Vancouver 
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News and comment Ps | id t 
: * 7 nde a4 by the vA Light Readings 


: editors Are The Most Accurate— 


And Easiest To Use* 
We meet the greatest photographers aa 
N OW that you ve found out who ar¢ the world’s greatest photographers (in tne 
opinion of as many experts as Pop PHoto could query), you might like to kr ORIGINAL AND ONLY 
how we went about preparing the feature. Once we knew the names of the te1 TRUE INCIDENT LIGHT 
they were notified in writing by editor Bruce Downes. Then managing edit: EXPOSURE METER IS THE 


Mike Kinzer was assigned to gather bi- 


ographical data, information on working / iy : S z KO N fe 

methods, and statements of the photog 

raphers’ beliefs about their profession NX 

Harvey Shaman was chosen to make por BROCKWAY 

traits of all those in New York. (We were 

impressed by the fact that eight of the 

ten work right here on the island of Man- > 

hattan, at least part of the time.) Ansel - tans ; With The 

Adams lives in San Francisco, and we got ] > wo . A . 

information from him by airmail and " * ee / mazing 

wire. We visited Richard Avedon in his : 4 r—<7 4 SFA 3- Dimensional 

beehive-active studio on East 49th Street l Say Wy Light 
Cartier-Bresson, in Paris, was reached } | em 

both directly and through Magnum’s of }}} y \U } dive 7 ail po Collector 

fice there. Eisenstaedt was interviewed f , Z Li U — “ Des 

in a 32nd floor conference room of Time, ing ~ n 

Inc., 27 floors above his well-stocked Lunch-counter lessons 

equipment cabinet in the photographers’ Our story, I Learned from the P 

room. We caught Ernst Haas on the eve in this issue, tells how George LeMoine 

of his departure for Europe, and got our 


made the acquaintance of three members 
interview and pictures right here in our of the Life staff, and what they hi 
offices. We spoke to Philippe Halsman in taught him about photography. It w 
his genteel and gracious home-and-studio partly accident, of course, for the three 
on West 67th Street, off Central Park were regular al 
West rant, where George works. The picture “4 
Karsh of Ottawa does much of his at the bottom of this page shows a “ses- : “a f 
work in and around New York, and re- sion” in George’s lunch-counter photo . =e ; 
ceived us in his beautiful small town- school, with the “faculty”—Bill Sumits, = 
house apartment on East 63rd Street Life photo lab chief; Ruth Lester of the 
Irving Penn invited us to have coffee contributions department; and Al Asnis, % IT’S AN ESTABLISHED FACT 
with him in the higher of his two studios, lab technician. that other light measuring systems 
overlooking Bryant Park, just a block 7 be ‘ often require two or three readings 
from Times Square. And one evening at They like reading pictures for one picture, then lengthy calcula- 
dusk we made our way to an unlisted We've just begun to get responses to tions, and even guesswork. With the 
- ’ t Brockway ‘S’’ incident-light method, 
address on Sixth Avenue to talk with W that’s all eliminated... one reading 
Eugene Smith, in a third-floor loft hung gives one perfect picture. 
with hundreds of proof prints and the big 


ve 


patrons of Leon’s restau- 


our single-subject March issue, the one 
devoted to the idea of “reading” pictures 
People seem generally enthusiastic, and THE ONLY METER THAT PROPERLY 
bare bulbs he likes to view them by nobody has raised any serious objections 

It was a fine and revealing experience about the validity or the difficults of pic ERUSRES ENONT WNVEMENTY OS ALA. 

I NEW AND BETTER THAN EVER! 

to meet and talk to these great men, and ture 
it left us with the realization that in pho 
tography there are a lot of nice guys 


reading. Perhaps the most whole 
hearted endorsement was from Ed Under- The Sekonic Brockway ‘S' incorporates 
hill, president of the “young and groping et a came — te 
right at the top Photographic Arts Group in Bellows ee lene idan 
foremost exposure meter manufac- 
turer, the Sekonic Electric Co., the 
Brockway ‘S’ now boasts new fea- 
tures, new ruggedness, new versatil- 
ity...and important, too, a new low 
price 


complete with leather case 
on 
neck cord and 3 direct ly 


reading slides and attach 295° 
ments . . 


The Standard Of The Studios 


For further information write to the exclusive distributor 
BROCKWAY CAMERA CORPORATION 
1114 FIRST AVENUE, NEW YORK 21, N. Y. 
— Servicing: 
LIFErrorve Sumits, Lester, AND AsNis; LEARNER LEMOINE vidi KANEMATSU-SEKONIC SERVICE DEPARTMENT 
-— , na <_- Sp ey Ree ton, 150 Broadway, New York 38, N.Y. 





S Big Reasons 


Why You freer 
ROOKS 


LEARN tof:}341 
FARN at ROOK, 


Location—in beautiful Santa Barbara 
with its semi-tropical climate—“Where 
the Mountains meet the Sea” 


Outstanding Teachers—Every instructor 
a trained specialist with national and 
international reputations in their 
respective fields 


Successful Brooks Graduates-—serving 
the world photographically — in industry, 
television, motion pictures — many 
operating their own successful studios. 


ec a 


Photograph 


by Brooks Student Nei! Ba 


BROOKS INSTITUTE COURSES: 


Complete 28-month Course in: 
Professional Portraiture 
Illustrative Photography 

Advertising, Fashion 
Commercial, Pictorial-Jo 
Color Printing and Techniqu 
Motion Picture Productior 

* Short Courses 
Tailored to individual's special 
needs. One week or more. May 
enter at any time 


Gen 


® Motion Picture Course 
From Script to Screen . 
Commercial, Television 
Documentary 
Co-Educational + Approved for Veterans 
Placement Service 


The Gateway toa Photographic Career 


BROOKS 


INSTITUTE 


PH 
HOTOGRABHY 


FREE‘ Sunstone descriptive material 
of the unique BROOKS “Learn 
By Doing” system. Mail 


coupon today! : 
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BROOKS INSTITUTE 


Dept. 3 
Santa Barbara, California 


Gentlemen: Please send me full descriptive 
literature. I am interested in 
- . 
28 month course Short Course 
| Motion Picture Course 


Name 


Street 


still 


City. . 
lam 
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60 
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Non-Veteran 


a Veteran 
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Rangefinder 


Falls, Vt. Ed sent out postcards to all the 
members urging them to buy 


and study 
the issue, 


discussions of 
picture reading at two of their monthly 
meetings. This is the kind of thing we’d 
catch fire all coun- 
try, revitalizing a lot of moribund camera 
clubs and giving real direction to “ 
and groping” 


and promised 


like to see across the 


young 
gI oups 


National Photo Show 


Each year the 
goes to a lot of 
present its 
and 


photographic 
effort 
products 
esthetic 


possible to 


industry 
expense to 
the technical 

they make 


and 
and 
achievements 
the public. This vear’s Na- 
Photographic Show, the 12th in a 
was presented at the New York 
Coliseum during the third week in Feb- 
ruary, and was clearly and better 
than the 11 that before it. New 
products were introduced by American, 
Japanese, Swiss, and West German firms, 
and there was a spate of lecturing and 
demonstration in the several booths and 
lecture halls in the Coliseum. A 
highlight was the big history of photog- 
raphy exhibit prepared by George East 
man House, including many of the rare 
prints from its collection. Pop PHoto had 
a booth too, of course, glad to be among 
its friends in the industry, and quite hap- 
py about the state of photography today 


tional 


series, 


bigger 


went 


big 


Candid shots 


N. H. Pulling of Boston found it in the 
English Section of the Bulletin of the 
Photographic Society of Japan: “The In- 
ternational Exhibits Department is to be 
established to solicit and collect Japanese 


LAR PHO 


photographers 
collective display in countries.” 
It promises to be a refreshing change 
from mere picture exhibitions! 


“You can’t wrinkle a 
driver's license,” 
And it’s true; 
aluminum, 


and to prepare them fo 


foreign 


South Carolina 


says a press release 
they’re made of anodized 


with all vital statistics trans 


Wrinkceproor Licenst 


> Key 


ferred to them photographically. Sanford 
Photo Copier Corp. of Columbia, S. C 
does the job, with photo-sensitive plates 
furnished by Metal Corp., Cleve 
land. 


photo 


Photographic Society of America an- 
its 1958-1960 scholarship to the 
Rochester Institute of Technology for the 
study of photography, with 
value of $600. For details, write George 
F. Johnson, Chairman, PSA Scholarship 
Committee, Forestry Building, 
Park, Pa. 


nounces 


a two-year 


University 


The Critic 
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New! The 


TECHNIKA 


r Pp GS 23 





But there's more to the TECHNIKA PRESS 23: Revolving ground-glass back for careful composition 
of commercial, pictorial, or scientific subjects. Back swings and tilts for perspective correction 
(architecture, industry) or for greater depth of field without stopping down. Back extension for 
copying or close-up reproduction ratios up to 1:2 without auxiliary equipment. Smooth Anatomical 
Grip with built-in shutter release for steady, hand-held shooting. Truly, the Linhof TECHNIKA 
PRESS 23 gives you greater scope, confidence, and assurance. Ask your Linhof Dealer for complete 
information about this outstanding camera. Linhof TECHNIKA PRESS 23 with 
100mm f/2.8 Carl Zeiss Planar (as shown) $695.00 (Other camera- 
and-lens combinations $775.00 to $1615.00) 








Complete interchangeability of 
lenses, film holders, and camera backs for every type of photography. 


= Tn ENT G proto corp 


New York 10 © Los Angeles 46 


The advanced 2 1x3 Vs" 
camera with more than 
‘miniature’ convenience 


Above all, the Linhof TECHNIKA PRESS 23 
gives you, in ome compact camera, the 
miniature camera convenience of view- 
rangefinder focusing for hand-held shots with 
automatically coupled normal, wide-angle, 
and telephoto lenses PLUS all the undisputed 
advantages of the larger negative: crisper 
detail, exquisite gradation, superior enlarge- 
ments, unlimited choice and interchange- 
ability of roll film (2'/4x3'/,” or 21/4x2/,”’), 
sheet film, or plates for every type of 
photography. 


Sold only through franchised Linhof 
dealers. 
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Dramatic, super-size 
color transparencies 
for 35mm projectors 


over 85% 
larger picture area 


fel Ginette 





Owners everywhere claim it’s the most practical camera ever! True 
miniature size in a true reflex—with a negative size just right for the big 
S : = a A ? Best for black and white, too, 

Super-Slide transparencies which fit 2”x2” projectors—and big enough because larger negative size 

: 3 - oe $49. . (1% x 15¢) permits giant blow- 
for giant blow-ups in black and white. Moreover, it’s a Rollei camera im, creates tetas Gate. 

. with automatic operation, automatic parallex correction, finest 

Schneider lens and Synchro Compur shutter (1/500) and all other 
features which have kept Rollei the World’s leading reflex. Be sure to 
see it at dealers today. 


BUPICIGN BPOOKS, INC. sow.sins.nowvonsene. | Sriontniantd gen 
PONDER & BEST, ING. sian. cote ave., tollywood 38, Calif 
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MAY, 1958 


THE WORLDS 
10 GREATEST 
PHOTOGRAPHERS 


24.3 eminent critics, teachers, editors, art directors, consultants, 


and working photographers express their pre erences in an international poll 


ANSEL ADAMS 
RICHARD AVEDON 
HENRI CARTIER-BRESSON 
ALFRED EISENSTAEDT 
ERNST HAAS 
PHILIPPE HALSMAN 
YOUSUF KARSH 
GJON MILI* 
IRVING PENN 
W. EUGENE SMITH 


HE ten photographers whose names are listed here were voted the 

“world’s greatest” by a panel of 243 outstanding photographers, 
editors, picture editors, art directors, critics, and teachers in an inter- 
national poll conducted by PopuLark PHoTocraPny. 

This is the first such poll ever conducted in photography and its re- 
sults are bound to be controversial. No man nor any group of men can 
say with finality that any ten photographers are the greatest in the 
world. Why then did PopuLark PHotocrapny ask the question in the 
first place? Simply because it is a perennial question that comes up 
wherever photographers get together, and because no one has ever at- 
tempted to answer it. This is an attempt. (Continued on page 128 } 


* Gjon Mili declined to participate in the preparation of this feature. 





GREAT PHOTOGRAPHERS 


continued 


oe 


7. “* 


aN 
eX un 
I 


— 


. 
} 


ANSEL 
ADAMS 


Ansel Adams, 56, born in San Francisco. 
Was trained as a musician. Became 
interested in photography through 
mountain trips and the friendship oj 
{lbert Bender, prominent San Francisco 
patron of the arts. Did his first 
professional assignment, a story on 
Mexican cotton-pickers in Fresno, 

for a now-defunct magazine. Especially 
noted for his meticulous studies of 

the natural world, its forms and textures. 
Turning point in his career was the 
publication of his first book 

Taos Pueblo (with text by Mary 

dustin), and his work has since received 
its widest and most satisfying 
publication in book form. Titles 

John Muir Trail, Born Free & Equal, 
Making a Photograph, My Camera in 
Yosemite Valley, My Camera in 

the National Parks, Death Valley 
(with Nancy Newhall), Mission San 
Xavier del Bac (with Miss Newhall), 
Illustrated Guide to Yosemite National 
Park, Land of Little Rain (Mary 
Austin text), Yosemite and the 

Sierra Nevada (John Muir text), 
Pageant of History in Northern 
California (with Miss Newhall), two 
portfolios of prints, and a five-part 
Basic Photo Series: Camera and Lens, 
The Negative, The Print, Natural 
Light Photography and 

Artificial Light Photography. 


RICHARD 
AVEDON 


Richard Avedon, 34, born in New 
York City. Went from high school 
into the Merchant Marine, where he 
received some technical training 

in photography. Friends in his 
neighborhood had already awakened his 
interest in taking pictures, and before 
returning to civilian life he had 
decided to make photography his 
career. In 1945, at the age of 19, he 
joined Harper’s Bazaar. (Since 
boyhood, when the three major fashion 
magazines were always in his home, 

he had known that he must 

someday work for Bazaar.) He had 
already apprenticed for a year to 

art director Alexey Brodovitch, who 
found him a likely protegé. For a dozen 
years almost all his editorial 
photography has been for Bazaar, 
except for the year 1949 when he left 
to join the staff of Theatre Arts, 
doing heavy photographic as well as 
editorial work. He has done 
advertising work for many major 
accounts, and his pictures have thus 
appeared in most mass-circulation 
magazines. He is currently at work on 
a book of his photographs. 


HENRI 
CARTIER-BRESSON 


Henri Cartier-Bresson, 49, born in 
France, educated in lycée (equivalent 
to somewhat more than U. S. 

high schools), studied Latin and other 
languages, and painting. Became 
interested in photography because 

“I am interested in what I see.” 

Did his first professional assignment 
for the magazine Vu in 1933, in 

Spain. He has no awareness of a time 
when he turned from “amateur” to 
professional ; his outlook in 
photography is centered about an 
“interest in what I'll see next.” 
Cartier-Bresson is a founding member 
of Magnum, the international 

picture agency, and his photojournalism 
has appeared in most of the world’s 
mass-circulation magazines. His 
books include The Decisive Moment, 
The Europeans, The People of Moscow, 
Danses a Bali, From One China 

to the Other, and The Photographs of 
Henri Cartier-Bresson (the last 
published by the Museum of Modern 
Art, New York). An exhibition 

of 400 of his pictures is now touring 
the U.S. under the sponsorship 


of the American Federation of Art. 








ALFRED 
EISENSTAEDT 


Alired Eisenstaedt, 59, born in 
Dirschau, Germany. On his 12th 
birthday, received an Eastman No 
folding camera from an uncle; was 

an enthusiastic amateur until drajted 
into the army at 17. After World War 1, 
took a wholesale button-selling job, 
and resumed photography as a hobby 
Sold his first picture in 1927. Turned 
pro in 1929, and joined 

Associated Press. Discovered 35-mm 
photography in 1930, and has used 

a Leica ever since. His first AP 
assignment was covering the ceremonies 
in Stockholm when Thomas Mann 
received the Nobel Prize in literature 
in 1929; for this he used the 
pioneering, big-eyed Ermanox 

Came to the l S and joined Life un 
1935, when it was still in the planning 
stage. He particularly likes the 

nature assignments Life hands him 

like the one about the tropical rain 
forest in Dutch Guiana. Eisenstaedt 
takes unceasing pleasure in 
picture-taking, and his camera is with 
him even on vacations, when he 
experiments endlessly with new ideas 


and new techniques 


Shama 


ERNST 
HAAS 


Ernst Haas, 36, born in Vienna 

His formal education was directed 
toward medicine, but conditions in 
Europe at that time made such 

a career impossible for him. He had 
also studied philosophy, and was 
strongly attracted to painting 

His father had been a professional 
photographer, but he was not 

drawn to the camera, feeling it too 
mechanical and technical. But one day 
soon after the war, he traded a 
quantity of black-market butter for a 
Rolleiflex, and began working seriously 
with it. His pictures attracted the 
attention of the editors of Heute, 

a magazine published in Germany by 
the U.S. State Department; 

they published his first major stor) 

a powerful reportage on returning 
prisoners of war in Austria 

Life quickly reprinted it here, and 
Haas’ fame began to spread. One of 
his most remarkable achievements 

was “New York in Color,” published in 
Life —a set of pictures which 
demonstrated his freshness and 
perception with the camera. Portfolios 
of his work have appeared in the 
world’s major annuals and photographi« 
magazines including PorpuLar 
PHoTocRAPHY and PHotocRaPHy 
ANNUAL. 


Harvey Shama 


a 
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PHILIPPE 
HALSMAN 


Philippe Halsman, 50, born in 


S 


Riga, Latvia. Studied engineering in a 
technical institute in Dresden, Germany 
During this time he was an amateur 
photographer, with a particular interest 
in people. He began to find 
engineering too dry and unrewarding 
and a year before the end oj 

his course he had decided ona 

career in photography. He opened 

a portrait studio in Paris and soon 
began to make a name for himself. not 
only among portrait clients but 
among magazine editors 

His first assignments were for 

the hat-fashion magazine Voila and 
for the Paris Vogue. Halsman came t 
the U.S. in 1940. and his distinctive 


style and jaultless technique 


o 


have kept him in demand for 

magazine editorial and advertising work 

Without being a Life staff member 

he has plac ed more covers on that 

magazine than any.other photographer 
81. Typical of his major 

picture stories for Life was “Beautiful 

Women of the World” in 1956 

He has published two best-selling 

humorous picture books 

Dali's Mustache and The Frenchman. 

and a nonphotographic juvenile, Piccoli 

His goal: “to know that | have created 


the historic image of a personage 


45 





GREAT PHOTOGRAPHERS 


ontinued 


Harvey Shemar 


YOUSUF 
KARSH 


Yousuf Karsh, 49, born in Mardin, 
frmenia., Emigrated to Canada in 1925 
wanted to be a surgeon, but took 

an interest in the profession of an 
uncle, George Nakash, who was 

a photographer (and still operates a 


studio in Montreal). Little formal 


education; studied photography with 


the portraitist Garo in Boston, 
learning the humanities as much 

as photographic technique.” 

Opened his own studio in Ottawa in 
1933, subsequently photographed 
numerous notables including Canada’s 
Governor General. In 1941, when 
Churchill visited to address the 
Canadian Parliament, Karsh arranged a 
portraiu sitting; ata crucial moment 
he snatched the cigar from the 

Prime Minister's hand, and captured 
an expression of defiant courage 

which has become the classic Churchill 
image—and which, more than any other 
single picture, brought fame to Karsh 
Other portraits in which Karsh 

feels he has synthesized many elements 

of a personality ina single exposure 

are those of Finnish composer 

Jan Sibelius, George Bernard Shaw. 

and Spanish ‘cellist Pablo Casals 

Book: Faces of Destiny (Ziff-Davis 

Publishing Co., 1946), portraits of the 

great personalities of our time 

Karsh was made a citizen of Canada 

in 1946 by special act of Parliament, in 

recognition of his achievement and 


contribution through photography 


66 


IRVING 
PENN 


Irving Penn, 40, born in Plainfield, N. J 
Studied art under Alexey Brodovitch 
in Philadelphia, ajterward took 

a job as office boy at Harpers Bazaar, 
where Brodovitch was art director. 

In 1940 he left to become art director 
for Sak’s Filth Avenue, but after 

two years he joined Vogue as 

assistant art director, in charge o| 
covers. He began making the 

cover photographs himself, and it was 
not long before he was doing 
photography exclusively. He has since 
remained under contract to the 
magazine, though he is free to do 

any advertising work he chooses 

His work is remarkably diversified 
ranging trom lushion fu hich has 
evolved since the early days 

from dry and stylized to tender and 
human) though portraits, still lites. 
action shots, to the semi-abstract 
technique exemplified by the DeBeers ad 
reproduced in this issue 

Penn attaches great importance 

to a photographer's consistency and 
reliability, asserting that there 

is no room or time in his profession 
lor experiment or uncertainty 

“we have to publish our mistakes.” 
Typical of his major efforts are the big 
color set made in Cuzco, Peru, and 
the monumental series on man’s 
occupations, made in three groups for 
magazines in the U. S.. Great 


Britain, and France 


Harvey Shama: 


W. EUGENE 
SMITH 


W. Eugene Smith, 39, born in 
Wichita, Kansas. At 14 he turned a 
passion for atrcralt into one for 
photography made pictures for school 
and city newspapers. Covered 

sports, aviation. the dust bowl 

the latter gave him the chance jor his 
first real picture story, printed 

in a national magazine. In 19364 
photographi« scholar ship was created 
for him at Notre Dame, but he was 
dissatished with the school’s 
restrictive thinking, and stayed 

less than a year, Came to New Yorl 
joined staff of Newsweek, 

returned to free-lance ing after a feu 
months; signed with Life in 1939 

Soon found himseli “in a rut” there 
resigned in 1941 to jree-dance once more 
War correspondent lor 

PoruLtark Puotocrarny and other 
Ziff-Davis magazines in 1942, he won 
first prize in the black-and-white 
division of Porutan Puorocrariy’s 
picture contest), then rejoined 

Life. Covered 26 carrier combat 
missions, 13 invasions seriously 
wounded. Returned to work in 1947 for 
Life. Notable photographic essays 
Country Doctor, Spanish Village 
Nurse Midwife, Chaplin at Work. 

Dr. Schweitzer in Africa 

Ended contract with Life in 1955 
joined Magnum Photo Agency) 

Ree eived Guggenheim Fellou ships 
1956-57, spent three years on a 
monumental picture essay on Pittsburgh 
(not yet published). Now preparing 


several books, some with his own text. 


Harvey Shama 





HOW THEY WORK 


Tools and techniques of the great photographers 


ANSEL ADAMS 

Ansel Adams’ name is generally associated with large-camera 
technique, and it is true that a great proportion of his pictures 
are made with view cameras: the 4x5 Kodak Master View, with 
lenses of focal length from 4 to 12 inches; and the 8x10 and 
7x11 view cameras with lenses up to 26% inches long. But he 
also makes extensive use of several other cameras: the Conta- 
flex and Contax with normal 50-mm and long-focus 85-mm 
Pro-Tessars; the Hasselblad with full complement of lenses; 
and the Polaroid Land. For black-and-white, he uses various 
Kodak and Ilford films, and for color, Ektachrome; all are 
usually employed at manufacturers’ recommended speed rat- 
ings. Developers are Minicol, D-23, and DK-50. Adams does 
his own printing on Velour Black, with Beers or Dektol devel- 
oper, switching to Ansco 130 for quantity prints. He prefers to 
work under natural light, and has very little lighting equip- 
ment, using electronic flash by preference when artificial! light 
is necessary. His exposures are metered by a Weston Master 
III and an S.E.L., which is a complex exposure photometer. 


RICHARD AVEDON 

Richard Avedon works almost exclusively with the Rolleiflex 
{/2.8, using an 8x10 view camera when some color assignments 
require it. His output is about evenly divided between color 
and black-and-white, the color mostly for advertising and the 
black-and-white generally for editorial use in Harper's Bazaar. 
All details connected with shooting and processing are handled 
by assistants; he devotes himself entirely to the actual making 
of the picture. Films used are Plus-X and Ektachrome. The 
120 black-and-white is developed in Harvey’s 777, the 8x10 in 
DK-50. He instructs a printer as to the quality he desires in 
his finished work; the prints are made on Velour Black. 
Avedon has a skylighted studio, and often uses daylight. There 
is a welter of artificial lighting, mostly floods, ranging in size 
from 500 to 5,000 watts, in scoop and pan reflectors. The mo- 
tion picture Funny Face was based on his career, and he was 
employed as visual consultant during the making of the film. 


HENRI CARTIER-BRESSON 

Henri Cartier-Bresson works exclusively with Leicas, together 
with lenses “of various nationalities.” He prefers to use the 
50-mm focal length. He has a very low regard for accessories 
and gadgets of all kinds; he never even uses a filter, and dis- 
dains exposure meters, preferring to trust his experience and 
judgment. As to film, when weather and light are good, he 
chooses Ilford HP-3, rating it at 200 ASA; indoors and when 
conditions are poor, he uses Du Pont SX Pan, rated at 500 to 
1,000 ASA. Cartier-Bresson trusts all his processing to the 
lab of Pierre Gassman in Paris, which develops his film in 
Harvey’s 777 (sometimes resorting to D-76 or Promicrol to 
“push” film speeds). Printing is on Varigam or Ilford Multi- 
grade, with recommended developers. Being free of gadgets, 
Cartier-Bresson can carry his camera with him at all times, 
and this habit, together with his unerring skill in capturing 
“the decisive moment.” is the key to his way of working. 


ALFRED EISENSTAEDT 

This veteran Life photographer uses five Leica M-3s almost 
exclusively, with a full range of Leitz lenses, plus a Nikkor 
and a Canon which offer extra-wide apertures. Rarely, he 
turns to a 4x5 press-type camera. His film choices for black- 
and-white are Tri-X and Plus-X, depending on whether high 
speed is necessary. He uses them strictly at the manufacturers’ 
recommended ratings. For color, he will use Kodachrome if 
light conditions and subject movement permit, otherwise Ansco- 
chrome. He is constantly testing new films, willing to try any- 
thing that promises to help him do his job better. On about 
half his assignments he takes artificial lights—usually two or 
three reflector floods, supplemented for big jobs by a pair of 
1000-watt floods. He occasionally uses a portable Mighty Light 
electronic flash unit. Eisenstaedt has done no processing since 
coming to Life 23 years ago. Its lab personnel are trained to 
produce the kind of quality desired by both the photographer 
and the editors. His film is developed generally in D-23, though 


D-76 is being used now for Plus-X, (Continued on pagei26) 
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FAVORITE 
PICTURES 
AND 
PERSONAL 


STATEMENTS 





i 
WOMAN AND SCREEN DOOR, INDEPENDENCE, CALIFORNIA 
A Py & E L ADA KA Ss CHARRED TREE 


ec An art is definable only in its own terms; it is as difficult to write about 
photography as it is about music, especially from a personal viewpoint. | feel 
that as one grows older his credo becomes simpler and more direct. Penetrating 
the smoke screens of equipment and techniques, glamor, ideology, and simple 
achievement-motive, the art: of photography appears as strong and vital—and 
purposeful—as any other creative medium, and stands cleanly on its own feet. We 
are confronted today with a dichotomy; as our equipment and materials constantly 
grow in scope and quality the creative and technical standards appear to be 
diminishing ; there is a near-cult of photographers who seem to intentionally avoid 
the beautiful and precise image, concentrating only on subject and obvious function. 
My personal reaction to this attitude is a determination to go as far in the 
opposite direction as possible. I believe in the most beautiful and appropriate 
prints, and the most clarifying and revealing approach of mind, heart, and craft. 
I believe that firm objectives in this direction can fulfill the promise of photography 
as one of the great visual arts. However, we must always be logical in our critical 
estimates; most of photography is not intended as art and should not be judged 

as such. But ij art is intended, compromise must not be tolerated. As I write this 

I have word of the passing of my dear friend Edward Weston. | cite the spirit and 
the body of his work as a shining evidence of the great potentials of photography.” 





» ~ we & 
MT. WILLIAMSON, SIERRA NEVADA, CALIFORNIA 


FOR TECHNICAL DATA ON THE PICTURES, SEE f AGE 140 
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GREAT PHOTOGRAPHERS continued 








RICHARD AVEDON 


eC, am only stimulated by people, never by ideas, almost never 
It is always an emotional response. It is always between myself and 
another person—this is what it boils down to. | am not interested in the 
technique of photography or of camera. I am not interested in 
light. What I want is light in which the subject is free to move in 
any way without falling into an ugly light. So that 1 can get to them, 
to the expresstons they make, so that they are free to do or express 
something which is the way I feel. The camera is most in the way. If 1 
could do what I want with my eyes alone, | would be happy. Then when 
I get it on paper, on the negative, if there was something in the eves 
when I took the picture, then when I look at the print, there are 
things that 1 can do to emphasize that. But when I’m used to an appreach, 
it becomes like a person that I have no response to. The approach to the 
print is like the approach to the sitter. Certain qualities in the print 
say what | mean. | hate photographs, most photographs. I cannot take 
a picture of something I have not known and experienced myself, because 
I do not know what is going on. The photographs not reportage. | 

| do not believe that something reports itsel{ in a photograph. It is 

redrawn; it is something | am saying.” 


FASHION, PARIS 


Courtesy Harper's Bazaar 





GREAT PHOTOGRAPHERS continued 


€¢,. me, photography is the simultaneous recognition, in a fraction of 

a second, of the significance of an event as well as of a precise organization 

of forms which give that event its proper expression. I believe that, through the 
act of living, the discovery of oneself is made concurrently with the discovery of 
the world around us which can mold us, but which can also be affected by us. 

1 balance must be established between these two worlds—the one inside us 


and the one outside us. As the result of a constant reciprocal process, both these 


worlds come to form a single one. And it is this world that we must communicate. 
But this takes care only of the content of the picture. For me, content cannot 

be separated from form. By form, | mean a rigorous organization of the interplay 
of surfaces, lines, and values. It is in this organization alone that our conceptions 
and emotions become concrete and communicable. In photography, visual 


organization can stem only from a developed instinct.” 


HENRI CARTIER-BRESSON 


GYMNASTICS, INDIA 


12 
LANDSCAPE, IRELAND 























a €¢, hen I took my first picture bac k in 1912 ! had no idea that lu ould 
scammed make a career of photography. Today, almost 45 years and at least a million 
pictures later, | am certainly much more experienced, but I often wonder whether 
and how much ! have actually improved since that early beginning. Strange 

to say | started out as a salon-print photographer. Yet through all the changes 
in style and subjects, | remember almost every picture I have taken and can 
recall the circumstances surrounding each of them. In the old days, before I 

came to the United States, | did not have all the conveniences that I enjoy now. 
As a Life staff photographer I am spoiled. A plush laboratory processes all 

my films and does all my printing and helpful reporters assist me in my 

picture taking. But, as many a veteran photographer will agree, the old 

days were really better. | was more free, and most important of all, | was thirty 
years younger. Yet I can honestly say that | get as much enjoyment and excite- 
ment out of taking pictures today as I did when | began. If there is any secret 

to my career, it is that | have managed to keep my original spirit during all these 
years of professional life. Every assignment | have undertaken, from an essay 

on Churchill to a story about a day in a dog’s life, | have tried to carry out 

with as much enthusiasm as if it had been my first story. This is why | have 
such respect for good amateur photographers. Too many professionals think 

they have learned everything. In actual fact they have already forgotten much. 
Once the amateur’s naive approach and humble willingness to learn fades away, 
the creative spirit of good photography dies with it. Every professional 

should remain always in his heart an amateur.” 


NORTH ATLANTIC 


All photographs courtesy Life, © Time, Ine 


ALFRED EISENSTAEDT 





DR. J. ROBERT OPPENHEIMER 


SICILIAN FAMILY 
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ERNST HAAS 


ITALIAN PRIEST 





CE ving in a time of crucial struggle, the mechanization of men, 

photography for me became nothing but another example of this paradoxical 
problem: how to overcome, how to humanize the machine on which we are 

so very dependent—the camera. This mechanical instrument forces and enables 
us for the first time to learn how to read and write simultaneously visual aspects 
resulting from a discussion with reality expressed with a language of light 

called photography. Disinterested in scientific objectivity, | want to transform 
reality with a poetic conception by relating the unrelated into a 

vision——forcing the viewer to feel what | felt as well as to think what | thought. 

| believe photography can be an art and | want to give everything to help achieve it. 
There is only you and your camera—the limitations of your photography 

are in yourself, jor what we see is only what we are.” 
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GREAT PHOTOGRAPHERS continued 


PHILIPPE HALSMAN 


ay The earliest photographic pioneers were painters. Daguerre, Nadar, and Hill 
began as painiers and it was only natural that they—and later the critics 
looked upon photography as if it were merely another graphic art. Since it was 
so suitable for representation of reality, photography caused the disintegration 

of classical painting and was responsible for the birth of modern art. It is paradoxical 
that while painters like Dégas and Toulouse-Lautrec tried to break the conventions 
of pictorial composition, by deliberately imitating the accidents of snapshots, 
many of our best photographers still try to follow the rules established by 
painters. It is time to free ourselves from the bonds of this artistic heritage. In my 
opinion the content of a photograph is at least as important as its graphic beauty, 
and a profoundly perceptive portrait has more portrait value than a perfectly 
composed one. This does not mean that I am an advocate of careless technique. With 
pride in his craft, with utmost professional ability, the photographer should use 
his sensitivity and perception to capture the depth of an emotion or the 
quintessence of a human being. The greatest reward for a photographer is to 
know that his photograph of a person, i.e., his personal interpretation, has become 
the definitive and potentially historic image of a great man. Since one can 
photograph only visible things, photography has shunned expressing ideas. It 

is for this reason that I have lately become more interested in exploring the 
possibility of translating abstract ideas 


directly or through photographic artifice 
into visual symbols or ideograms.” 


DR. ALBERT EINSTEIN 
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GEORGE BERNARD SHAW 


YOUSUF KARSH 


CG rotozraphy is, to me, more than a means of expression, more 

than my particular profession—it is a way of life. And if | were asked 

to choose one word which holds the key to my work I would select 
‘light’—for light is my language, and it is international, readily 
understood by any person of any race. It has been my good fortune to 
welcome before my camera many great men and women who have made their 
mark on our generation and will find a place in history. I feel that 

my life’s work is to interpret to the best of my ability, the inner 

strength, the true character, of these personalities, through the 

medium of photographic portraiture. | can think of no elation equal 

to that when something close to my ideal is achieved, though necessarily 
there must always be a spark of what | call ‘divine discontent’—the 
constant striving for near-perfection. In this self-appointed task, 

which also carries, | believe, a great sense of responsibilty, the medium 
of light is all-important. It is the portraitist’s chief tool, and he 

can never learn enough about it.” 
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FRENCH NOVELIST COLETTE 


Courtesy Vogue, © Condé Nast Publications 


IRVING PENN 


e¢, am a professional photographer because it is the best way 

| know to earn the money | require to take care of my wife and children 
{s the side effects of this: 1 am pleased (through editorial photography ) 
to be able to communicate the essence of events, pluces, and people to 
readers whom | could never hope to know. | am grateful that (through 
photography for advertising) 1 can be related to important industrial 
enterprises which to me are inspiring and vital. I feel privileged to be 
assembling a body of photographs which are a personal record of our time 
and which provides the illusion of a kind of immortality.” 


<a 


ADVERTISEMENT FOR DE BEERS DIAMONDS 
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W. EUGENE SMITH 


€¢, doubt the existence of any perfection, although I am for trying 

the rise to this the impossible and would take measure from such failure 
rather than from the convenience of a safe but mundane success. (I do 

not deplore success.) | would experience ever deeper, and endeavor to 

give out from this experience. My photographs at best hold only a 

small strength, but through them I would suggest and criticize and illuminate 
and try to give compassionate understanding. And through the 

passion given into my photographs (no matter how quiet) | would call 
out for a spiritualization that would create strength and healing and 
purpose, as teacher and surgeon and entertainer, and would give comment 
upon man’s place and preservation within this new age—a terrible and 
exciting age. And with passion. Passion, yes, as passion is in all 

great searches and is necessary to all creative endeavors—whether of 
statesman, or scientist, or artist, or freedom, or devil—and Don Juan may 
have been without passion, for sex and sentiment and violence can very 
much be without passion. Question this? Take note of the values around 
you, everywhere thrust upon you—and wade awhile, with this question in 
thought, through publications and publications from cover to cover.” 








JUANITA 





LEPER PATIENT OF DR. SCHWEITZER 








EW innovations in camera design have provoked so much 
controversy, bred so much confusion, won such enthusiasti: 
praise. and brought down such caustic criticism as has the 
exposure value system, better known by its initials, EVS. Now 
four years old and adopted in one form or another by most 
American, German, and Japanese manufacturers of adjustable 
cameras, EVS is an accomplished fact. a photographic sys 
tem which must be understood by anyone who uses a modern 
camera. Does it, as its boosters claim, really simplify pho- 
tography and make adjustable cameras easier for the novice 
to operate and understand? Or, as some critics have charged. 
does it tend to complicate the problem of exposure, confuse 
the beginner, annoy the expert, and lead to sloppy picture- 
taking habits? Is it a helpful step forward in camera design 
or merely a merchandising gimmick devoid of practical value? 
The answers can be found by taking a careful, unprejudiced 
look at EVS today, what it is, what advantages it offers in 
theory, and how well these advantages work out in practice. 
When a modern exposure value system was first introduced 
in 1954 at Cologne’s Photokina fair. it was called LVS, short 


for Light Value Scale. Since then, however, most American 
manufacturers have adopted the term, Exposure Value System 

EVS— as a more descriptive term, and EVS will be used 
throughout this article even when referring to the German- 
made LVS shutters and cameras. But whether you call it LVS 
or EVS, the basic purpose of the system remains the same: to 
simplify exposure. 

The commonly used scale of EV numbers runs from 2 to 18. 
Each number indicates a fixed amount of exposure, regardless 
of what particular combination of shutter speed and lens aper- 
ture was used to obtain it. To understand EV numbers, it is 
helpful to remember the ancient photographic analogy between 
exposure and filling a bucket. Admitting enough light to ex- 
pose our film properly is like filling a bucket with water 
we can control it in two ways: (1) by the f-stop or lens aper- 
ture we choose (the size of the faucet’s mouth), and by (2) 
choice of shutter speed (the length of time we let the water 
run). EV numbers are like a row of buckets, each one holding 
one-half as much water as the preceding one. EV 8 equals 
exactly one-half the exposure of EV 7 and twice the exposure 


EXPOSURE VALUE SYSTEM 


These three pictures all were made at EV No. 12: exposure 


1/8 second at f/22 


1/60 second at f/8 


7 














of EV 9, and so forth. From the standpoint of exposure it 
doesn’t matter how we fill each of the buckets—with a small 
faucet turned on for a long time or a large faucet running 
for a short time—it’s the amount of water each bucket holds 
that’s important. 

The EV number required for optimum exposure depends on 
film speed and lighting intensity. When the light is bright 
we need a small bucket (high EV number); when it’s weak 
we need a large bucket (low EV number). Likewise with 
film speed: a fast film requires less exposure and therefore 
a higher EV number than does a medium-speed film exposed 
under the same lighting conditions 

Here’s how EV works. You set your EV-calibrated exposure 
meter (many brands are now available) for the effective speed 
of your film, and take an over-all reading of the subject. (If 
you don’t use a meter you can consult the appropriate EV 
exposure guide for the film.) Where a conventional meter 
gives you a range of shutter speed and f-stop combinations, 
the EV-calibrated meter gives you a single exposure value 
number. Let’s say it’s 12. 










1/500 second at //2.8 



























































uniform but see how visual effect varies 


Next. set your camera’s shutter-speed control. Assume you 
choose 1/60 second as fast enough to eliminate camera motion 
and stop whatever action is involved. Now set the exposure 
value scale at 12. This automatically moves the /-stop control 
to {/8, providing exactly the right combination of shutter speed 
and aperture to give an exposure equal to EV 12. But this is 
not the only combination possible. (Remember the buckets 
and the different-sized faucets.) If you look at your shutter 
speed and f-stop controls you'll see several other combinations 
lined up. On a typical twin-lens camera these might run as 
follows: 1/8 second at {/22. 1/15 second at //16, 1/20 second 
at f/11, 1/60 second at f/8, and 1/125 second at //4. EVS al- 
lows you to choose any of these combinations you want by a 
single turn of the controls, instead of making two separate 
settings, one for shutter speed and one for aperture, as you 
would with a conventional camera. This advantage—one which 
is often praised by EVS enthusiasts— is achieved by what is 
called cross-coupling. 

This means that shutter speed and lens aperture controls 


are linked together so that they move in unison—but without 


. a blessing or a nuisance? 


By ARTHUR GOLDSMITH 


Demonstration at left makes a fundamental point 
about the proper use and interpretation of Exposure 
Valve numbers. All three were photographed by Peter 
Gowland on Panatomic-X film rated at ASA 50 and 
exposed at EV 12, as indicated by meter reading of 
scene. All three have uniform density, but notice 
how depth of field and action-stopping effect vary 
greatly depending on which combination of shutter 
speed and lens opening is used. At “% second and 
#/22, motion is extremely blurred yet depth of field 

indicated by the sharpness of unmoving portions of 
foreground figure and the distant beach umbrello— 
is great. At 1/60 second and #/8 depth of field is 
somewhat less but motion of beach ball and figures 
is stopped more effectively. At 1/500 second and 
#/2.8 depth of field is very narrow but all the ac- 
tion is stopped by the fast shutter. Determining 
which EV number to use for proper exposure is only 
the first step towards getting the picture you want. 
Equally important is choosing which available com- 
bination of lens opening and shutter speed to use. 








SIX VARIATIONS OF EVS 


Rolleifiex 

Left-hand wheel (engraved with EV 
numbers) controls shutter speed. 
Right-hand wheel controls f-stops, 
also turns pointer on shutter wheel. 
Arrow indicates cross-coupling 
switch (in on position). With switch 
on, shutter and f-stop controls 
move together, keeping exposure 
constant. With switch off, the two 
controls move independently; EV 
number can be reset 


Contafiex 

EV numbers are engraved on shut 
ter-speed ring 1 as shown in side 
view. Aperture ring 2 can be 
slipped and rotated to line up dot 
with desired EV number—12 here 
Once set, shutter and aperture rings 
move in unison giving combinations 
shown in top view. By pressing tab 
on aperture ring, shutter ring can 
be moved independently 


Olympus 35-S 

Shutter-speed ring 1 rotates inde- 
pendently of aperture ring 2, which 
also turns EV scale appearing in 
window 3. Once a desired EV num- 
ber is set, cross-coupling is achieved 
by grasping the two controls be- 
tween thumb and fingers and ro- 
tating them in unison 


Kodak Pony IV 

Unusual adaptation of EVS is this 
use of “additive numbers.” Shutter 
ring 1 is marked with settings 5 to 
8, aperture ring 2 with settings 4 
to 9. Rings are rotated independ- 
ently to give any combination whose 
sum equals desired EV number—17 
here (8 plus 9). Conventional set- 
tings are on underside of rings 


Kodak Pony I! 

Simple dial-a-number version of EVS 
is provided here. Camera has single, 
fixed shutter speed of 1/45 second, 
and a range of six f-stops. EV num- 
ber is determined from guide on 
camera back or exposure meter, and 
aperture ring is rotated until the 
desired number lines up with mark 


Agta Silette SL 

Some new cameras go a step be- 
yond EVS. Silette features coupled 
exposure meter. Rotating aperture 
dial 1 lines up claw with needle in 
exposure meter window 2, thus set- 
ting proper exposure. Shutter speed 
ring 3 is cross-coupled with aperture 
ring as in conventional EVS, or can 
be uncoupled for independent use. 


changing the exposure. Taking our EV 
12 setting, for example, let’s assume you 
want to increase the shutter speed from 
1/60 to 1/125 second. If the shutter speed 
control alone were reset to this new posi- 
tion it would cut exposure in half. But 
with cross-coupling, the f/-stop control also 
moves to a new setting of f/5.6—a full 
stop larger than the old setting of f/8. If 
made alone, this change would double 
exposure. Combined with the change in 
shutter speed the two effects cancel each 
other out and exposure remains constant 

EV 12. When shutter speed goes up. 
f/-stops grow larger; when shutter speed 
goes down; f-stops get smaller—exposure 
stays the same. That, in essence, is the 
purpose of cross-coupling. 

Before all this can be accomplished eff- 
ciently on a production-model camera, the 
following mechanical requirements must 
be met: 

1 A linear shutter-speed control. This 
simply means that the marked settings 
on the shutter-speed ring or dial are 
equally spaced, like inch marks on a 
ruler. Each setting should exactly double 
the speed of the preceding one. A linear 
shutter is somewhat more difficult to de- 
sign and costly to produce than a non- 
linear one where the settings become 
closer together at the fast, or high spring- 
tension, end of the scale. The full range 
of settings available on a standard EVS 
shutter runs: 1, %, %4. %, 1/15, 1/30, 
1/60, 1/125, and 1/500 second. Although 
this scale has been adopted as the stand- 
ard for EVS shutters by most manufac- 
turers, there are variations—notably the 
Seikosha MXL shutter which runs 1, 4%, 
1/5, 1/10, 1/25, 1/50, 1/100, 1/250, and 
1/500 second. 

2 A linear {-stop control. The marked 
f-stop settings should be equally spaced, 
not, as in pre-EVS days, spaced farther 
apart at the wide apertures and jammed 
closer together at the smaller stops. The 
calibration itself runs as before: f/2, 
(/2.8, §/4, {/5.6, (/8, f/11, £/16, and f/22. 
The “half-stop” positions such as f/6.3, 
{/4.5, and {/3.5 are not calibrated, except. 
of course, for lenses whose maximum 
aperture falls at one of these intermediate 
settings. 

3 Cross-coupled shutter speed and 
f-stop controls, plus—and this is very im- 
portant—a quick, sure, convenient meth- 
od for uncoupling them when you want 
independent control.(Con’t. on page 108 | 











HOW TO INTERPRET EXPOSURE VALUE NUMBERS 
one of these and these are the 

EV numbers combinations each EV 

usually applies* number equals 








In this lighting situation... 








Poor light—indoors or after dark 
































Overcast day 1 sec, #/16 1/8 sec, #/5.6 1/60 sec, #/2 
B 1/2 sec, #/11 1/15 sec, #/4 
or deep shade 1/4 sec, #/8 1/30 sec, #/2.8 
1 sec, #/22 1/8 sec, #/8 1/60 sec, #/2.8 
G 1/2 sec, #/16 1/15 sec, #/5.6 1/125 sec, #/2 
1/4 sec, #/11 1/30 sec, #/4 
] sec, #/22 1/15 sec, #/8 1/125 sec, #/2.8 
10 1/4 sec, #/16 1/30 sec, #/56 1 sec 
] sec, #/1] 1/60 sec, #/4 
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: 1/60 , #/8 
12 1/15 sec, #/ 1/125 sec, #/5.6 
1/250 sec, #/4 

















: 1/125 sec, #/8 
13 1/30 sec, #/16 1/250 sec, #/5.6 
1/500 sec, #/4 



















1/250 sec, #/8 
1/500 sec, #/5.6 








1/500 sec. #/8 
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Beach, snow, marine scenes in bright light 











1/125 sec, #/22 
Ve 1/250 sec, #/16 
1/500 sec, #/11 

















1/250 sec, #/22 
7 1/500 sec, #/16 








Vs 1/500 sec, #/22 





*The EV number actually used depends on film speed as well as lighting 
conditions, Medium-speed films will require a lower EV number (more 
exposure) than a high-speed film under same conditions, Exposure meters 
and guides calibrated in EV numbers are widely available. 
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“For fast sports action in daylight, | depend heavily on my 4x5 Speed Graphic. This was 
exposed 1/1000 at f/11 for good depth of field and stopping the action of this rodeo scene.” 


Dean Conger, 
Denver Post photographer, 


explains why he is a 


3-CAMERA 


NEWSMAN 


Vost press lensmen settle on one 


camera and make it do the job for 
all assignments. Veteran staffer 
Dean Conger presents a strong case 
for using different cameras 


on diverse news stories 


EET a newspaper photographer who doesn’t feel he can 

do the best possible job by using only one camera 
namely me. To cover the variety of assignments I get, I use 
three different cameras—a 4x5 Speed Graphic, a Rolleiflex, 
and a Leica M-3. No camera is perfect for all assignments. so 
my chief problem is: Which camera for what news assignments ? 
The finished picture is what counts, and naturally my editors 
don’t care if I make them with a cigar box, provided I meet the 
deadlines with good photos. But if the type of camera means 
the difference between getting the picture and missing it. then 
it’s very important for me to use the equipment best suited to 
the particular job. Usually I analyze each assignment and then 
select the camera to fit it, although I confess that sometimes 
a flip of the coin may decide it. (Continued on page 136 ) 


“In the open cockpit of a plane, the Rollei had 
to be my choice. A camera with bellows was out, 
and my 35-mm won't wind in strong wind.” 


“IL saw this scene as | came in the door. | shot 
from the hip without even taking time to focus.” 


“This night club shot, with dim light and no flash work permitted, 
was made with the 35 mm with an exposure of 1/100 at #/1.5 on Tri-X 
film. Action pictures in night clubs are easy to get with a 35-mm camera.” 





By LES BARRY 


XPRESSIONS are elusive, particularly in children! Their 
attention span is brief—one moment they’re bubbling with 
enthusiasm and excitement, the next, brows are furrowed in curious 
investigation. How to capture all this wonderful animation? Stalk 
them with a camera, waiting for them to exude their natural 
charm and vivaciousness? Chances are they'll only grow bored 
or irritable as you try to coax them into behaving one way when 
they feel another. The answer is to let them be themselves. 
That’s when they're at their best and the way to do this is simple: 
get them absorbed in an activity on their own interest level 
and then start shooting. Four suggestions for such activities are 
shown on these pages: a lighted candle, a television set, a piece 
of Scotch tape, a toy balloon. These are all simple devices, 
common to most households, and there are many more 
that will suggest themselves to you. 

Television is a wonderful attention-getter. After you've set your 
camera up on a tripod near the set, turn on a children’s 
program—one that’s a favorite of your young subject. Seat him 
facing the screen. As his reactions to the program are provoked 
concentration, excitement, anticipation, enjoyment—you'll have 
a whole gamut of delightful expressions to capture. The TV 
series I took were made with the light from the screen and one 
75-watt bulb in an ordinary floor lamp across the room. This subdued 
lighting helped keep camera and photographer unobtrusive 
and the child ignored both completely once the program was 
underway. Exposure here was 1/30 second at f/2. Film and 
camera, the same for all photographs, were a Nikon S-2 with 50-mm 
Nikkor f/1.4 lens and Plus-X rated at ASA 200 and developed 
in Ethol UFG. 

For the series with the lighted candle, I attached a five-foot 
cable release to the camera, and holding the plunger in one hand, 
candle in the other, I moved the latter around in front of tke 
youngster, up and down and from side to side. The flickering flame 
fascinated him and the result was more natural and charming portraits. 

To stimulate expressions of concentration, I gave my subject 
a handful of loose Scotch tape. As he became engrossed in 
removing the sticky mass from his fingers, I snapped away, again 
unnoticed, and recorded another series of natural, candid expressions. 

The final set of pictures owes its success to the excitement and 
anticipation only a young child can register as a toy balloon 
is blown up to near-bursting point in front of him. The bigger the 
balloon became, the more excited the reaction. I caught all this 
animation again using a cable release while I held the balloon 
with my free hand. 

The successful results of these four simple attention-getters 
speak for themselves. Use them well; then go on to discover dozens 
more to give you expressions by the dozens.— 


Here are 4 simple tools that will help you get 


EXPRESSION 


ve BY THE 


i ei 


Intrigued by candle’s flame, child was easily 
photographed for this intimately lighted and 
charming portrait series. Camera was set on 
tripod, out of distracting view, with long cable 
release attached. Camera and film, same for all 


illustrations, were Nikon S-2 with 50-mm #/1.5 
lens and Plus-X. Exposure: 1/30 sec at #/4 








Cowboy movie on television (see top of series) 
sparked the characteristic excitement and partic- 
ipation on the part of very young viewers and 
enabled photographer to capture these candid 
expressions. Nikon was set on tripod near set 
at beginning of program. As child became en- 
grossed, photographer was forgotten; 1/30 at#/2. 





4 


Child was handed sticky ball of loose Scotch 
tape and promptly became absorbed in trying to 
remove mass, which persisted in clinging to his 
fingers. His dilemma provided these natural ex- 
pressions of complete concentration, which shut 
out awareness of photographer. Barry used avail- 
able room light, exposed for 1/30 sec, f/2.8 





Blow up o toy balloon to near-bursting point in 
front of a young child and you can’t fail to pro- 
duce lively reactions of excitement and anticipa- 
tion like these. Photographer held balloon in one 
hand, cable release in other. Lighting: 100- and 
150-watt bulb in 10-in. flood reflectors bounced 
off ceiling. Exposure here was 1/60 sec at #/2 





PANALURE 


A new paper for 
black-and-white prints 
from Kodak 


color negatives 


By BOB SCHWALBERG 


Photograph by HERBERT LOEBEL 


T IS now possible to make high-quality black-and-white 

prints from Kodak color negatives. 

A new, fully panchromatic black-and-white printing 
paper, Kodak Panalure Paper E, is the latest step in the 
evolution of an integrated color negative-to-positive system 
which permits a photographer to expose a single negative 
in order to produce color prints, color transparencies, and 
black-and-white prints. 

Prior to the introduction of this material the orange- 
brown masking dyes and strongly saturated reds present 
in Eastman’s Kodacolor and Ektacolor color-negative ma- 
terials prevented the production of really high-quality b&w 
prints with accurate panchromatic tonal rendition. 

The new paper operates in exactly the same way as 
a b&w pan film. With a color negative in the enlarger the 
photographer thinks in terms of original subject colora- 
tion and utilizes standard color filters in exactly the same 
way: to darken a given subject color use a filter of com- 
plementary color; to lighten, use a filter of the same color. 
Thus, for example, to darken a blue sky use a yellow, 
orange, or red camera filter, depending upon the degree 
of darkening desired. Or, to lighten a green foliage area, 
use a green filter. Subtle, less pronounced tonal effects 
can be achieved with Kodak Color Compensating (CC) 
filters which are supplied in gelatin sheets and offer six 
color densities in each color. 

Aside from filtration, Panalure is handled in exactly 
the same way as any other b&w (Continued on pageizo) 


Compare prints on new Panalure with print on conventional paper, 


all made from Kodacolor negative reproduced on opposite page 


CONVENTIONAL bromide printing pa 
per reproduces blue sky too light, skier’s 
face and red sweater much too dark 


> 
TYPE C PRINT, shown full page, was made 


by photographer Loebel from Kodacolor negative. 


PANALURE gives true, pleasing black RED FILTER used in making this Panalure GREEN FILTER. Filters produce same effect 


and-white record from the color negative print darkens blue sky and lightens reds of skier. 
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as when used over camera lens with b&w film. 

















« 


Bill Sumits told me this in a session one time: “Be creative, and don't be afraid to 


» 
make a mistake once in a while. Shoot anything and everything, not just one subject. 


AtAsenis said: “Stick with one kind of color film until you learn what it will do in all 


kinds of light and with a variety of subjects. If you're successful, then stay with it.” 
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also suggested 


Metropolitan Museum of 
You'll begin to get some idea of composition.” 


study the paintings there 








Ruth Lester explained: “Develop a point of view, get pictures 
that show what you're trying to do and how you feel about it.” 











































By GEORGE LeMOINE 


| hes 
learned 


from the 


pros 


OMETIMES I think [I'm the luckiest 
4 guy in the world. When I came to New 
York City nine years ago from a small 
town in Massachusetts, | got a job as an 
errand boy in a restaurant across the 
street from Life magazine. I didn’t plan 
it that way, but it turned out that | learned 
to make pictures from three wonderful 
people on the Life stafi—Bill Sumits, 
chief of the photo lab, Al Asnis. a top lab 
technician, and Ruth Lester, of the con- 
tributions department 

I first began taking pictures in 195] 
when the store manager pushed a Retina 
into my hand and told me I should have 
a hobby for my spare time. He knew I 
was alone in the big city and had only 
a few friends. Like most amateurs, I 
started to use it, but I wasn’t satisfied 
and I could see I had a lot to learn. And 
who would know more about pictures 
than the people on the staff of one of the 
top photo magazines in the world? 

In those days Life’s photo lab was in 
our building. across the street from 
its present (Continued on page 140 ) 


AlAsnis advised me: “Different colors take 
over- and underexposure differently, so try for 
some unusual effects by shooting under or over.” 

















97 


1 William H. Trent 


2 Preston Langworthy 


E 
iJ 
= 
= 
~ 
> 
+ 
© 
~ 
= 
2) 
® 





WORKSHOP 


TALK ABOUT YOUR PICTURES 


Each month the lit 


editors 





1 William H. Trent, Northridge, Calif. high degree o Preston sep i sphere prcaped becrgrs This quiet, 
technical competence is revealed by this ir t the edit vet dra t td 0 
wel alt st 


unanimous in that the techr 


sive and solemn expr 
reflection id distortion far outstr pp the ubye matter ne rapher’s 19-y« 


editor toun subject to be of “duest 


1othe sitional 
polished in the pictur 
picture is well handled with tremend pth of field 
both the doorknob and the { t I n cus counterpoint 
the photographer expe I | 


knob and finally 


secondary to the fine fe 


arrangement 


two bouncefloods and a flash from 


XV with 135-mm Zeiss Triotar //4 
on Kodachrome Daylight type 


Stanley J. Williams, San Diego, Calif. 
but fascinati 


“stopper” resultin from a techni 
rendition ot 


ally expert 
extreme close-up photography. One editor described the by havir 
technique as “worthy of a professional 


biological photographer.” Irame the 
Another felt he could almost touch the insect’s skin bec: 


was so realistic. The bold and effective 
ish effect and the framing 


sharp focus. Because 


iuse it would be 
colors give an almost poster- impressive 
concentrates expertly on the area in and faces 
this Jerusalem cricket disliked the hot floods, bovs. (Good 
the photographer first calculated } 

cloth, then pulled the chilled 
refrigerator. Exakta VX with 50-mm Zeiss 
extension tubes totaling 60-mm, on Kod 
two No. 2 floods about 18 


eyes and 


nter of interes for the picture’s larger 
and immobilized insect out of the ditor suggeste t 


is exposure from a piece of colored made them 
overtones, one good poster tor 
Tessar //3.5 lens and CARE or WAIT ch Westerners asso- 
achrome Type A. Light was ciate with the Far Easter: 1. Lei f with 50-mm Summicron 
in. from subject. lavlight 


lens, Tri-X f 
4 


Herbert M. 
Rosenthal 








WAMATEUR’S WORKSHOPS 


*WEEKEND 
ASSIGNMENT 


MAY 3 Vay is I re month so start off by 


o 





natior 


photos 





* WHAT YOU SHOULD KNOW ABOUT 


TIME EXPOSURES 


Vclntyre 


ire the keys to a new world of 
hey make pictures possible, indoors and 
hand-held shots. They permit 
yw everything sharp. They pro 
moving lights trace their paths 
time exposure 

owest speed at which you can 
caused by camera movement 
25 second. Anything longer calls 
The exposure can last for seconds 
tripod holds the camera steady 
taken The cable release, which 
ul, keeps your own movement 

you open and ¢ lose its shutter 
time exposures 1f it has shutter settings 
me or “B” (for bulb). Set for time, the 
you press the cable release and stays open 
Set for bulb, the shutter opens when you 
ys open as long as you maintain pressure 
If a camera has a time setting but 
can avoid blurring your time ex 
dark before the lens as you open 
tart the exposure; cove! the lens 
useful with any camera if you 


your cable release at home, 


eveal details even the eve ¢ in’t see, Focus 


th lens set at //8, leave your shutter open 
with relatively slow color film you'll 


daylight view except for the mysterious 


ot f the city at night, taken with ex 
iround 10 seconds at //8 with Kodachrome 
shorter for faster films. Street scenes with 
be caught in color with exposures of from | 
it //8. They'll be twice as brilliant if you 

vht when a wet pavement mirrors them in 


choose a time exposure even when the light is good, 


iter depth of field. Suppose you re framing a scene 


ndow and want both distant objects and the nearby 





*MONEY-MAKING 
IDEAS by George B. Wright 


HE magazine photo market is a constantly 
expanding one these days, and amateurs can 
find a large place in it. There are nearly a 
thousand markets ranging from. the $3-per 
print small publications on up to where the 
rates—and competition—are on a high level 

The amateur with a fresh viewpoint and original. interesting 
pictures occasionally makes the pages ot one ot the latter, but 
the real opportunities lie in the middle and lower brackets 
These include the many how-to publications in all fields of 
interest, the trade and company magazines, and some of thos« 
in the religious field 

All photo editors are ¢ iver tor ippropriate pictures whicl 
might interest their audience, and in the last analysis it is the 
photograph itself which counts. However, seemingly some am 
iteurs deliberately set out to prejudice editors against their 
work by violating common-sense procedures: failures in ele 
mentary technique, understanding of editorial needs, or even 
the mechanics of picture presentation 

The latter is, of course, immediately obvious Any picture 
editor can usually separate the amateur and the professiona 
mail submissions before he opens the packages. A great many 
picture offerings from beginners arrive either in flimsy envelopes 
which show wear and tear from normal mail handling, or are 
packed as if the sender expected them to survive rocket delivery 
and impact landing. Either extreme is unnecessary 

Perhaps the best wav to proceed is te put yourself in the 
editor's chair for a moment You are working on three issues 
the one in process of going to press, the one which is shaping 
up, and the one which will follow on its heels 

You pick up the first package. It is bound, on all four edges 
with black masking tape and requires a razor blade to open 
Inside is a letter (which you have cut trying to get the packag« 
open) and two sheets of cardboard bound with yards of sticky 
cellophane tape. After a short struggle, you finally arrive at the 
photographs Most do not seem to fit yout magazine's require 
ments (and we'll go into editorial acceptability more fully in 
next month’s column) However, two of the prints seem inte! 
esting enough to set aside Unfortunately, you fail to notice 


that the photographer. has not put his name on the back of the 


prints, so when the time comes to iccept or reject them you 
have two “orphan” prints and need to search for the name 

The next package is wrapped in light paper and tied with 
twine. It is easy to get into, but then you notice that the 8x10 
photographs have been protected by a piece of light tablet back 
that is slightly smaller than the prints. The crumpling of the 
print edges along one side will, of course, be blamed on you 

You decide that you must return these also, with a note to the 
photographer that you would like to see more since the pictures 
show promise. However, he enclosed only a label and loose 
stamps, so you or your secretary must first find an enve lope for 
his prints, hope that the loose stamps do not get misplaced 
before you have time to do this—and perhaps wonder a littl 
if you really want to see more of his pictures if he is going to 
cause you that much trouble each time 

The third package prevents you from deciding to resign 
find an easier job, such as parachute-testing. It is in a 
envelope, opened without sacrificing a fingernail. Inside is a 
folded return envelope, properly stamped and addressed, a brief 
note, and a package of 8x10 prints with thei cardboard stil 
fener. Each of the prints 1s stamped on the back with the name 
and address of the photographer. (It may be written, of course 
as long as the writing pressure does not show through on the 
face of the print.) Each picture is accompanied by a separate 
caption, lightly taped to the back for easy removal 

It is neat, simple, and easy to handle. You feel that the 
sender is a competent person and that even if an amateur, he 
has a professional attitude toward his work. Whether it is 
acceptable or not, you are pleased that he is submitting work 
for your consideration, Even if these particular prints are not 
right for your immediate needs, he may well be the kind of 
person who is worth writing a letter of suggestions. 





* TIE YOUR * CAPTURE THE SECRET WORLD OF 


CAMERA TOA __ KINDERGARTEN 
TYPEWRITER | i | 


N THIS dav when so many writers and 

reporters, to save a few cents for the edi- 
tor or to pocket the fee usually reserved for 
1 photographer, shoot their own pictures to 
illustrate their stories, every photographer 
should improve his situation by learning the 
idimentary steps so he can write the story 


accompany | is own pie tures 


Good photographers will find it tougl 


their salt because of the 
e editors who “can’t see 
ch of thet budget” for 
inship which will better illustrate 
stories. And with the abundant competi 
ion, it is sometimes difhicult to 
is a photographer But a man 
nake good pictures and write 1s 1 
to find a spot 
If vou want to succeer 


espondent, 
TH RE’S a s 
igi ot ane believe 
iny kindergarten, and 
ur photographic 
\ll you need 
patience 


neighbors 


vour talents uu oenter 


imerous ideas iround your neck 
ow-to” artic] the steps necessary 
ipproachin differen markets More 
portant, they run up-to-date listings of the 
markets plus the editorial requirements 
If your photograp!| is good but your 
vriting is not on the same par, avoid tryin 
the slicks too soor I'ry first with the trade 
journals, house organs, Sunday supple 
ents, or possibly a newspaper spot 
Remember that if your photos are good 
and your ‘story shows sufficient research, 
these publications will buy it if it suits 
their editorial needs. Then they will edit 
and rewrite to fit their publication 


A well researched article is generally a Don’t be in a hurry to get pictur 


salable one. Sources for background ma- payoff wil be delightiul, inpose 


terial include the public library, publicity Sneak up on them with a long-fo 
ind ad agencies, Chambers of commerce, 
hewspaper morgues, Gove rnmental agencles, 
and public relations staffs of large firms 
Regardless of where you get your infor- 
mation, be sure of your facts. Also avoid 
flamboyant writing and fancy adjectives 
Often it’s worth while to query an editor 
if you have a story in mind. Tell him the 
treatment you would give it and the picture 
possibilities. Most will reply promptly and 
vive you helpful advice on doing the story. 
Evidence of a photographer's ability to 
write and shoot and sell the package is 


found in the best magazines. The speed you sharing a secret, so it’s important 
. . . 7, . 2 _? J el 7 “ el Pi 
show in moving from the trades to the slicks that you don’t disturb the eir worl 


will depend on the skill you display. 


Raymond P. Zeleski 








Kodak 


BULLETIN 


KODAK RETINA Illc CAMERA 


50mm /f/2 Retina Xenon C Lens, inter- 
changeable with 80mm telephoto and 
35mm wide-angle components. 10-speed 
shutter to 1/500 second. Accurate, sensi- 
tive, built-in exposure meter. Combined 
rangefinder-viewfinder. Single-stroke 
film advance, automatic shutter. $175.00. 


KODAK RETINA lic CAMERA 


50mm //2.8 Retina Xenon Lens. Has ail 
the outstanding features of the Retina 
IIlc except built-in exposure 
$132.00, 


meter. 


KODAK RETINA LENS SYSTEM 


Left (2), 80mm //4 Retina Longar Lens 
Component, $80.00. Top (1), standard 


102 


The swing 


... and Kodak is right in there with a superb line of 35's, replete with built-in expo- 
sure meters, EVS, new rangefinder-viewfinder combinations, cross-linked scales, 
thumb-lever wind, and a multitude of other features in various combinations to fit 
your photographic needs and your budget, from a low $26 on up. Your Kodak 
dealer is a complete one-stop shopping center for these fine Kodak 35mm Cameras. 
Check the line-up here, then pay him a visit. 


50mm //2 Retina Xenon C Lens Compo- 
nent. Below (3), Kodak Retina Curtar 
Lens Component, 35mm //5.6, $59.00. 
At right (A), fixed 3-element rear com- 
ponent and between-the-lens 10-speed 
Synchro-Compur Shutter. Many other 
accessories and attachments are avail- 
able for Retina Cameras. 


KODAK SIGNET 30 CAMERA 


Kodak Ektanar Lens, 44mm //2.8. 8- 
speed Kodak Synchro 250 Shutter t 
1/250 second. Zone and scale focusing, 
214 feet to infinity. New projected field 
frame finder. No-thread film loading, 
single-stroke film advance, automatic 
leader windoff, automatic shutter set- 
ting. New EVS card exposure system. 
Cross-coupled shutter and lens opening 
scales. Provision for direct-fitting flash 
holder. $55.00. 


KODAK SIGNET 40 CAMERA 


Combined rangefinder-viewfinder. 46mm 
f/3.5, Kodak Ektanon Lens. 8-speed 
Kodak Synchro 400 Shutter, to 1/400 
second. Rapid lever film advance. Crank 
rewind. No-thread loading and Kodalite 
Super-M 40 Flasholder with 3- and 4- 
inch reflectors. $62.50. 


KODAK SIGNET 50 CAMERA 


Same fine features as Signet 30, PLUS 
accurate built-in exposure meter that 
reads in EVS numbers, and Kodalite 
Super-M 4 Flasholder with 3- and 4- 
inch reflectors. $82.50. 


KODAK PONY II CAMERA 


7 EVS exposure cards. 44mm //3.9 
Kodak Anaston Lens, Lumenized. Flash 
synchronized. Double-exposure preven- 
tion. Eye-level finder. Zone and scale 
focusing. $26.75. 
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KODAK PONY IV CAMERA 


44mm //3.5 Anaston Lens, Lumenized. 
Zone and scale focusing 24-inch. Built- 
in adapter ring. 7 EVS cards. Double- 
exposure prevention. Flash synchro- 
nized. 5-shutter speeds to 1/250 second. 
$39.95. 


ular PHOTOGRAPHY 





18 to 35. 


Here we go again... 


Do you have everything you need to be- 
gin the new sunshine season properly? 

Filters come to mind first. After all, 
they're among photography’s most basic 
tools. Your dealer has filters in all sizes 
and hues, for black-and-white or color. 
And he has adapter rings and lens hoods 
to fit filters to almost any camera. 


Chances are you already have the use- 
ful K2 (yellow). It produces nice clouds. 
But if you want something really spec- 
tacular, get a Kodak Wratten A Filter 
(red) and Kodak Infrared Film. It’s a 
combination most photographers never 
get around to trying, which is a shame 
because the results can be absolutely 
stunning. 

To get exactly the reverse effect, try 
the blue Kodak Wratten C5 Filter which 
adds a romantic haze to the atmosphere 
when used appropriately. 

You can improve many an outdoor 
portrait with the Kodak Wratten XI 
Filter which darkens the sky without 
lightening skin tones. 

And nothing deals with annoying re- 
flections on windows, water, or other 
reflective surfaces quite so neatly as 
Kodak Pola-Screen. A good investment 
for the color photographer, too. 

Getting down to “cases,” your camera 
should have one to protect it from dirt 
and damage. A case in point is the one 
for the new Kodak Signet 30 and 50 
Cameras. 
composition insert covered with lus- 
trous mahogany leather, and lined with 
maroon corduroy. Other Kodak camera 
carrying cases are designed and fabri- 
cated with equal care and attention to 
appearance. Your dealer carries them, 
or can order. 

One of the most useful and deluxe 
gadget bags to hit the pike in many a 
season is the beautiful Kodak Contour 
Bag. Until recently you could get it only 
as part of the deluxe Kodak Retina 
IIIc or Ile Camera Outfit (just about 
the handsomest outfit money can buy). 


. . a Steel shell and crushproof 


The Contour Bag fits snugly against 
your side, has a comfortable foam 
rubber pad on the shoulder strap, pock- 
ets for film, filters, flash bulbs, and 
plenty of room for most still or movie 
cameras. $34.50 list at your dealer’s. 

For color close-ups of flowers, insects, 
and the like, your dealer has the Kodak 
Close-Up Kit. It includes a bracket and 
field frame that accurately frames the 
area of coverage at seven inches, plus 
Series 5 Portra Lens 5+ and Adapter 
Ring, and special close-up flashguards 
that cut flash illumination to the correct 
level. $19.50. 


Master of all you survey 


One of the most important developments 
in recent years is Kodak Panalure Paper. 
Because, with Panalure, the negative- 
positive system of color photography 
gains new versatility. 

Many professionals are now shooting 
their portraits on Kodacolor Film or 
Kodak Ektacolor Film. From this one 
negative they give pleased patrons Type 
C prints in full, natural color in addition 
to the handsome black-and-whites they 
normally get. 

This is where Kodak Panalure Paper 
comes in. “Normal” b&w papers are 
either color-blind or orthochromatic. 
But a color negative carries the scene in 
its original balance. Hence, you need a 
panchromatic paper to print a color 
negative for the same reason you use 
pan film—to register about the same 
“color” sensitivity as the eye. 

With panchromatic Panalure Paper 
you're sure of maintaining the correct 
tonal relationship. And you can add 
your own controls—such as a Kodak 
Wratten A Filter (red) during printing, 
to accentuate the clouds. Same principle 
as using filters outdoors with pan film! 

Your lab routine with Kodak Pana- 
lure Paper is different, but not tricky. 
You can work under a very dark, Series 
10, safelight which allows limited in- 
spection. Probably you'll prefer the 
trusty time and temperature method 
which, frankly, is what we recommend. 
Otherwise, you handle Panalure Paper 
just as you do any other black-and- 
white paper. 

Sound good? Then run, don’t walk, 
to your Kodak dealer’s. He has Koda- 
color Film for your camera—and fresh, 
new boxes of E surface, double-weight 
Kodak Panalure Paper for your enlarger. 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 








and 


Q. hat is the commonest cause of 
flash failure? 


A. No flash bulbs. And we are not be- 
ing funny. However, there are other 
factors, some of which will surprise 
you. For the full story on flash grem- 
lins see page 53, Kodak Data Book on 
“Flash Technique,” 50¢. 


Q. Since I don’t have time to obtain a 
college degree in chemistry, where 
can I learn about the chemistry of de- 
velopment, of fixing, of color process- 
ing, etc., Outside the hallowed walls 


of ivy? 


A. If you like techni- 
cal talk talked in plain 


English, by all means q 
read Photo Chemistry) e 


in Black-and-White 
and Color Photogra- , 
phy, a book to be en- 


joyed by anyone who 

wants to know what really goes on in 
those tanks and trays. Its 124 illus- 
trated pages cost just $1.25. 


’ 


i 


Q. Where can the venturesome lens- 
man get ideas and data for offbeat 
color pictures? 


A. You'll find plenty of new fields to 
conquer—such as pictures from the 
air, in caves, underwater—along with 
practical how-to data, suggested in 
the Kodak booklet—Adventures in 
Outdoor Color Slides. It discusses put- 
ting the new look into “ordinary” 
subject matter, too, by controlling 
depth of field, using special close-up 
techniques, and the like. A bucca- 
neer’s bargain at 50¢ at your dealer’s. 


Q. Where can the inveterate experi- 
menter find worth-while experiments 
to make, the kind that make good 
photographers better? 
A. Perhaps you’ve 
wondered just what 
pictorial changes are 
created by varying the 
femperature of devel- 
opment, or time of de- 
velopment, or by ne- 
glecting agitation... 
Chapter 6 in the newly revised edition 
of This is Photography is all about 
development of films. Like other 
chapters in this useful book, it details 
many helpful experiments you can 
make to learn more about photog- 
raphy. A basic volume for any pic- 
turemaker’s library, This is Photog- 
raphy is profusely illustrated, has 
color plates, hard covers, sells for 
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MAMATEUR’S WORKSHOPEY ; 
*| WAS AN AMATEUR _ by Doris Pinney 


Wi! N I ‘ i! rid ci ylaines | 1V ole ture When he sold one te ‘ ( ( al ’ the series 


rapl ban I ' it we per ihfed li about “Through Experience Comes Fait st d the nice things 
ograph he had said. We're still selling iT om that sitting although it 
k and was nine years ago, little Roy i vaching his teens, and the puppy 
worked steadi althoug! ldom put in a full day. 
Ro = iron it beginning | ll ‘ ireect ~o that it would not 
my life as a and mother. If | had gone into mag 
I azir photography I would ay iad > accept assignments for trips 
convenience of the nag 
‘ve concentrate: nm acive ist photography I can make 
ny convenien and work only half the day. In 
t's more difficult 1 eate advertising photographs than 
illustrations rs ally find it more rewarding. In- 
hooting whatey l ul making the best of it, an 
photographer é al npty studio and builds 
to suit his taste 
flops quickly 
photographer 
his experience wit 
It's important 
iitations and sta 
until you're prepared 
your sights | learned 
pting to make 
art director in ¢ 


I was 


st fail 
ising phot 
to me becat 


toward a 


oe 


*YOUR PICTURES 
CAN HELP 


YOUR SCHOOLS 
M’ amateur photographers have re- 


sources valuable to their local schools 





5>-mm slides and filmstrips and 16-mm 
films. Visual aids such as these are an im- 
portant factor in classroom work that helps 
the student to “see” beyond his immediate 
environment. They help him to understand 
and appreciate many aspects of everyday 
ibinets) life in his community 
(used o1 The trend toward great use of audio- 
visual aids is reflected in the growth of com- 

diameter panies that supply such educational mate- 

that ill igain, stretch the elastic over it and slip the rials and the many industries which send 

hold tra bone ring over the cup hook, thus holding such visual materials to schools upon 
, trav firmly in place request, 

I'wo cup hooks should be inserted in the The amateur can make an important and 
wall below the metal trays for support. Two more personal contribution in this area. 
of the round screw eyes will serve the same Most of us have a favorite subject for pho- 
purpose for rubber trays. If there is a pro- tography, and through the years have de- 

passed throug e ¢ e bone ings and truding rim on the back splash ot your veloped a unit or series oft pictures around 
stapled in the same ‘ processing table or sink, it can be used as a our favorite topics, which may range from 

Hold a ti i . | ttom uy supporting base for trays 11x14 or larger local history to abstract patterns. 
and mark tl vall « tl e, ju or a quarter-round molding can be fastened We enjoy showing them to our family, 


SI 
clearing rim of t ibout one-third fron securely to the wall for this friends. and informal small groups like the 


top); drive the screw-eye end of the elastic In this manner, 8-10 trays mounted Boy Scouts. Presenting them to a school 
strip into w at e mark and a cup hook igainst the wall can be covered by 11x14 class in the neighborhood would be only 
into the mark you’y rade at the other side trays similarly secured, without touching.— slightly different. 

of the tra ’ t ray against the wall Harvey R Colpe 
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35-S CAMERA 
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The extraordinary SEVEN-ELEMENT optical system 
of the new WALZ high-speed KOMINAR f:1.9 LENS 
plus utilization of newly discovered RARE EARTH 
optical glass affords users of the new automatic 
WALZ 35-S CAMERA the peak of high-speed lens 
efficiency, ctitical color correction and high resolving 
power with extreme compactness. 

Here now is the WALZ 35-S CAMERA with this 
great new f:1.9 lens and the world's most advanced 
automatic camera features: Life-size single window 
viewfinder and coupled rangefinder with luminous 
bright line framer and exclusive glare eliminating 
visor. Single-stroke rapic film advance cocks the shut- 
ter, sets counter, eliminates double exposure, trans- 


Exclusive U.S.A. Importer 


- — = f +E 
y _ veder ul apeyn 81 962S 
$-Se& ZIVM aie 





ports film, — all with one stroke, — 30 shots in 30 
seconds. New COPAL 1 second to 1/500 and Bulb 
shutter. Full flash synchronization MXV and built-in 
self timer. 


The new WALZ 35-S CAMERA is a remarkable 
blend of automation and precision. See it now at 
better camera dealers — all over the world. 


3 





INCL. F.E.T. 
Luxury Leather Eveready Case $12.50 


U. §. PHOTO SUPPLY CO. INC., 6478 Sligo Mill Road, Washington 12, D.C. 


Exclusive Canada Importer 


MAIKO OPTICAL & PHOTO PRODUCTS, 529 Rogers Road, Tordnto, Ontario. 





MAMATEUR’S WORKSHOP[J 





S' PER-SIZE b enlarge 


ments for murals use aren't 


lificult to make, even in a small home 
larkroom 

I've found that a ble wup 42x60 inches 
in adequate size for use in most small 
fices, or at home. And for my purpose, Ez 


nan Kodak’s Mural, SW 


per has 


[weed-surf 


proved highly satistactory; 


ivailable in roll inches by 100 fee 
enlargements 42 inches 
paper and 


work 


ind, by making 


waste ol 


1 roportion 
Views that pe looking 


ery aay lands« es, § ipes ire 


*MAKE PHOTO MURALS 


tor blowups Also. I’ve sold some life-size 
their parents, and 
shots of 


portraits of children to 


owups of industrial other sub 


ts sometimes are requested 
\ 4x5 or x7 camera can be used: gen 
erally, | use a 5x7 


135-mm lens, or a 5x7 view 


Speed Graphie with 


imera with 


inch Tessar lens, and make several 


shots 


m fine-grain filt 


[wo super-size trays essential—one 


developer at myne for fixer. I made 


lumber, cut to tray di 


rough 


of 45 inches long, 4 inches wide, 
either 


sheeting. smoothly 


inches deep. Lining can be 


oileloth o1 strong 


fitted 


plastic 


inside tray contours without wrin 


kling, with a generous overlap at sides and 
ends tacked to the outside of tray 
on the Each tray 


never 
inside holds about a 
gallon 

Iwo long, round pieces ot wood make the 


rollers—the handles from old brooms or 
bottle 
( aps should be of a size 
to fit comfortably but not tightly over ends 


ol roller. 


mops are perfect—with two plastic 


caps for each tray 


Drill a very small hole in center 
of each cap, and with small 
screws inside tray at each end, about 1 inch 


from bottom of tray 


fasten them 


Insert roller into caps, 
and follow same procedure for second tray 
Make sure that each roller turns freely. 


When enlarging, it may be 
} 


necessary to 
project the image on the floor, using heavy 
hooks or weights to hold the 
down. In 
that’s 


“average negative will require exposure of 


other paper 


edges selecting your negative, 


avoid one overdense Usually, an 
from two to four minutes with a 150-watt 
enlarging bulb. Experiment with test strips 

about 6x42 inches. If you find it neces- 
sary to use a floodlamp bulb, be careful 
that the 
If the 
time, try an exposure of half the period re 


turn off the 


heat doesn’t buckle the negative. 
enlarger heats up too much at any 
quired, enlarger to cool, then 
finish exposure 

Develop prints for two to two-and-a-half 
method; 


you'll need someone to help you on this, 


minutes employing “‘see-saw 





Pictures Help Schools 


The photo 
1 personal interpretation that can 


View 


I ipher showing his own slides 


duplicated by another person 


ing ind discussing his own mater 


students’ questions and tra 


inswer 
high degree of enthusiasm in presentation 


iv achers 


udio-visual materia 


usually have difheultv finding 


dealing with local sub 
ects. The disadvantage of some of the con 
nercially prepared mate 
personal often general nature 

The im 
them know what film and slide units he has 


Your school-ag 


in pass aion 


iteur « in help te ichers by letting 
iV tilable son oF daughter 
the information or you can 
PTA. If 


small, contact the 


inform a member of your local 


your school system 1s 


school principal. For a large system, a 
supervisor of instruction might be the one 
who could tell you their needs 

told school officials about 


discussed the 


Once you have 


your material, content and 


know to what age 


projected it, you will 
levels it can be adapted and im what sub 
jects it will be valuable 

Beside the showing 


satistaction of your 


own work, you will know you are perform 
ing a ne¢ de d service for your s« hools You 
will also be pleased to find that in the upper 
elementary age or high school level, stu 
dents like to discuss photo techniques. 
Your camera club could participate in 
this activity and help survey school needs 
Chis could help strengthen the club and at 
the same time perform a valuable service to 


the schools. Everett Keac h 
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*MULTIPLE PRINTING PROBLEM 


N° LONGER do you have to shy away 


from the time consuming job of making 
dozens of small prints from the same nega 
need to stock 


in assortment of paper sizes or to cut down 


live You « in also avoid the 


paper before printing. 
rhe solution is to make three sets of sim 


le masks that will permit you to print four 


1 


1x5 pictures, two 5x7s, or nine 242x345 on 


one sheet of 8x10 paper 
lo produce the masks, first measure the 


inside of your printing frame. Cut three 
pieces of matt gray cardboard to this size 
Gray is light enough to let you project onto 
Draw the 


required partitions or divisions of the area, 


it and dark enough not to reflect. 
ind mark each section such as “upper left 
corner, etc.,” before cutting it. 

This will help you fit the pieces neatly 
ogether and prevent a black line between 
the photos Use a sharp knife or razor to 


get smooth edges. Then form a handle for 


each section by folding a small piece oft 
idhesive or masking tape before applying 
it to the cardboard. 

Now you're ready for printing, so you can 
focus and make your test strip on a piece of 
white paper in your frame the size of the 
picture you want. Then put the enlarging 
paper in the easel and cover it with the set 
of masks in the desired size. Project your 
negative through the red filter under your 
enlarger lens. Lift one mask at a time, ex- 


pose, replace the mask, move the easel, and 





go on to the next 


The outstanding advantage of this meth 
od is in the processing efficiency. Since the 
prints are exposed on one sheet of paper, 
you can handle from two to nine prints at 
one time as they go through the developer, 
stop bath, hypo, wash, and dryer. You also 
get a bigger size since you save the margin. 

With this method, it’s a pleasure to print 
photos, greeting cards, 
wallet-sized pictures. 


dozens of family 
announcements, and 

Grete Mannheim 
Popular PH 
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Proven SAVINGS---Proven RELIABILITY! 
Wa WILLOUGHBY S 
Coupon Plan 


Thanks to Willoughby’s New Certified Coupon Plan you can order and receive the 
photo equipment of yeur cheice at prices you want to pay and you won't be 
troubled with the common mai! order plagues of lengthy correspondence, evasions 
and delays. Try it today—enjoy the experience of ordering by mail.with complete 
confidence through Willoughby's Certified Coupon Plan. It's Easy—Here’s All You Do 

If, you're looking for a 35mm Camera, indicate “35mm Camera” in the appro 
priate space in the coupon, also specifying whether it is to be new or used, the 
desired lens and other features—also the approximate price you desire to pay. This 
procedure applies to any category of equipment which interests you. You'll receive 
a prompt reply, giving you a choice of new equipment or available used equipment 
at the approximate prices you specified. If you know the exact equipment you desire 
simply order it by filling out the appropriate space in the coupon 
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Equipment 
You Want 
When You 
Wont It 
For Less 
Than You 
Expected! 
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| Brand New! Latest Model! exciusive! | 


FLEXARET IVA 


A 35mm and 2%" sq 
Camera, All-in-One! 
With {/3.5 Coated Lens! 
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Here is a partial STILL CAMERAS | MOVIE CAMERAS 


listing of used List 8mm B & H 252, / 1.9 

equipment usu- When Guide 8mm B & H 172, £/2.5 

ally in stock at New Price mm Revere 40 Mag. {2.5 
approximate Sell- Kodak Retina NIC, f 2.8...$132 $ 59.95 8mm B & H 134TA, £/1.9. 1 
Uy ee Exakta VXIIA, f 2 Auto 16mm B & H Autoload Mag 

requesting Used Biotar 199.95 v19 9 
items not listed, Nikon $2, f 169.50 
please use The Leica NIC, f 2 Summitar.. 21 99.50 
CERTIFIED Contax IIA, f/1.5 
COUPON below! — 








% 


1.4 Nikkor 16mm Cine Kodak Mag 
Case, Reg. $9.95 #/1.9 





16mm B & H 200EE 
159.50 Electric-Eye, /1.9 
Contax I/A, f 2 Sonnar 129.50 


244.9 
Minox 11S, Subminiature 44.95 


69.50 
Argus C44, {2.8 ctd 39 54.50 8mm MOVIE PROJECTORS 


Konica itl, f 2 ct 124.5 59.00 Revere 85, 500 W., 1.6. 124.50 
Auto Rollei, Mx B & H Regent 12218 
3.5 Tessa 500 W 


16mm 8 & H 200T 
1” #/1.9 
Brand New! 


35mm ARETTE 1A 


e{/28 at 


Save $27.95! 
<T.. - Vc. ee 


99.50 69.95 


2.86 Auto Rollei, 8B & H 253A, 500 W 
£/2.8 Xenotar. mete 


SLIDE PROJECTORS 


Viewlex V-35, 2 x 2 
500 W 


189.50 

e Automatic film adva New ARETTE 1B} poticicorava, 1.3.5 cto 

Same as “JA Xenar, MX 149 69.50 
With Built-in Minolta Autocerd, 

Exposure Meter £/3.5 ctd 44.50 


Zeiss tkoflex |! Golde Manumatic, 
00 */3.5 Tessar 116.0 34.95 with case 
List R 00 W 
79.95 AIRESFLEX, ¢ é —— 


e Luminous-frame 








sem 





Revere 888, 500 W 


fully-auto 





Save $49.00! Brand New! 


7 x 50 Imported 


We Bought The Importer's Complete Stock! 
Save $24.55! Brand New! Latest Model! 
Save $86.50! BRAND NEW! 


osD 


BINOCULARS 


Complete With Case 


Coated Lens, IF Model 


ROYAL SUPER 35 


Imported 35mm Rangefinder 


CROWN GRAPHIC 


4x5Press Outfit 


50 3266.00 vaiue 


6x30 IF complete 
5 | 


x F 
16x50 CF 


Camera With 5-Element 
{/2.8 Coated Lens 


25 All prices 

1 " . ‘ o*, 
49 $68.25 tax You Get All This 

6.95 value List $59.5 : 

: * 4x 5 Pacemaker Crown 
Write for Compl. Binocular Price List < i oe 95 Grap * Kalart rangefinder 
; ” ’ f advance and s e alle 135mm Schneider 
IS : setting * Built-in fiash synct 4.7 Lens * Fully synch 
er 


Comptete With Case 
* Speeds to 1/300tn and B Compur MX Shutt * Latest Grafiok 
* Built-in self timer k with Ektalite Field Lens installed 


Ba 
Case. Reg. $6.95 SALE 4.95 * Double guarantee by factory and Willoughby’s 


SAVE $40.45! BRAND NEW! 


WILCOX-GAY HI-FI 
Tape Recorder 
Two speeds—3%4 and 
Head _ and rewind $ $0 
Record level indicator 


Complete with Micrc 
phone and ree! 


WILLOUGHBY’S CERTIFIED COUPON 
Willoughby’s, Dept. P58,110 West 32nd Street, N. Y. 1, N. Y. 


| wantanew[] used [] 
(check one) 


€. 





Willoughby’s Exclusive 
wm Lene oe 
$129.95 List $3.50 ea 3 for 55 
*' List $2.25 ea. 3 for 3% 
Please add approx. shipping cost. 


L TRADE-IN 
ERA CES 


“(Type of Equipment) — 
With the following features and accessories 








| want to pay approximately $___ 


Please let me know by return mail what is available and price quotation. 


1 wish to order — 





WORLD'S LARGEST CAMERA STORE | 
OVFR 22,000 SQUARE FEET OF SAVINGS| 


! 7 ———— 
a iB I wish to trade my 2 
a Cash () M.O. 1 C.O.D. (10% Enclosed) (J 
. ee ee 
L 
1 
1 








110 W 32nd St. N.Y. -L04-1600 


a 





City _Zone___State 











guaranteed for life! 


WORLD FAMOUS 
PHOTOGRAPHIC 
TRADEMARK 


the new 
interchangeable-lens 35mm 


AMBI SILETTE 


with 50mm Agfa 
Color-Solinar 
f/2.8 lens 


only$129.00 


Plus Case 


Synchro-Com 
and bulb. Se 
M and 


Xs speeds 


For w 35mm Agfa Color-Ambion 


90mm 


Agfa 


for maximum contour sharpness 


G7 \SOPAN 


us black 

ated 

daylight 

wide latitude 
freedom from halation and widest 
tonal range 


from 20 to 250 ASA 


with fine grain 


Agfa Incorporated » 515 Madison Ave., New York 22, N.Y 
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EVS—blessing or nuisance 


If EVS 


it must be 


did 
credited 


least 
with encouraging 
manufacturers to produce standard linear 
shutter speed and 
logical system than 
and one that 


nothing else, at 


f-stop controls 
existed 

eliminates much 
and inconsistency in the matter of expo- 
But in fulfilling the third 


good cross-coupling sys- 


a more 
previously, 
confusion 
sure settings 
requirement—a 
tem which can be easily disengaged 
manufacturers have encountered certain 
mechanical prob! 
The 
ing cross-coupling is to engrave 
scale on the side of the 
speed of the f stop control ring, 
the The 
coupled by spring pressure until a tab 
yr tal 
ing the other 
ently. Exceptions are 
Rolleiflexes which hav 


witch to engage 


ms 


most common method of provid- 


the EV 


either shutter- 


usually 


former two rings are cross 


abs) on one ring pressed, allow- 


control to rotate 


the 


independ- 
newer model 
two-position 
Oss- 

coupling 
Another 
vided 


two ct 


alternative ution is 
Seikosh: 


) | 
are not coupled at all 


on me 1 shutters 
yntrol 
and can independently as on a 
EVS camera 
engraved 
rol ring 


conventional However, 
lip of 


visible, 


on the 
the aperture-« ind are 
between the 
rings Olympus 35-S, page 838) 

desired EV number is set, 


hieve cI 3S-CoOUul 


one at a time, 1n a window 
two 


Once 


(see 
you 
ex- 
utter-spee¢ d and 
be- 
, and mov- 

Although this is 
for bypassing EVS 


you don’t want it 


the simple 
pedient of grasping the 
f-stop control rings simultaneously 
tween your thumb’ and fingers 
ing them in wu 


an effective 
when 


son 
method 
there is some 
tendency for the 


} 


two rin 


to slip out of 
proper synchronization when you do 
want cross-coupling 

The 
ind probably the biggest 
EVS, is 


shutter 


prime reason for cross-coupling, 
advantage of 
permit 


you to change 


speed oO! lens aperture, exposure 


remaining constant, with a single turn of 
controls. Assuming that the lighting stays 
the switch from f/2 for 
hallow depth of field, let us say, to f/16 
for great depth of field, or fast 
hutter with a single 
and without 
With a con- 


ame, you can 
from a 
speed toa slow one, 
resetting of the 
further mental 
ventional you would have to 
make (1) the f-stop 
or shutter-speed control to the new 
and bit of mental 
juggling control so that 
exposure For inex- 
who still get 
confused about the exposure relationship 
between f-stops and shutter speeds, EVS 
cross-coupling undoubtedly is a help. 
However, this advantage is subject to 
an important qualification—it 
only when the lighting remains constant. 


controls 
calculation 
camera 
two changes reset 
po- 

after a 
the other 


ition, (2) 
reset 
remains constant 


perienced photographers 


applies 


If the lighting intensity changes you must 
determine your new exposure, disengage 
cross-coupling, and reset your EV num- 
ber With a _ conventional 
camera you usually alter exposure by 
changing aperture, unless it’s 


accordingly. 


lens im- 


cS Sie aR cone eer portant to maintain constant depth of 
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shutter 
EVS or con- 
is all that’s 
the lighting 
both a new 
required, in 
needed ) 
taking con- 
advocates of 


which cas¢ 1 change 
Eithe: 
a single 

required. (Unless, of 


field, in 
speed instead 
ventional 


drastically 
shutter speed and }{ 
which 


change S so 


two re 
the 
mentioned 


case are 

In addition to 
venience 
EVS claim tha 
simplifies the whole p1 


also new system 
m of exposure, 


especially for begin: und casual snap- 


Exposure meters 


hooters. In a this may be 


true: you can teach EVS by the numbers; 
that is, as a steps to fol- 


f 1 
series Ol l if 


low by without understand- 


But this isn’t 


Rn 
erely 


rote 
ing what each ste; 


true simplificatior dodging 
the issue 
Rather than eit 

actually is a more sophi 
and indirect 
is the 
out 
figures lated 
shutter nd f 
novice can understand EVS he 
the 
camera controls 


EVS 
ticated, complex, 
than 
As pointed 


simpler, 
appro exposure 
conventional 
EV 
tran 


speeds a 


tem 
above, numbers 


until 


are arbitrary 


l into meaningful 
Before a 


needs to 


stops 
know his 
relationship 
to exposure, and their effect on the cap- 
tured Except for ultra-simplified 
cameras such as the Pony II (see below), 
EVS does not do with conventional 
exposure settings, and once an EV num- 
ber is set the beginner still has to choose 
which combination to use. Will he shoot 
f/22 or 1/500 second at 
f/2.8? Unless he knows what these 
tings mean in terms of action-stopping 
ability and depth of field he can’t make 

an intelligent choice 
Thus, the novice who is taught EVS 
must learn a double lesson: the function 
of conventional and also how 
these fit into the exposure value system. 
In their search for greater simplicity, 
camera manufacturers have come up 
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meaning and purpose of 


basic their 
image. 


away 


at 4% second at 


set- 


settings 





80011000 
_FLASHES 


llifo CELLS! 
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3 » , (batteries extra) 
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MECABLITZ “100 
TRANSISTOR Electronic Flash 


Be modern. Forget costly, troublesome flash bulbs .. . dis- 


pense with bulky flash units with vibrators and heavy 





Exclusive ‘Sunlight’ Converter 


eeeeevee 


transformers ... eliminate all need for color filters. Get 
the modern Transistorized MECABLITZ “100” ... the 
most efficient and economical electronic flash available. Ex- 


To have a truly modern flash unit, be 
sure it converts to sunlight (5500 


tremely compact and lightweight, it gives more flashes 
has low recycling time... gives you the most efficient re- Kelvin) for perfect color shooting in- 


flector, equipped with the exclusive “Sunlight” converter 


for perfect color shooting... and is built to highest stand- 


doors. The Mecablitz has the sun- 


light converter . . . exclusively. 


even for prolonged periods, minimum current is drawn 
due to circuit efficiency. It’s the flash buy of the year. See 
it at your dealers today. 














New exclusive design assures almost 
square field light coverage . . . uni- 
form light to all corners . . . no hot 
spots. Most other reflectors cut corn- 


Burleigh Brooks, Ine. 


10 W. 46th St., New York 36, N. Y. 


ers as shown above in dotted lines. 


. 
° 
. 
ards to insure troublefree service. If left in “ON” position, * Exclusive Parabola Reflector 
; 
. 
° 
. 
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EYE OF THE 


Houeyb 


The é 


y y jJaily a ect ha 
a npound eye. it sees ft but it sees 
a multiplicity of at a rts of angles 
and in all directions, through a fantastic aggre 
gate of visual columns. What it sees is always 
a mosaic pattern, never a smooth continuum 
such as formed by human eye movements and 
adjustments. it sees 20,000 jigsaw pieces of 
the work around it simultaneously. When the 
honeybee travels from white to blue to yellow 
flowers it sees a blaze and brightness of color 
that to human eyes is entirely invisible. Except 
for red, which it sees in shades of gray, the 
honeybee perceives all the colors we do and 
more, including ultraviolet 


Perfect color balance in photography 
depends on how accurately your filter 
transmits light. By independent labora- 
tory tests, the color transmittance of 
ENTECO is much closer to the absolute 
than any other filter made. For con- 
sistent color fidelity, shoot yours with 
an ENTECO—the one filter that’s always 


spectrophotometrically correct! 


Available in ali colors 





F ? 
21.5] Ser.} Ser. Ser.] Ser.} Ser. | Ser Ser 


mm 414515155) 6171819 





$1.70} 1.70} 2.00} 2.00} 2.50} 2.50} 4.50} 7.50}10.50 
































ENTECO’S COMPLETE SET OF NEW DATA 
CHARTS ARE YOURS ABSOLUTELY FREE! 


manufactures America’s 

finest Filters and most 
complete range of 
Polarizers, 

Adapter Rings, 
Lens Hoods. 


— at 


7. 


ENTECO INDUSTRIES. INC. 
610 KOSCIUSKO ST.. BROOKLYN 21.N.Y 


anada: GRAFLEX OF CANADA L TORONT 


with some ingenious adaptations of EVS. 
One example is the Kodak Pony II, a 
low-priced 35-mm camera for color snap- 
shooters. The Pony II’s shutter is fixed 
at the single speed of 1/45 second; its 
continuously-variable iris diaphragm is 
controlled by a ring marked, not in con- 
ventional f-stop, but in EV numbers. The 
technically innocent snapshooter merely 
reads the slip-in exposure guide on the 
back of the camera and chooses the ap- 
propriate number, depending on his film 
and the lighting conditions. Next, he ro- 
tates the lens-opening control until the 
chosen number lines up with a dot. Now 
he’s ready to focus and shoot. This dial- 
a-number effectively bypasses 
conventional settings and reduces expos- 
ure to a single number. Obviously, how- 
ever, it is practical only on relatively 
simple cameras and for the most casual 
of snapshooters 


system 


Two very recent 35-mm cameras—the 
Agfa Silette SL and the Voigtlander Vito- 
matic I—seek increased simplicity 
through a different approach: doing away 
with EV numbers entirely while retain- 
ing the advantages of cross-coupling. 
Each of these cameras has a _ built-in 
photoelectric exposure meter which is 
internally linked to a cross-coupled shut- 
ter. You set the meter for whatever film 
you are using, take a reading, disengage 
the cross-coupling, and rotate the f-stop 
ring until a marker lines up with a 
needle in the exposure-meter window. 
That’s all there is to it—no numbers to 
read or transpose. The cross-coupled 
shutter is now set to give you the proper 
exposure, and you can choose any of the 
available combinations you want. (In- 
cidentally, the Vitomatic includes a 
unique solution to the 


cross -coupling 
p! oblem 


Two rings are provided: one 
controls lens aperture only, the second 
moves lens aperture and shutter speed 
in unison.) This system, which eliminates 
the middle step of setting an EV number, 
may ultimately prove to be the most 
practical adaptation of EVS yet discov- 
ered. (Late information reveals that three 
other manufacturers will soon announce 
coupled exposure-meter models.) 

It should be pointed out that 
cross-coupling is practical with 
front-shutter cameras, not with focal- 
plane equipment nor with movie cameras 
(which operate at a fixed shutter speed). 
Also, the conventional guide-number sys- 
tem for calculating flash exposure doesn’t 
work with EVS. There are two possible 
solutions to the latter problem: (1) re- 
calculate all existing guide numbers in 
terms of EV numbers, or (2) ignore EVS 
when using flash. The slip-in exposure- 
guide cards provided by Kodak for its 
newest line of 35-mm cameras does give 
EV numbers for flash exposure, and we 
presume, if EVS cameras continue to 
proliferate, all flashbulb and film manu- 
facturers eventually will add this infor- 
mation to their data sheets. In the 
meantime, if in doubt, the simplest 
solution is to forget about EVS when 
shooting flash pictures. 

This brings up the point that EVS is 
an optional system and EVS cross- 
coupling can be bypassed by those who 
don’t want it or can’t use it. However, we 


EVS 


only 


would like to see one general area of 
improvement in EVS camera design—a 
quick, sure, positive lock-unlock mech- 
anism on every cross-coupled EVS shut- 
ter, replacing the spring-tension coupling 
that now exists on many. The minor 
nuisance of pressing on one control ring 
while “slipping” the other can become a 
major drawback 
be handled 
Situation. 


when a camera must 
swiftly in a fast-breaking 


Actually, much of the criticism leveled 
at EVS can be boiled down to one in 
dictment: it tends to lead to sloppy pic- 
ture-taking habits. By placing so much 
emphasis on exposure as a single number, 
EVS plays down the function and re- 
lationship of conventional shutter speeds 
and f-stops. This is something to guard 


a 


KODACHROME DAY. TYPE FILM” 


EVS exposure guides, 


against, because the beginner who learns 
EVS by the numbers 
understanding 


without really 
what he’s doing is just 
postponing the day of reckoning. Sooner 
or later, if he wants to make better pic- 
tures, to grow with his hobby, to extract 
greater satisfaction from it, he must wean 
himself from reliance on a single-number 
system of photography. He must do what 
he should have done from the start 
learn the fundamentals. And these are 
not so terribly. difficult, after all, since 
they have been grasped by millions of 
teenagers, housewives, businessmen, and 
other nontechnically trained 
normal intelligence 


people ot 


Exposure is the most frequent cause of 
error in amateur work, both color and 
black-and-white, and the beginner who 
wants to improve his pictures must learn 
to cope with it. But regardless of whether 
his camera is conventional or incorpo- 
rates EVS, the photographer’s judgment 
is all-important. He must know how to 
use an exposure meter properly, how to 
read exposure guides, how to interpret 
the results of each, and when to disre- 
gard them for a desired effect. Good ex- 
posure sense is an acquired skill that 
comes slowly with practice and experi- 
ence, and no numerical system should be 
expected to substitute for it. 

In the long run, EVS is scarcely likely 
to revolutionize photography. Shutter 
speed—with its effect on stopping motion 
—and lens aperture—with its effect on 
depth of field—are two basic, creative 
image controls, of key importance quite 
aside from their effect on exposure. Any- 
body who wants more than hit-or-miss 
snapshots is going to have to learn their 
intelligent use, regardless of what arbi- 
trary numbers are engraved on the front 
of his camera.—® 















THE MOST EXCITING 
NEW 35mm IN YEARS 


BEAUTY beyond compare 


You'll love the exceptionally beautiful styling, and 
the precision craftsmanship of the Petri. The out- 

4) y design sets this camera 
of its class 


QUALITY beyond compare 





HIS MIND IS SET...! 
And there are excellent reasons why 


hil Love | 


You'll rave about the infinitely finer picture quality of the PETRI 


and with good reason: while other cameras “boast 


t 


about their 
5 or 6 element lenses, the PETRI offers you the truly exclusive 


7 element Orikkor £1.9/45mm lens for superfast speed incorporat- 


ing amber-coating for superior color-fidelity 


You'll enjoy super-sharp focusing and perfect composition, even 
on fast-moving action shots with the large Single Window Coupled 
Range/Viewfinder and the “Golden Gleam’ Moving Frame which 


automatically corrects parallax 


Extra-fast successive shots are so-o-o easy with the SPEED-O- 
MATIC 4-way action lever: one single stroke advances film, sets 
shutter, counts exposure and protects against double exposure 

while the “double clutch” feature assures instant readiness for 


next picture 


The shutter? Famous Copal MXV prec n shutter, fully synchronized for flash and strobe 
with built-in self-timer and speeds from 1-1/500 sec. & B 

Other Deluxe features: Rapid rewind handle exposure counter with automatic ‘‘zero” 
resetting . . . extended pressure plate . . . click-stop diaphragn . accessory Clip 
synchronization film type indicator, etc 


PRICE beyond compare 


The Petri incorporates over 40 years of superior camera manufacturing know-how 
Overseas, it is known as the pet of smart camera fans 
up-to-date superior features of this most fascinating 


* 





For descriptive literature 
see your dealer or write to 





PETRI f1.9 ONLY $99.50 





Now you too can enjoy the 


new 35mm... ONLY $99.50 Genuine leather case, chrome trimmed $12.50 
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PETRI £2.8 featuring 4-element Orikkor f2.8/45mm lens, color-corrected amber-coated 
... large, single window coupled range/viewfinder.. .. Precision synchronized MX shut- 
ter with speeds from 1-1/300 sec. & B.... Rapid, single stroke 4-way advance lever 


Genuine leather case, $9.95 PETRI f2.8 ONLY $49.95 


PETRI CAMERA CO. INC. 
11 West 20th Street, New York 11, N. Y. 
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SUPER GRAPHIC 


Open frame finder 


Accessory optical viewfinder 


Footage scale dial 


Rangefinder 


Electric shutter release 


Electrified lensboard 
Adjustable hand strap 


Flash synchronization Rising front lock nuts 
built-in wiring 
Front standard lock lever 


Solenoid is under here 
Swinging and shifting 


front release 


Tilting front lock nuts 





Focusing New 4x5 Super Graphic 
knobs : @ two-t yht y 


7. (see illustrated 


‘ as many photographers have the len tandard, Graflok back, built-in table) instead of the previously available 
movements are 12 


HE BRAND-NEW 4x5 Super Graphic troduced in 1947) have been built into view-camera movement 
pro 
ong suspected, that a press-type camera multi-focus rangefinder, and a new inte- three. The two new 
synchronization degrees of forward tilt (exclusive of bed- 


need not look like a cross between a gral electrical system for 
vertical wing 


lunch box and a suitcase. With a rug- and firing. Despite all of these built-in drop) and 15 degree 
uded aluminum body additions, the Super Graphic is actually These five lens movements 
stop neutral positions with large, accessi- 


edly handsome extr have click- 
plus two-tone gray and black leather cov- 134 inches shorter and a half inch slim 


est member of the Graphic- mer than the Pacemaker Crown 4x5, ble locks 


thi at 
family is as good-looking as it while weighing in at the same 4%4 pounds. The Super Graphic i 
Here, in our opinion, are the major points lineage to have a revolving back, permit- 
ting complete rotation through 360 degrees 


in either direction for choice of horizontal 


ering 
Graflex the first of its 
utilitarian 
Chief improvements over the previous of improvement introduced in the Super: 


Pacemaker cameras (which were first in- The lens standard now performs five 
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or vertic f< t thout changing the permanently mounted electrolytic capac 
camera-holding (or tripod-mounted) po tor installed nearby. Pressing the firir 
ition. Extra-long lazy-tong-type spring button sends current to the tripping sol 
P exert the me film-plane pressure a enoid built into the camera, which acts a 
former Graphic Grafiok backs, but permit a “third finger” to trip the shutter, cor 
quicker, easier holder insertion, with les pleting the necessary flashbulb or elec 
rin The groundgla focusing hood tronic flash synchronization circuit 
% now has leathe de opening and clo The electrical conductors hav: ee! 
ing (silently vith a one-hand operatio1 woven into the inner-lining of the camer: 
A phosphoresce bronze chrome-plated bellows, and no wiring is visible. A pol: 
spring-clip rur cross the full length of ized three-connector plug is located on 
this panel to secure the dark-slide wher the lower right-hand side of the camer: 
the camera is ir e. The new back ha With a special Super Graphic coil-cord 
superior Graflok slide-locks, accepting all having a polarized three-prong plug or 
previous holders and accessorie one end, and two standard double-pror 
Chief improvement in the built-in range connections on the other, the camer 
finder syster the tremendous footage be used with standard Graflite gun eithe 
scale dial located on the top ol the Supe! for conventional flash, or (with a shor 
Graphic. The dial completely eliminate accessory jumper cord) electronic flash 
the need for individual distance scales With both set-ups the camera n be 
along the focusing track, which can, ne\ fired from the gun. The net result : 
ertheless, be installed if desired. As the camera which can be fired from eithe Revolving back 
camera is focuse a large red arrow in- an integral electrical body release or the 
dicates the exact camera footage setting flash gun, with only one connector cord ° 
This rangefinder dia] has a built-in flash running straight to the camera body, an 
exposure table. The photographer sets his no lens-board wires. This unique circuit 
guide number on an outer dial, which can only be used in conjunction with the 
automatically positions correct f-stop cali Graflex-made Graflite gun, howev« 
brations next to the appropriate distance Lenses for the Super Graphic ars 
settings, providing instant exposure ad- mounted on_ special electrified len 
justment without the need for any addi boards, with internal mechanic: nd 
tional calculations. The rangefinder cams electrical linkage to complete the firin 
are somewhat larger than those now in solenoid and shutter synchronizir cil Sadat caret SSR ee Riko ae 
use on Pacemaker cameras, and provide cuits. Two sliding locks, on the right- and 
easier insertion and removal. These cams left-hand uprights, secure the n« ler 
must, of course be cut to the pecifica boards Supe r Grapt ic board ma D¢€ 
tions of the individual lens, a_ service used on earlier Pacemaker cameras, but 
which will continue to be performed by only those Pacemaker boards having ths 
Graflex four extra raised bosses for the new id 
Perha, the ost interesti puper ing locks at the sides of the board I 
Graphic innovatior its built-in electri- vhich are in current productior in be 
cal B-C firing syste A red micro-switch used on the new Graphic 
button (adequate ecessed to prevent An accessory Graphic-type optical view- 
accidental tripping) is located on the up finder with eyepiece parallax correction 
per left-hand side of the camera for read\ and individual masking for various-focal 
accessibility and convenie nce Power is le ngth lense S can be mounted on either 
supplied by two standard 22 volt bat the right- or left-hand side of the top 
teries contained in a small compartment panel. A paper template supplied with 
on the top rear camera panel, just to the the camera instruction manual accurately 
ight of the centrally located rangefinder locates the position of pre-tapped and 
eyepiece. These batterie charge a small drilled mounting screw-holes underneath 














Internal electrical system js ; 1 by # 22'/, t bat Electrified lens board. 
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the most 
comfortable, 
teo! 


SAA 8mm MOVIE CAMERA 


Shoot reel after reel in full color or 
superb black-and-white ...and you 
never get tired or hand weary. The 
ELMO is mechanically sound for su- 
perior movies; perfectly balanced for 
complete comfort — even with one 
hand, using ELMO’s pistol grip, you're 
the master of every scene. The latest 
model of Japan’s foremost movie 
equipment manufacturer, the ELMO 
BAA is truly the most attractive 
camera value in its field. 


* Zoom-type optical viewfinder « Runs 91/2 
feet on one winding. © Provision for continuous 
run or single frame © Footage counter works 
directly off the upper spool post which connects 
to indicator dial in cover © Exposure guide 
built into cover eliminates computing confu- 
sion; ASA numbers, 10 to 100 © Speeds 8, 16, 
24 and 32 frames per second ¢ Rotary disc 
shutter, 160 degree angle « Red signal appears 
in viewfinder window when film is expended 
¢ Trimming finder for fields of view of lenses 
ranging from 6.5 mm. to 38 mm. focal length 
* Body release cannot be tripped accident! 
* Pistol grip with wrist strap ¢ Shutter speed, 
1/35th sec. at 16 f.p.s © Accommodates all ‘’D” 
mount lenses. 


ACCESSORIES AVAILABLE: Titler, Anamorphic 
Lens, Iris for fade-in and fade-out effects, Wip- 
er for lap dissolves, wipes and other effects. 


ELMO 8AA with Elmo 13mm f/1.9 Lens, 
Pistol Grip, Wrist Strap 


ELMO 8AA with Zunow 13mm shacdsn 1 Lens, 
Pistol Grip, Wrist Strap .. : $129.50 


Leather Case ee 10.00 


Exposure 
omputer 


See the Elmo at Your Camera Store, or Write to 


BROCKWAY 
CAMERA CORPORATION 
1114 FIRST AVENUE, NEW YORK 21, N. Y. 

In Canada: Arrow Films Ltd. 
Exclusive exporters to U. S. A.: 


TOYAMA & CO., LTD., Nagoya, Japan | 
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t] 1 
1€ ray leather cc 


Identical fla 
vided on both sides of the 
the flash gun and leather 


interchanged as desired 


vering of the 
sh-moun 
} 


camera. 
ting brackets are pro- 
camera so that 
strap may be 
A small spring- 
rear of each Super Graphic 


a handy 


individual 


clip on the 
lens board provides 
for the 
A conventional 


storage spot 


lens’ rangefinder 
Graphic 

parallax 
flexible 


cam. 
sportsfinder is 
settings on the 
frame. A 
Plexiglas insert scribed with 
the field dimensions of the 
film back snaps 
frame front. 

On the debit side we 
than dutiful if we 
ber of features we 


supplied with 


eyepiece and a front 


transparent 
roll- 
wire- 


214x3'4 
into the flexible 
feel less 
didn’t mention a num- 
found wanting. When 
the rotating back is adjusted for vertical 
shooting, the loading lip must be 
tioned pointing downward and 
therefore inserted from below 


would 


posi- 
holders 
the cam- 


LENS 


BOARD 


MOVEMENTS 


FORWARD TILT 


FEATURES 


@ Extruded aluminum body provides max- 
imum impact resistance, minimum weight. 


@ Large, semicircular rangefinder dial 
atop body serves as distance scale for all 
interchangeable lenses, provides flash ex- 
posure setting without calculation. 


®@ Internal electrical system with 45-volt 
B-C circuit provides body shutter release, 
flash synchronization with single cord 
plugged to camera body, no entangling 
wires at lens board. 


@ New front lens-standard provides five 
view-camera movements, including for- 
ward tilt and vertical swing not previously 
available on Graphic cameras. 


@ Revolving back rotates freely through 
360 degrees in either direction, has firm 


era, unless we don’t mind blocking the 
rangefinder window (which may be the 
when groundglass is em- 
ployed). 

On previous 
back track (on 
rests when the camera is 
very-short-focal-length 
are used) was linked to the main track. 
This meant that when the bed was 
dropped for wide-angle lenses, focusing 
could be accomplished by rotation of the 
front-track focusing knobs. This linkage 
is not included in the Super Graphic. 

The new camera uses the focusing track 
as a closing lock; to open the camera one 
rotates the focusing knobs upward, while 
a downward turn is used to close the bed. 
Frankly, we prefer the old spring-loaded 
button which has 
feature for 
this is only 


case focusing 


Pacemaket 


which the 


the 
lens standard 
close« a ol 


cameras 


when 


wide-angle lenses 


been a press-camera 
100 but maybe 
conservatism. 


SHIFT 


about 
innate 


years, 


stops at horizontal and vertical positions. 
Superior springing and enlarged loading- 
lip make slide handling quicker, easier. 


@ New Graflok back slide-locks have im- 
proved cam action for positive positioning 
of all “‘lock-on"’ accessories. 


@ Built-in rangefinder has larger focusing 
cams for greater accuracy and simpler 
insertion and removal. 


@ Presslock Tripod Mount accessory per- 
mits instant attachment to, or removal 
from, tripod, provides wide rock-steady 
base. 


® Made by Graflex, Inc., 3750 Monroe 
Ave., Rochester 3, N.Y. Price, with 135- 
mm Graflex Optar f/4.7 lens in Graphex 
MFX full-synchronization shutter, is $375. 
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RITZCOUNTS 
AT ALL 6 RITZ STORES 


NEW YORK | WASHINGTON, D. C. 
1147 6th Ave. 618 12th Street N.W. 





‘ ene ation 607 14th Street N.W. 
RITZCOUNTS! Symntanqna mentor: 
Th Rit: + price means that you buy 1414 Chestnut St. ee Bag St eiveton. gh ty 
e Ritzcoun 





(Chestnut & Broad) 214 E. Baltimore St. 
everything brand-new at the lowest possible 
price . . . and you must be completely FULL MONEY BACK REFUND 


satisfied or your money will be returned 
for any reason whatsoever after a AFTER 30-DAY TRIAL 
30-day trial. Buy under the Ritz- 
count No Risk Purchase Plan. 
Run to Ritz for the best buys. 
Quantity buying for our 
many stores brings you 
lower prices, longer 









Image Erecting Type Finder 
Fo 


; all 35mm Cameras 


ghey 19 95 


:APANESE 
PRECISION 












Only Ritz offers these GUARANTEED Price Quotations! 
Highest Trade-in allowances and Lowest Selling Prices. 
Save Tremendously on New and Used Equipment 


















tw 
with case 











guarantees. 
SATISFACTION GUARANTEED 


r fer c je in i yc have ct 
ttance or instructions to ship COD for t an 




















RITZ w at forward the 






equipment you de Our famous 
30 DAY MONEY BACK GUARANTEE AND ONE YEAR SERVICE GUAR 





LaBelle "Professional" 











































































































s \ ANTEE ASSURES YOU COMPLETE SATISFACTION 
75 AUTO PROJECTOR BRAND-NEW \ u After Price Denotes, USED when available 
Brand New Current DE JUR 8mm TURRET MOVIE Trade-in Trade-in 
Mode! Factory out CAMERA WITH 3 LENSES NEW Allow NEW Allow. 
peat “ k 43 Turret 71 40.00 | Revere 888D, Case 109 60.00 
1 rR w Trade-in | W 44 75.00] B&HR a 70.00 
NEW Allow. | W k 115.00 | B&H TL 6S 28.00 
4a fay A ‘ 20.00 | B&H 13.00] TOC 706M t 29.00 
64 , Ronee C8 35.00 4 2526 23.00 ( j 00 
A A % §0.00 ‘ i 92.00 35.00 
? A C44 60.00 45.00 
112 Telephoto 2.5. Reg. $169.40. Bf Aires LIIL, F19Case 79 45.00 | B&HE Eye. F19 85.00 
12 Std. £:2.5 7mm Wide Angle Sa a F3.5, Case } 16.00 | 5&4 B.FI9 4 60.00 2\4 SQUARE REFLEX 
. 2.5 Olympus 35S, F2.8 69 35.00 | Keystone Fl9 40.00 
3018 EN eet QS J oivmpus 35. Fis. Cc 89 70.00 | DeJur Eldora Yashica A 2.95 10.00 
REG. 154.50 $99 cm nee Kodak Pony 135( 27 § 16.00 3 50.00 | Ya 4 34.95 15.00 
RITZ EXCLUSIVE 95 207.40 119.95 Only Kodak Signet 40F 25.00 Ya alM 45.95 coon 
Kodak Retina 1 Ya 9 
PROCESSING INCLUDED AT FULLY AUTOMATIC Kodak Ret 2950 65.00 Ricoh Di 00 15.08 
25% DISCOUNT WIDE ANGLE LENS Kodak Pony | 12.00 R ; 995 28.08 
k F y IV a R x . 
: TYPE A OR DAYLIGHT Bicritne ag aster eet a aa ee i 61 30.00 | Super Ricohifiex 10.00 
FACTORY PACKED, FRESH FILM |, Rodek Siznet 40.00} & : - $0.08 | Minolta A 43.000 35.08 
WITH PROCESSING Le E 49 30.00 4 z Minolta Aut t . . 
. R 8 45.00 | poi, 20.00 
Ealey Conveniense of Malling NEW 5goo ue det 45.00) 2 F } 65.00] 2 VF io 00 
. anc s ECC Le S t 4 7 
Re to Your Own Mail Box ta 70.00 " “ eae AutoR F3.5T 300U 40.00 
DAYLIGHT OR TYPE A-—FAC , 7 fo < K t . to Rolle 3 
TORY PACKED—FRESH FILM Famous German Import Leica ILIF ‘ ‘ 150.00 | Kodak Show 50.00 + Mx 4 60.00 
35mm KODACHROME 400mm £5.5 P.S. Leica 111G, F2 Sum- “00 | B&H 253A 25.00 | auto k 
mm s TELE LENS! 29 170.00 8 RX ’ toy MX 9 65.00 
e Discou 7 “| 0 = 235.00 | &* RY 70.00 V 119 $0.00 
= . — oS CSE: 0 Canon 1VS2. F1.8Sere he K 25.09 | auto R F 
3R "900 For Exakta, 1 H , 129 85.00 | Neystone Ki +4 120.00 
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BACKGROUND, 
MIDDLEGROUND, 
FOREGROUND 


By LOUIS ELL 


ONCE knew a very competent lady 
movie-maker whose films were always 


had her 


visually exciting. She pet tormu- 
la for making them so 

“Every 
dignity of 


ind 


definite 


stated, “deserves the 


scene she 
1 foreground, a middleground, 


distance combined ot course with 

ind logical action in keeping with 

the subject 
Her formula, 


than 


which in reality is nothing 
more a simplified approach to pic- 
is one that all filmers 
rtainly apply to their personal work 
great deal of profit. When every 
= easy to look at, and advances the 
addition, the 


torial composition 
can ce 
with a 
—cene 

story in impact ot the film 


as a whole is certain to be considerably 
strengthened 

Let’s look at some typical scenes which 
contain the elements of the formula, and 
see how they help the visual attraction of 


the image 


Foreground 
Principally. the foreground is any ob- 

to the camera; 

feels he could 


of its prox- 


ect which is closest one 


that the observer ilmost 


reach out and touch. Because 


imity to the observer, in relationship to 


the rest of the image, it imparts a strong 


feeling or three-dimension- 


ot perspec tive 


ility. to the picture of which it is a 


part. It may be a part of the principal 


subject. or it may be from it. 


One ot the 


separate 
most obvious foregrounds is a 
silhouetted object that serves as a “frame” 
for the principal action within the scene. 
mouth” in illustration 1 is a 
example It is 


The “cave 


prime definitely fore- 
vround, but also important in helping tell 
Whenever you use 


this 


the story of the scene 


1 dominant foreground of type. be 
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certain it 


is needed 


very definite purpose 


story. it doesn't deserve the 


l bound to receive 
replaced by a more subdued one 
tered 


foreground, dragged in 


If it doesn’t serve a 
in helping tell the 
attention tt 
and would better be 


\ elut 


forcibly in 


an attempt to aid pictorial interest, can 


to weaken it 
Note that the 


ground, is the 


—erve 


two bovs 


second element. middle- 
intent on their 


explorations, while the rolling sea beyond 


constitutes the distance 
three elements blend into 


pleasing composition 


Middileground 


Any obiect falling between the 


Combined. 


the 


i most visually 


nearest 


Here’s an easy formula 
for better 


movie composition 


and farthest planes of 
hed “middleground.” It 
tutes the 


a picture is classi- 
usually consti- 
stage area. in which action most 
lreque ntly occurs 

In illustration 2 our actors not only oe- 
cupy, but are the most important subjects 
effect, the middle- 
ground of the next shot. as they watch the 
breaking the 
was deliberately designed to 
to the 
foreground, as 


and sO) become in 


waves 
This 

vive prominence 
stead of 


prey ious scene, 


whitely on sand 
scene 
middleground, in- 
was done in the 
the cliff 
deeply shaded to subdue its promi- 
the 


The foreground is present in 


edge 
Be. 


nence, while beginning of distance 








CREATING 
WITH 
FILM 


By CHARLES REYNOLDS 


HIS is the first of a new column for 
film makers which will appear each 
month in the movie section of POPULAR 
PHOTOGRAPHY It will be aimed at the 
1ateur movie maker who is interested 


loing something more than just re- 


ling isolated events with his camera 
| 


It will try to present information tor the 
person who is interested in using his 
novie equipment to tell a story creatively 
Phis story can be of a family trip. a party 
or wedding, or it may be a work of fic- 
tion created by the film maker, but the 
important thing that distinguishes it is 
that it uses the film medium to present a 
coherent narrative and not a dull collec 
tion of snapshots 
he amateur is in a unique position te 
his medium creatively The profes 
il film costs thousands, and some- 
s millions. of dollars. This invest 
must be protected and there are 
ny people. both creative and adminis 
trative, who share in this protection. As 
there is a great danger that the 
director, who is the ultimate creator of 
iny film, will lose a measure of the con- 
ol he needs to turn out a finished work 


of art. This lack of control in the hands 


ot one artist Is responsible lor a great 

ijority of the lackluster and indifferent 
professional films that we see. This is a 
problem that the amateur film maker is 
not forced to face. He is his own pro- 
ducer, writer, editor, and director. He is 
not answerable to a front office. There is 
no major investment to protect. He is free 
to make his film and tell his story the way 
he wants to tell it. 

In the past two years there have been 
many cameras and projectors introduced 
which allow the amateur to produce near- 
professional effects in his films. Most of 
these cameras and projectors have been 
in the 8-mm field and contain such fea- 
tures as fading devices and variable shut 
ters that allow the movie maker to achieve 
special effects in his camera. Several pro- 
jectors have a mechanism for tape inter- 
lock which allows the home movie maker 
to add sound to his 8-mm films. Using 
these advances that are being made each 
year in amateur movie equipment. and 
adding some imagination to them, there 
is no reason why creative and original 
films should not be made by independent 
amateurs. The purpose of this column 
in the months to come will be to help you 
to use your movie camera creatively —® 
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THE WORLD’S TOP PROFESSIONALS 
CHOOSE THE 10 GREATEST FILMS 


CRITIC GORDON HENDRICKS TAKES A “POLL OF POLLS” ON MOVIE CLASSICS 


Intolerance 


Greed 
D. W. Griffith 


1916 Erich Von Stroheim 


1924 


The Gold Rush 


The Passion of Joan of Arc 
Charles Chaplin 


1925 Carl Dreyer, 1928 


sii 


Le Million 


Man of Aran 
Rene Clair 


La Grande Illusion 
Robert Flaherty, 1934 


1930 Jean Renoir, 1938 


HAT are the 
What do peopl professions 
of film making and film criticism consider to 
bye I milestones motion 
What films have had the ea | 


the naking ot 


world’s greatest films? 


of ten films he took a personal poll of the 
several polls that had already been done on 
the subject. The major works in this diree- 
tion were a survey of directors and writers 
conducted in 1952 by the Cinémathéque de 
Belgique (the national film library of Bel- 
gium) and similar surveys of directors and 
critics conducted by the British film period- 
ical, Sight and Sound in 1952 and 1953. In ad- 
dition to this “poll of polls” Hendricks also 
did considerable research on the numerous 
published statements made by individual film 


within the 


the picture rt?’ 
itest influence on 
ill movies, amateur and pro 
Motion picture critic and teacher 
ordon Hendricks recently 


swer these 


fessional ? 
ittempted to an- 
questions. Last year Hendricks 
highly successful course at Co 
lumbia University based on the “10 Great 
st Films of All time Io arrive at his fist 
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taught 1 


Potemkin 
Sergei Eisenstein 


Hallelujah 
King Vidor 


1929 


The Bicycle Thief 
Vittorio de Sica, 1949 


makers and critics as to their favorite motion 
pictures. The results obtained by Hendricks 
represent a fair sampling of professional and 
critical opinion over the entire world. Here. 
in chronological order with their directors 
and dates of production, are the 10 greatest 
films: 

1 Intolerance (D. W. Griffith, 1916). 
Following his monumental Birth of a Nation 
Grifith produced a gigantic and complex 
spectacle which to this day represents the 


ed 





go ahead... prove it to yourself 


NO OTHER SLIDE PROJECTOR MADE 
HAS SO MUCH...YET COSTS SO LITTLE 


Exclusive louver design ; 
500 watts, ° . Eye-ease blue filter 
and blower direct warm 
eliminates blackout 
air away from operator 
between slides 





yet super-cool 


Single switch for 
ne, ee Super-Slide Condensing 
System gives 
peak brilliance for all 
2” x 2" slides — bantam, 
35mm, Super-Slides 
Push-button control 
on machine 


Coated 5” £3.5 lens 
40-slide file tray 


Semi-automatic push-button a4 Fully automatic remote 
15-ft. remote control cord Lyies control timer changes 
; . slides at pre-set 5-60 
second intervals 


KEYSTONE K-510 SUPER-SLIDE PROJECTOR, $124.50 


Here’s the most versatile, fully automatic and “‘super-slides” .. . in cardboard, metal or 
super-slide projector in its price range .. . that glass mounts. 
gives you so many exclusive features, so much See for yourself the superb performance of 
advanced engineering. Now, you can see all your this completely complete automatic projector... 
slides as you've never seen them before. SO easy to Own, so easy to operate... made only 
by Keystone. Other Keystone slide projectors 
to all types of 2” x 2” slides — bantam, 35mm, from $74.95. 


The K-510 gives peak brilliance and clarity 





For free catalog, write Dept. 3C, 


Keystone Camera Co., Inc., Boston 24, 
Mass. Prices slightly higher in 
Canada. © 1958 


Registered in your name with a Lifetime Guarantee and Free Service Policy 
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...for your local TV Station. Make Extra 
Profits with the Auricon “Cine-Voice” 
16mm Sound-On-Film Camera. Auricon 
High-Fidelity “Talking Pictures” run 
on any 16mm sound projector...or 
on Television Station film-broadcast 
equipment. 


Auricon “Cine-Voice IL” Camera 
For 16mm Sound-On-Film Talking 
Pictures. $7959° (and up) with a 
30-day money-back guarantee. 


BERNDT-BACH, INC. 
6912 Romaine Street, Hollywood 38, Calif 


MANUFACTURERS OF SOUND-ON-FILM 
RECORDING EQUIPMENT SINCE 1931 


Ill 


eeee eeeeeeeaee 


Please send me free ‘‘Cine-Voice’’ information. 


PO iieisisiaiaiieiibaan : 





(Please write your address in margin) 
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-mm Today 


problems, but you can’t solve them for 
hin Which, translated, that if 


you have a range- 


means 
parallax-corrected 
viewfinder, focus first, compose second. 
Tripodmanship 

On the subject of these triple-legged 
gizmos, met a friend of mine on the street 
recently in the act of setting his camera 
onto one of those lightweight jobs that 
seem to weigh about half as much as the 
iverage miniature camera. Asked whether 
he thought this was an adequate support 
he allowed that while it was a little 
wobbly for a heavier camera, it was just 
fine for his 35 A flimsy tripod 
will actually provide a steadier support 
for a heavier camera than it will for a 
lightweight miniature. Idea is that the 
additional weight puts more stress on the 
legs, A tripod 
good enough to support a 35 will prob- 
ably be fine for a 4x5 press-box, and one 
too frail for the 35 may be okay with the 
heavy box, but it doesn’t work the other 
way. Next time you’re caught with a 
rickety tripod try slinging a rock, or your 
gadget bag, electronic flash powerpack or 
what-have-you directly 


Nonsense 


makes them more rigid 


below the cam- 
You'll find it’s a lot steadier 
Moral: 


era position 


with the extra weight None. 


The eclectic 35 

Those jokers with the big boxes have 
been borrowing the best 35-mm ideas and 
gizmos for the last 30 years 
thing we can borrow 


Here’s some- 
from them. It’s 
small accessory level with a foot that fits 
most 35s. Has two bubble-gizmos ar- 
ranged T-fashion for leveling the camera 
horizontally and vertically. Made by the 
Linhof folks for their Technica press- 
view cameras. Imported by Kling Photo 
Corp., 257 Fourth Ave., New York 10 
Costs a bit less than $5—money well 
spent, especially if you’re sporting one 
of those new super-wide-angle lenses. 
Wider lens, fatter filter 

This one happened to yours truly a 
couple of months ago. Borrowed a super- 
wide 25-mm lens from one of the top- 
drawer lens makers for testing. Found I 
had a Series VI filter adaptor ring made 
by same folks for their 35-mm lenses, 
screwed it in and proceeded to shoot. Re- 
sult: cut-off corners. Moral: What screws 
into the lens may only screw into the 
lens. Chances are it’s sheer coincidence. 
so test first. Many super-wides require 
Series-size larger than the actual lens- 
diameter to cover properly. This calls fox 
a step-up ring.—_ 





Panalure 
paper. The permissible safelight, the 
Wratten Series 10, is an extremely dark 
amber, with somewhat reduced visibility. 
The use of any other safelight filter is 
completely out of the question as the 
pape! 
trum. Panalure is supplied in a single 
(normal) contrast grade. Contrast can, 
however, be adjusted by changes in de- 
velopment times, alteration of developer 
dilution, the choice of developer. Kodak 
offers the following development recom- 
mendations 

“For best results,” use Dektol developer 
diluted 1:2 at 68 F with continuous agi- 
tation in the tray for 142 min, the “useful 
range” being given as 1 to 3 minutes. For 
softer results Selectol developer is rec- 
ommended with a dilution ratio of 1:1, 
and for even lower contrast, Selectol 
Soft developer diluted 1:1. With Selectol 
and Selectol Soft, development should be 
approximately 2 with continuous 
agitation at 68 F. In our tests we found 
that with a Dektol 
dilution of 1:1 and an immersion time of 
approximately 142 to 2 minutes 

Panalure has a tendency to stain when 
developed in partially exhausted devel- 
oper or fixed in exhausted hypo. This 
problem can be effectively eliminated by 
sticking to fresh developer and fixing so- 
lutions, 


is sensitive to a complete spec- 


min, 


contrast increases 


as well as by using a standard 
acetic acid stop bath before immersing 
the print in the hypo tray. Once in the 
fixer the print should be agitated for at 
least the first 30 seconds. 

Sloppy handling in the developer tray 
(particularly when first immersing the 
print) can lead to uneven, blotchy devel- 
opment which most often shows up in the 


light-gray print areas, sometimes in the 
highlights. To prevent this, use enough 
solution to cover the print thoroughly) 
during agitation and practice dealing the 
prints under the surface rapidly to per- 
mit even, initial wetting. Development 
defects will normally be determined by 
what you do during the first 30 seconds 
in the developer tray, so get the print 
under solution (face up to prevent air 
bells) quickly, and rock the tray back 
and forth as soon as the print is under. 

Actually, the difference between Pana- 
lure and any other black-and-white print- 
ing paper, insofar as staining and uneven 
development are concerned, is a matter of 
degree only. With proper print-handling 
technique the material should give abso- 
lutely no trouble. (And, incidentally, if 
you carry your Panalure discipline ove: 
to your regular black-and-white printing 
you'll never have another 
mottled print!) 

In most 


stained o1 


instances, properly exposed 
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and developed color negatives will pro- 
duce a pronounced panchromatic effect 
when printed on Panalure without any 
filtering. We can, however, produce spe- 
cial effects, as well as correct defects in 
improperly exposed and/or processed Ko- 
dacolor and Ektacolor negatives by means 
of standard filters used in black- 
and-white photography or, for more pre- 
control, CC filters. 
As we indicated filters 
used in with 
In other 


subjec t 


color 


color 
at the 
exactly 


cise correction 
outset, these 
the same 
Panalure as with b&w pan films 
words, to make a 


darker we usé 


are way 
color 
a complementary colored 
the enlarger lens (or in the 
fortunate 
this type), 
and to lighten a given subject color we 


given 


filter over 


enlarger’s color head if we're 


enough to have a machine of 
use a filter of the same color in the en- 
larger. To make this a bit less compli- 
cated, let’s review some basic color theory. 

The visible color spectrum can be di- 
vided into three primary colors: BLUE, 
GREEN, and RED. The complement of 
any one ol these primaries 1S composed ol 
the remaining two. Thus: 

The complement of BLUE is green-red, 
or yellow 

The complement of GREEN is blue 
or magenta 

The complement of RED is blue-green, 
or cyan. 

The principle under which color filters 
operate is simply this: A filter transmits 
its own and 


red, 


color, absorbs 


its comple- 
ment. 

At this point let’s assume that we made 
a Kodacolor picture of a red barn, with 
a lot of green grass in the foreground and 
a blue sky in the background. On the 
Kodacolor negative each of these subject 
colors will be recorded in terms of their 
complementaries. The red barn will 
therefore appear blue-green, or cyan. The 
green grass will be blue-red, or magenta. 
The blue-sky will be green-red or yellow. 

If we now place a red filter over the 
enlarger lens it will cause the red barn 
to print lighter 
on the color 


(because it’s blue-green 
negative) and the green 
grass will print darker (because it’s blue- 
red on the negative). At the same time, 
this red filter will also darken the sky 
(because it’s yellow on the color negative, 
and yellow is really a mixture of green 
and red). 

If we next try a print through a green 
filter the red barn will now print darker 
(because it’s blue-green on the 
the green grass 
blue-red on the negative) 
print lighter. 

Finally, if we print this Kodacolor neg- 
ative through a blue filter we will lighten 
the sky (which is yellow on the negative) 
and darken both the red 
green on the negative) 


color 
(being 
will therefore 


negative) and 


(blue- 
green 


barn 


and the 





grass (blue-red on the negative). 

The easiest way to keep things straight 
in using filters with Panalure paper is to 
ignore the color negative completely and 
think solely in terms of the original sub- 
ill we have to re- 
member is that a subject color will print 
lighter if we use the 
darker 
mentary color 

The following 
helpful reference 

{Pr niing 

Filter of 


his Color 


RED 


ject colors. This way 


ame color filter and 


if we uss filter of the comple- 


ect Colors 





Blue, Green Red, Orange, 
z 


Cyan Yellow, Magenta 
BLUE Yellow, Red Blue, Cyar 


GREEN d, Mager Green 
YELLOW 


Green. Yellow 


Orange, Red 
MAGENTA iT eE 
CYAN 


Magenta 


Yellow 3 


Q Blue, Cyan 
Red, Magenta 


For best results, in terms of sharpness, 
use filters positioned between the light 
source and case 
with an enlarger equipped with a colo: 
head. In the absence of such darkroon 
luxury, thin gelatin color filters can be 
placed in front of the lens using a Vari- 
gam or Polycontrast filter holder. Black- 
and-white camera filters can be attached 
to the enlarging 


the negative, as is the 


lens by a conventional 
camera-lens adapter and retaining ring 
In addition to the standard CC filters 
supplied in gelatin Kodak now 
makes a set of expensive gelatin 
printing filters in gelatin squares for us¢ 
in color heads. 

Panalure was developed in order to 
give the same panchromatic b&w rendi- 
tion from an Ektacolor Type S or Koda- 
color CU color negative as is obtained 
from a typical Type B pan film printed or 
Kodak Medalist (which it very 
closely resembles in terms of tonal scale 
and over-all contrast). Ektacolor Type B 
film, which is balanced to give a warme! 
(more yellowish) negative 
additional bluish filtration. 

To obtain orthochromatic color rendi- 
tion the enlarger should be equipped with 
a filter pack consisting of two CC-50Y 
filters, or their equivalent. This is ofte: 
desirable b&w Panalure 
prints from color portraits of men. 

At present, Panalure paper is supplied 
only in the E (grained, lustre, semi-matte, 
white) 


sheets, 


less 


paper 


may require 


when making 


surface coated on double-weight 
stock. The material is supplied in six 
sizes, from 5x7 through 20x24. A 25-sheet 


pack of 8x10 Panalure lists at $3.60, a 100- 
sheet box at $12.45.—f 





What You Should Know 


second at f/63, you might try some 
equivalents like 1/5 at f/22 or % at f/32. 
Small apertures are especially useful in 
close-ups, where the depth of field is 
shallow at best 

When lights move during exposure, 
they trace a pattern on your film. A 
burst of fireworks, patterns of moving 


traffic, the stars in the sky on a clear 


night, swinging pendulums, and lighted 
rides at amusement parks—all create 
their particular type of traces on single 
or multiple exposures 

Whether you're interested in time ex- 
posures as a means of getting pictures in 
weak light, a key to greater depth of 
field, or a technique for experiments with 
light, you'll find them worth trying —® 
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SAVE MONEY! 


Get the photo equipment you want far below the price you might have We carry one of the largest inventories of cameras and photographic 

to pay in your own home town — or even in the countries where they ‘ €quipment in this country. We can supply from stock not only 35mm 
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WEEKEND PRO 


Amateur Murray Zinn has a 


good job, but he can double 


his income in a few hours of 


35-mm child portraiture 


ost amateurs long for a way to 
M make their 
own Way or at 
Nothing big, 
that new lens or a motorized print dryer 
There’s a man out in Brooklyn 
vho has not only made the dream come 
well on his way to a profitable 
full-time business. Murray Zinn has a re- 
paid job in a family busi- 
ness, but on any weekend he chooses he 
can match his weekday salary by taking 
55-mm portraits of children. 


photography pay its 
least part of it 
perhaps, but enough to buy 


young 
true, but is 


ponsible, well 


Murray has 
two children of his own, and he has taken 
hundreds of pictures of them. He picked 
a couple of his favorites and had 16x20 
enlargements made to hang on a living- 
room wall. Neighbors and 
marked very favorably on them, and 
naturally asked Murray to shoot their 
own small fry—for a fee, of course. At 
first he was reluctant, but then decided 
that he 
trictly business basis 

From that 
like a wild mushroom. It was all word- 
of-mouth, the very best kind of advertis- 
ing. Before long Zinn had a list of pros- 
124 


It all began right at home 


relatives re- 


wouldn't mind doing it on a 


point the enterprise grew 


Typical 


pective customers that was too long to 
handle; he had to turn down some re- 
quests. He has done as many as five sit- 
tings on a Saturday and Sunday, but now 
does only two or three 
He goes to his customers’ 
have room at home for a 
studio, and parents appreciate the added 
convenience of staying home for the job 
He carries a suitcase full of equipment, 
film, and toys to amuse his little subjects 
His lighting 


houses, since 
he doesn’t 


three floods in 
reflectors, a large one for main source, 
smaller fill-in and hairlight. 
Occasionally he adds a fourth lamp as a 
side-backlight. A 60-inch roll of back 
ground paper travels with him, so there 
is never any question of distracting ele- 
ments in his portraits 

Murray has a printed price list, and 
sticks to it for everybody. He charges $6 
for a 5x7, $9.50 for an 8x10, $12.50 for an 
11x14. Additional prints from the same 
negative are about one third less. The 
minimum order is $20 (most run nearer 
$50), and he requires a 50 percent ad- 
vance deposit. Customers make their 
selections from an oversize contact sheet. 
All of Zinn’s processing is handled by a 


is simple 


ones for 


custom lab; otherwise he would find him 
time to darkroom 
work than to shooting. 

His camera is a Leica M-3, and for this 
specialized application he has it fitted 
with a reflex housing and bellows, and 
the 135-mm Hektor long-focus lens. He 
uses Plus-X film at its normal rating of 
64, and development is in D-23. He pre 
fers floodlamps to other kinds of light 
because it lets him study the effect of the 
light continuously, and eliminates incon- 
veniences like bulb-changing and waiting 
for speedlight recycling 


self devoting more 


He devotes his 
entire attention to catching fleeting ex 
pressions, and his hand is constantly on 
the cable release 

Zinn is a specialist in children, but he 
doesn’t limit himself to them. He has 
sold pictures to PopuLAR PHOTOGRAPHY 
before, to PHOTOGRAPHY ANNUAL, and to 
Leica Photography. But with child por- 
traiture he has really hit his stride. Why 
doesn’t he quit his job and give all his 
time to it? No reason, really, except a 
wife and a couple of kids of his own. But 
very likely it won’t be long before he 
hoists anchor and sets his sails for a full- 
time photographic future.—® 
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Now-see how to save 

hundreds of dollars, 

get more fun out of 
High Fidelity! 


‘Now< 1958 


New W-EDITION 


sia. 
GUIDE and 


164 Pages! 


%* Hundreds of 
Pictures! 


ACTUALLY 3 BOOKS IN 1 


1. Improving Your Hi-Fi. How to use tone 
controls. How crossovers work. Ways to 
boost speaker performance. Why you need 
loudness controls, how to add them. How 
to add extra speakers to your rig. How to 
add a spotlight with presence control... 
tricks of accenting the middle sound fre- 
quencies. Effects of variable damping in 
amplifiers. How to check your phonograph’s 
pickup and keep it working at peak effi- 
ciency. Ways to check a stylus 


2. Tape Techniques. How to get the most 
out of tape. How to keep tape in top shape. 
How to tape programs directly off the air 
. Step-by-step instructions and pictures. 
Expert hints and shortcuts on making good 
tape recordings. How to check a tape re- 
cording head to ascertain alignment. Com- 
plete guide to tape splicing for interesting 
effects. 
3. Getting Into Stereo. What stereo is. 
Latest advances. What the different stereo 
systems are. What stereo equipment is avail- 
able. How to add stereo to your present rig. 
Merits and drawbacks of different systems. 
What they cost. Tricks of the trade. 


On sale now everywhere 
x Only $1 


How They Work 


in a 1-to-1 dilution 


immersion 


with seven-minute 
Choice of printing paper and 
is left to the judgment of the 
lab people. Most of Eisenstaedt’s work 
is in the nature of reportage, but like all 
Life staffers, he has access to its 
and completely equipped studio 


ERNST HAAS 
Ernst Haas works with a battery of three 
Leica M-3s, and an of lenses that 
includes all those designed for them, plus 
a 28-mm Canon and 25- and 135-mm 
Nikkors. He now shoots almost no black- 
and-white, but when he 
Plus-X or Ilford HP3 film, which is proc- 
a lab; he 


professional printer 


developer 


huge 


arsenal 


does he chooses 


essed for him by supervises a 
when necessary. By 
far the largest part of his work is in color, 
for which he uses only Kodachrome. He 
never uses an exposure meter, and, when 
asked what sort of artificial light he used, 
he reflected and realized that he has not 
used flash for at least five These 


attitude 


years 
are indications of his prevailing 
toward the impedimenta of photography 
He must work as directly 
ously with his subject 
and his manner 


and spontane- 
as he possibly can, 
enables him 
swiftly and unobtrusively. He 
sues his old love, 


to operate 

still pur- 
painting, 
raphs show the 
trained artist’s eye. 


PHILIPPE HALSMAN 

Philippe Halsman uses a camera of his 
own design for fully half of his work. It 
twin-lens reflex with 210-mm 
Bausch & Lomb Tessar f , built 
for him by the Fairchild Camera and In- 
strument Co. It is too heavy to be hand- 
held steadily, and is generally used on a 
tripod. Another third of Halsman’s work 
with the Rolleiflex, and the bal- 
ince divided among a Leica (with full 
complement of lenses), a Hasselblad (for 
wide-angle work only), and 5x7 and 8x10 
view cameras. His choice among roll films 
is either Tri-X or Verichrome Pan, and 
for sheet film Super Panchro Press Type 
B. For color work he uses 120 Ansco- 
chrome, 35-mm Kodachrome and Ansco- 
chrome, and 4x5 and larger Ektachrome. 
Black-and-white film is developed by him- 
self or an assistant, in D-23 
and DK-50 for sheet film. Whenever light 
conditions permit, he prefers to over- 
expose as much as 50 percent and under- 
develop 25 or 30 


and his color 


photog working of a 


is a 4x5 


4.5 lenses 


is done 


for small sizes 


percent, to minimize 
highlight blocking and too-thin shadow 
areas in the negative. He does most of his 
own printing, relying on an 
when necessary. The usual combination 
is Varigam and Vividol. Halsman’s studio, 
which is in his home off Central Park 
West in New York, measures about 25 by 
30 feet, with a very high ceiling, 
equipped with numerous 
electronic flash units- 
artificial-light shooting. 


YOUSUF KARSH 
Karsh nearly always uses a white 8x10 
view camera for his portraits, and em- 
ploys a full range of Ektar lenses with it. 
For industrial work he uses a 4x5 view, 
Rolleiflex, and Ninety-nine 


assistant 


and is 
large Ascor 
his preference for 


Leica. per- 


For only $1, 00 you can 
frame any photo up to 
2 feet high with smart, 
fool-proof quick FRAME 
Specify black or brass. 
* « At camera stores or 
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from 
standardized 


cent of his pictures are made 
his studio. He has not on 
film, and for portraiture uses Kodak Por- 
trait Pan, Super Panchro-Press Type B, 
and Super-XX. In the small cameras he 
uses Panatomic-X. He 


concentration on high 


away 


is 


laments manufac- 


turers’ speed, and 


considers films in general “too fast” for 
his kind of work. He develops his own 
film, usually in DK-50, and supervises the 
making of the “master print” from each 


negative, after which an assistant takes 
over. Color portraits are made on Ekta- 
chrome. Karsh uses electronic flash for 
ill his color work; it is much more con- 


sistent in intensity and color temperature 
He takes four units 
with him on a job, sometimes using them 
in conjunction with available. 
light. For black-and-white he 
two to four spots and floods 


than floods and spots 


window- 
from 
Industrial 
call for speedlight—generally 
units. Karsh consults ex- 

both Weston and Nor- 
only for color, and heeds their ad- 
“only if it coincides with what I think 
exposure should be.” 


Irving Penn makes use of a wide range of 
suiting each to the job before 
For the Leica he has a full batte ry 


of lenses, 


uses 
assignments 
a great many 
posure meters 
wood 
vice 
the 


cameras, 
him 
but is especially partial to the 
long-focus objectives. He has a Rolleiflex, 
a Hasselblad, 4x5 and 8x10 Deardorff 
View cameras, and a rarely used Graflex. 
His film cabinet is stocked with a dozen 
varieties, with its own application 
depending on subject matter and light 
conditions: Verichrome Pan, HP3, Tri-X, 
Plus-X, and Panatomic-X for black-and- 
white; Kodachrome and Ektachrome for 
color. Ektachrome is always the choice 
for color portraits and for 


A Brockway 


each 


all other view- 

incident-light 
meter is used to determine exposures. An 
all his black-and-white 
processing, mostly in Harvey’s 777, and 
makes prints on glossy Velour Black de- 
veloped in 55-D. Color processing is done 
by an He 
studios, one equipped with 24 big 800- 
watt-second electronic flash units; the 
with two banks of 60 reflector 
floods, one as an “artificial skylight,” the 
other wall bank, both fitted with 
removable glass-cloth diffusing curtains. 
He has a small portable speedlight for on- 
location work. Penn believes so strongly 
in specialization that he has not loaded a 
camera, cocked a shutter, or turned on a 
light in years; his function is taking the 
picture. 


W. EUGENE SMITH 

Although he uses every type of camera, 
W. Eugene Smith does most of his work 
with 35-mm. In a typical shooting situa- 
tion, he will use “a set of Canons and a 
set of Leicas with Canon lenses,” (a “set” 
being five or six the Leicas 
loaded with one type of film, and Canons 
with another. They will have the full 
range of 21l-mm, 28-mm, 35-mm 
(most often used), 50-mm, 85-mm, and 
135-mm—so_ that need be _ inter- 
changed while he is working. Other cam- 
eras: Miranda and Asahi Pentax single- 
lens reflexes, Rolleiflex, 24%4x3%4 Linhof, 
4x5 Speed Graphic, Graflex (the latter 
May, 


camera uses 
assistant does 


outside laboratory. has two 


other 


as a 


cameras), 


lenses 


none 
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Your OLYMPUS is the most beautiful camera ever designed 
has dozens of exclusive features. These are a few 

You took through ONE window to focus, compose simultaneously. You see a 
brilliant Golden Frame surrounding the subject. This Frame actually MOVES 
as you focus! It Keeps the subject centered and automatically corrects for 
parallax, whether you are inches or miles from the subject! 

Your finger quickly catches the rapid sequence lever. A short fast stroke 
ONLY 120°—automatically winds the film, counts the exposure, prevents 
accidental shooting, cocks the MFX shutter. If you like make 36 exposures 
n 36 seconds! 

You glance at the Exposure Dial on the camera back, set the OLYMPUS DUAL 
MOVEMENT Light Value System on the lens barrel. Striking white numbers 
appear against the black barrel. You see all speeds—through 

nstantly. You see all scale settings from the top position 


at any price 


before 

you Duy 
any 3omm 
camera... 


test 
the 
new 


OLYMP 


OLYMPUS with 
5 element 
48mm f/2.8 lens 


a” de ia 


OLYMPUS with 
7 element 
42mm f/1.8 and 
Self-Timer 


$41450 


OLYMPUS with 
8 element 
35mm f/2 

WideAngle Lens 


312450 














Which of these $3 OLYMPUS masterpieces is best for your needs? 


BROCKWAY CAMERA CORPORATION 


1114 FIRST AVENUE, NEW YORK CITY 21, N. Y 
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wity THIS 7" GOV'T SURPLUS EASTMAN LEWS 


Now, in this Geophysical Year, you can capture all the pagentry in the 
skies, Of the first four photos of the Russian Sputnik, three were shot by 
a U.C.L.A. student using this remarkable lens in a home made camera, 
This samecamera was also recently used to photogranh a new Comet. We 
furnish complete instructions on HOW to BUILD & USE a SATELLITE 
CAMERA and set up ao TRACKING STATION as originated by the above 
Physicist. The lens has f-stops 


from £/2.5 to §/16 The glass is SPECIAL ‘oy -We-Vaelc 


fully color corrected. Has 178mm 


focal length. Can be adapted to j BARGAIN! 

use on 35mm or Speed Graphic . 4 

cameras as a telephoto lens. 4 " 396 PAGES 

Order Now and SAVE 85%....s008 

Many other Comera and Photo \fer handling & mailing! 

Bargains Available see Catalog 4 Your 50c will be refunded with 
f 

at the right. . . Order Yours NOW Fnac = irst order of $1.00 or more. 


2263 E. VERNON AVE., DEPT. P-58 | 10 oroer: send check, of M.O. Y%y deposit with 
LOS ANGELES 58, CALIF. C.0.D.'s. Prices F.0.B., Los Angeles, Calif. 























MORE FUN WITH 34x 4” SLIDES 


i-F PORTABLE 3% x 4” slide sav- 


afer ¢ fun to 


Exclusive “Angle-Groove” 
construction permit view of 
slide without removal also 
makes insertion or removal so 
much easier! 
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two rarely used) and Sinar, and 5x7 and 
8x10 view cameras. Does not believe in 
“establishing a technique and making the 
world fit it,’ uses a variety of films in- 
cluding Plus-X, Tri-X, and Adox. Dis 
likes color, but has had best results with 
negative materials: Kodacolor, Ektacolor 
sheet film. Smith does nearly all his own 
processing, but permits a skilled friend to 
make some carefully supervised prints 
Negative development usually in Har- 
vey’s 777 by inspection. Does not system- 
atically “push” film speed, but exposes 
consistently and develops “until I get the 
negative.” Prints are made on Varigam, 
in Dektol. He is a relentless perfection- 
ist whose “proof prints” are of exhibition 
quality, and who will spend not hours but 
days and weeks on a single picture to get 
the quality he wants. He owns several 
portable electronic flash units, floods, and 
spots for use when the situation demands 
them. In his grubby, comfortable Man 
hattan work-place hideaway hangs a 
punning motto: “C’est Daguerre!”—f 


10 Greatest Photographers 

“Surely,” the editors reasoned, “we 
could get a pretty good idea of how 
things stand if we asked enough quali- 
fied people.” And that’s what we did 
Ballots went out to 465 carefully chosen 
men and women in all parts of the world 
Of these, 243 were returned completed 

We think the results are significant 
Eight of the top ten were so far in the 
lead as to leave no doubt whatever that 
they are generally regarded as among 
the world’s most outstanding photogra- 
phers. 

If you had been asked to vote, what 
facts and impressions would have gov- 
erned your choice? You would be limited 
to those photographers whose work you 
know well; you would rule out those 
whose pictures do not interest you; you 
would weigh and consider all you have 
seen, read, and heard of those you like, 
arriving finally at the required number 
Our experts have proceeded in much the 
same way. Their professional experience 
has brought them a wider acquaintance 
with photographers and their pictures, 
and Poputar PHortocraPnHy believes their 
composite judgment is a valid basis for 
proposing that ten photographers are the 
greatest in the world. On the first three 
pages, you will find their portraits and 
biographical sketches. On the following 
spreads are examples of their work, to- 
gether with their statements of what pho- 
tography means to them. (Each photog- 
rapher was invited to furnish from one 
to three pictures which he felt most 
representative of his work.) And finally 
there is a section devoted to details of 
their working methods, equipment, and 
facilities. 

What can we say about the ten as a 
group? What have they in common, and 
how are they different? Only four are 
native Americans, and the country of 
origin placing second highest is perhaps 
the unlikeliest: Armenia (birthplace of 
Gjon Mili as well as Karsh). France, 
Germany, Austria, and Latvia gave us 
one each. The ten range in age from 34 
to 59, for an average of 47. Most of them 
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are difficult to catalog as to specialty, 
since their work is so diversified. But we 
might say, roughly, that four are photo 
journalists, one a fashion photographer, 
one a portraitist, one a pictorialist in the 
great tradition, and three defy even the 
loosest kind of pigecnholing 

Whatever our readers think of this 
choice of ten great photographers, we 
know they will learn from it, and broad 
en their knowledge of pictures and the 
men who make them. We are confident 
too, that this feature will be controver 
sial. We want to hear from all of you 
whether or not you like the list, and 
even if you disapprove the whole idea of 
such a poll. All photography will gain 
from an interchange of views. It has been 
an enriching experience to prepare the 
feature, and we hand it to you in the 
hope you will find it the same.—f 
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and distance ir 
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how 


the principal subjects are enci 
cled, thus drawing the eye inexorably to 
them, while the wave action supplies the 
important 
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action element 


Distance 
Subject matte 
the camera falls into the 
sification. It usually provides the back 
ground against which the principal action 
occurs, although it 


greatly removed fron 


‘distance” clas 


can also be a strong 
interest-bidding element in the composi 
tion. 

It seems a common failing with most 
amateurs, and some professionals, to treat 
the background rather casually; ignoring 
it while being preoccupied primarily with 
the action occuring in the middleground 
Because of this attitude, unsightly objects 
such as poles, wires, even tangled piles of 
junk often degrade an otherwise pleasing 
scene. Always look beyond the immediate 
subject matter, and determine if the back 
ground is apropos. If it is not, a slight 
shift of camera angle will usually correct 
the situation. 


In illustration 3, the background occu- 
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pies the largest portion of the scene in 
which the boy in the middleground is 
waving to the one in the foreground. The 
restless movement of the water provides 
a secondary focal point in competition to 
the human action within the film frame, 
and is, therefore, a strong, dominant back- 
ground. However, this particular shot was 
designed to make graphic use of all three 
of the foreground -middleground - back - 
ground elements, with vital action occur- 

planes, and the atten- 
power of the boy’s actions 


ring in all three 
tion-getting 
outweighing the strength of the moving 
sea. The visual attraction of the scene can 
scarcely be denied. 
Action 

Let action be present in every shot, in 
some form or another. Even ordinary 
scenics, which are photographed in quan- 
tity on most vacations, can avoid looking 
like a “still slide,” even though no human 
action is involved, if you show wind- 
rustled leaves in the foreground, flowing 
water in the middleground, or drifting 
clouds in the background. 


+ 


of action is emphasized in 


illustration 4—the climbing boy. Because 
his action is the important thing, both 
foreground and background have been 
strongly subordinated. However, they’re 
still present to a degree, in the nobs of 
rock close to the camera, and the blue 
sky far beyond. The simplicity of the 
composition creates forceful visual im- 
pact, and thus the formula is again com- 
plete. 

As with most formulas, instances can 
be cited in which one or more of the com- 
ponents may be deleted. One of these 
might be the immediate foreground plane 
as a separate entity. Big close-ups of peo- 
ple are an example. These will have only 
two planes: the subject itself, and a back- 
ground. Or, middle distant action may 
occur on the horizon line, which is placed 
very low in the frame, with just a sky- 
ful of clouds beyond. It merely proves 
that no formula completely fits every sit- 
uation. In the majority of cases, though, 
you'll find foreground, middleground, and 
distance, plus action, positive factors in 
producing scenes and sequences of a vis- 
ual quality you’ve never achieved before. 
Why not give them a trial?—fm 





World's 10 Greatest Films 


keystone of all visual technique that was 
to follow. The techniques developed by 
Griffith in earlier films all were used in 
this production. Virtually every camera 
and editing technique used by profes- 
sional and amateur film makers today 
can be found to have been employed in 
Intolerance and to have its roots either 
in that film or in the Griffith films lead- 
ing up to it. The construction of the film 
involved four intolerance 
through the ages; the massacre of the 
French Huguenots, the crucifixion of 
Christ, the fall of Babylon, and a modern 
story of strife between management and 
labor. These four stories are elaborately 
inter-cut to one of the most exciting cli- 
maxes in film history. Long and some- 
times dated, but almost always brilliant 
and impressive, Intolerance remains “the 
Compton’s Encyclopedia of visual motion 
picture technique.” 


stories ol 


2 Greed (Erich Von Stroheim, 1924). 
Von Stroheim, earlier an assistant to Grif- 
fith, filmed the Frank Norris naturalistic 
novel McTeague with an attempt at com- 
plete realism and objectivity. The com- 
pletely uncompromising approach and 
almost perfect sense of detail in this film 
have set the standard for almost all real- 
istic filming that has followed. The 
movie was shot on the exact locales de- 
scribed so vividly in the novel and was 
the first feature-length movie shot en- 
tirely outside of a studio. Such realistic 
film movements as the DeRochemont 
semi-documentaries of the 1940s and the 
Italian neo-realism have their roots in 
Greed. 


3 Potemkin (Sergei Eisenstein, 1925). 
This masterpiece by one of the greatest of 
the Russian directors is one of the most 
visually exciting movies ever made. It is 
pure film with its story told entirely by 
movement and dynamic editing. The se- 
quence of the Odessa steps massacre from 


Potemkin remains a major classic of film 
editing technique to this day. Concen- 
trating almost entirely on masses and 
their movement, rather than individual 
characters, this film was conceived by 
Eisenstein as a “poster” of the Russian 
revolution. Its tremendous effectiveness 
and power justified Lenin’s earlier state- 
ment: “For us, the cinema is the most 
important of the arts.” 


4 The Gold Rush (Charles Chaplin, 
1925). While contributing little to the ac- 
tual technique of the motion picture, 
Charlie Chaplin in this film and many 
others established himself as the movies’ 
greatest actor and most popular star. 
Chaplin’s performance and his almost 
flawless instinctive approach to the crea- 
tion of visual atmosphere make this film 
both a hilarious and a moving experience. 


5 The Passion of Joan of Arc (Carl 
Dreyer, 1928). This powerful silent film 
was made by a director who remains to 
this day one of the motion picture’s most 
effective visual stylists. Told almost en- 
tirely in beautifully composed huge close- 
ups, this movie tells the story of Joan’s 
trial and death with great emotional force. 


6 Hallelujah (King Vidor, 1929). This 
was one of the first sound movies to ex- 
plore the possibilities of the sound track 
to evoke mood and atmosphere. An all- 
negro picture, it was made almost en- 
tirely on location in the south. Much of 
it was shot silent with the sound track 
later added to create an impressionistic 
effect in all but the direct dialogue scenes. 
An exciting and beautifully filmed chase 
through a swamp is accompanied by the 
magnified sounds of breaking branches, 
agonized breathing, screeching birds and 
the suck of footsteps stumbling through 
the mud to create a heightened dramatic 
effect. Vidor has retained this flair for 
the creative use of sound and it has been 
evident in some of his later films. 
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7 Le Million A hi- 
larious French perfect 
pantomime, that created a sensation for 
creative use of sound. Rene Clair 
used a minimum of dialogue with music, 
and sound effects 

comment upon 


(Rene Clair, 1930). 
satire in almost 


its 


choruses, 
point and 
While the counterpoint 
the comic effect of the 
chase which constituted 
understandable 


to counter- 
the 
sound 
film, 
the 
from 


visuals. 
enriched 
the 
plot 
its 


Zany 
was 
easily action 
alone. 


8 Man of Aran (Robert Flaherty, 
1934). The first sound movie by the 
father of the documentary film. This 
beautifully photographed and _ edited 


story of the primitive pattern of exist- 
ence ona 
acterized 


barren Irish island was char- 
by Flaherty’s almost perfect 
visual technique. 

9 Le Grande Illusion 
1938). One of the 
war movies told not 


Renoir, 
powerful 


(Jean 
most anti- 
in terms of conflict 
but of oppressed human beings. A poetic 
film with a brilliant approach to the 
creation of atmosphere, it is also notable 
for a_ brilliant 


Von Stroheim. 
10 The Bicycle Thief 


performance by Erich 


(Vittorio de 


Sica, 1949). This is probably the best 
film by neo-realism’s best director. This 
Italian school of film making which in- 
fluenced film style throughout the world, 
emphasized the concern for people, the 
use of natural settings and types, the 


overwhelming sense of looking at life as 


it really is. Unpretentious in technique 


but almost purely visual in style, The 
Bicycle Thief represents neo-realism at 
its most powerful.——Charles Reynolds 





PopuLtaR PHOTOGRAPHY’S 
TRAVELING EXHIBITS 


Traveling Exhibits are made up of se- 
lected prize-winning prints from PopuLar 
PHOTOGRAPHY’S International Picture Con- 
tests. These Exhibits are supplied to clubs, 
stores, and other organizations 
open to the general public, for showing 
For details, write to Traveling Exhibit 
Department, PopuLAR PHoTtocrRAPHY, One 


schools, 








Park Avenue, New York 16, N. Y. 
Apr. 5-19 

Ca ORNIA, Ferndale (The Ferndale En- 
terpr ») Thirte Ee xhit 

I NOts, Cl (Armour |} I 
Foundati ( I i Club) we sX- 
hibit 

KANSAS, Humbol (H I Pp l Li- 
brary); Tenth Exhil 

MARYLAND, Baltimore (Ca M ) 
renth Exhibit 

MINNBSOTA, Fergus Falls (Hea O'’ Lak 
Camera Club) Eleventh Exhilt 

MINNESOTA, St isher PI Supply 
Co.) ; Eleventl bit : 

New YorK » (Elmira Heights ¢ n- 
era Club) Thirteenth Exhibit 

PENNSYLVANIA, Philadelphia (Pho- 
tographic Soc. of Phila.) ; Twelfth Exhibit. 

May 3-17 

ALABAMA, Tuscaloosa—-( Veterans Adminis- 
tration Hospital) ; Twelfth Exhibit. 

CALIFORNIA, Pacific Grove (The Camera 
Exchange) ; Thirteenth Exhibit 

CONNECTICUT, Storrs—(The University of 
Conn.) ; Eleventh Exhibit : 

ILLINOIS, Freeport—( Freeport Camera 
Club) ; Twelfth Exhibit. 

INDIANA, Fort Wayne (Marks Camera 
Shops); Tenth Exhibit 


MASSACHUSETTS, Cambridge — (Mass. Inst 
of Tech.) ; Thirteenth Exhibit 
New Jersey, Fort Lee—(Academy of the 


Holy Angels) ; Tenth Exhibit 
WASHINGTON, Seattle—West Seattle High 
School); Eleventh Exhibit rom 


KAs 1oc 












ARE 


BOOSTERS 


NEEDED! 







WESTON 





MASTER lil 


world's most sensitive 
exposure meter 


True sensitivity stems from the in- 
strument movement. No exposure 
meter movement made approaches 
the WESTON for sensitivity, high 
accuracy and long life. That’s why 
science and industry have standard- 
ized on WESTON instruments for 
close to 70 years. Ar all leading 


camera Stores. 








'CLEAN - WHITE: 


COLUMBIAN ENAMELING & STAMPING CO 


FOR 
YOuR 
FINEST 
PRINTS 


SMOOTH 








Say You Saw It In 
Popular Photography 


















USEFUL 
PHOTOGRAPHIC 


TOOLS aaa 







THE 
POLONIUM STRIP 
DOES THE TRICK! 


1” Model § 


$4ss 


NUCLEAR PRODUCTS CO. 








3” Model 


$g5 


Buy STATICMASTERS at Photographic or Hi-Fi dealers 
or order direct...sent postpaid—cash with order 
10175 E. Rush Street 


Proven BEST by 
6 years use 

for removing 
Static electricity, 
dust and lint 
from negatives, 
transparencies, 
lenses and 





records... 








Special 
STATICMASTER 
for cleaning 
Wi-Fi records 
the dry, easy way 


$448 





BEST RESULTS 
.. EVERY TIME! 


’ he . ial 

i wa ae 
Gi MODEL 168 
4 4B PURPOSE 
DARKROOM TIMER 


SYNCHRONOUS ACCURACY IN SECONDS for auto- 

matic enlarger switching control IN MINUTES 

for film processing. 

PLUS ALL THESE FEATURES IN ONE TIMER! 

Range from 1 second to 60 minutes in seconds 

. « « Giant 8” luminous dial Automatic 

buzzer alarm . . . Dependable electric motor 

. Ideal for color film. 
SEE IT AT YOUR PHOTO DEALER TODAY! 


DIMCO-GRAY company 


DAYTON, OHIO 





El Monte, California 








NEW 
TIME-O-LITE 
Automatically turns off 


safelight before focusing 
or timing your prints 





This very desirable feature in our new Time-O 
Lite Timers makes them more useful in your 
darkroom. An outlet for safelight automatically 
turns it off before starting the timing cycle 
When exposure is complete the safelight turns 
On again. Modern Time-O-Lite, the timers that 
outsell all others, are available at your photo 
dealer in two models 


M-59 Time-0-Lite Master (750 Watt Load 
P-59 Time-O-Lite Professional (1500 Watt load 
with extra receptacle for rempte control switch) 


Choice of four timing ranges at no extra cost 
0-60”, 0-15”, 0-3’, 0-5 


NEW 


TIME-O-LITE 


MONITOR 
Line Voltage Controller 


A new indispensable dark room aid for main- 
taining correct Kelvin Temperature so essential 
in all color work. Meter set for easy eye level 
reading, 500 Watts capacity and fused for pro- 
tection. A.C. only. Priced for amateur as well as 
professional budgets. 


Write for descriptive literature. 


IMOUSTAIAL pay . ninvWw 
me) TIME-O-LITE 
s 4 4 4 


Product of 


INDUSTRIAL TIMER CORPORATION 


Newark, N. J 


Safeguard for Meter 


To guard against possibility of exposure 
meter being dropped as it is removed 
from its case, it can be secured by a 
strong, heavy rubber band. One end of 
band should be looped through eyelet on 
the meter, and the other end fastened 
firmly to inside of case, or passed through 
a hole in bottom of case, threaded through 
a large bead or machine nut and looped 
over. A short rubber band is best, as it 
tends to pull meter, when released, back 
into case.—V. Perry, Cedar Rapids, Ia. 


Protection for Tripod Legs 


A cardboard mailing tube will serve ex- 
cellently as protection for the tubular 
telescoping legs of a camera during trans- 
portation from place to place. This is par- 
ticularly useful when the tripod is car- 
ried in the trunk compartment of a car, 
where it is likely to sustain bumps or 
scratches, if not protected. The tube 
should be selected in a size that will slip 
over tripod legs snugly, but not too 
tightly to be removed easily.—H. J. Ger- 
ber, Stillwater, Okla 


Space-saving Cord Holders 


These hangers, or holders, for extension 
and other electrical cords are space-sav- 
ing and help to keep cords in good condi- 
tion when not in use. They're easily made 
from 43-inch metal rod, each hanger bent 
into the form of a wide, square-based 
“U,” and are fastened to wall or inside of 
door with chicken-wire staples or other 
small staples. When the hangers are not 
being used they can be folded flat against 
surface to which they are attached.—E. V. 
Reyner, Townsend, Mont. 


Spring-clip for Guiding Film 


Wide roll-film being threaded into the 
spring-grip reel of a developing tank 
sometimes buckles so that only one edge 
is gripped in the reel. A spring-clip, such 
as is used to hold material on clipboards, 
will help solve this problem. To each jaw 
of the clip, solder a strip of metal just a 
trifle narrower than the film. The clip 
will slide under guides on the reel, but 
holds film flat so that both film edges are 
gripped by reel simultaneously.—D. C. 
Marshall, Manhattan, Kans. 


Keep Track of Film Processed 


An easy and efficient method of keeping 
count of the number of rolls of film that 
have been processed by a specific quan- 
tity of solution—developer and/or hypo— 
is illustrated in the accompanying photo- 
graph. Keep a supply of small rubber 
bands in the darkroom and, when start- 
ing with a supply of fresh solution, slip 
one of the bands over the neck of the 
solution bottle as each roll is processed, 
thus supplying a quick means of check- 
ing.—F. Tomas Fort, Lerida, Spain. 




















Ziff-Davis, publisher 





to Readers of 
Popular Photography 





“And Then | Wrote .. .” profiles 
of the famous songwriters: 


Gershwin, Rodgers & Hart, Porter, 
Berlin, etc. 


Why Toscanini was considered the 
greatest interpreter of Beethoven, 


Correct care for your records 
and tone arm. 


Sampling sampler records. 


Discography of American folk 
music. 


Why America “exiles” its opera 
talent. 

® Backstage at Broadway musicals. 
Hi-fi on a budget. 

Jazz vocalists: Bessie Smith to 
Chris Connor. 

The men behind the baton. 

20 pages of the latest monaural 


and stereo discs and tapes in every 
exciting issue 





MONEY-BACK 


of HiFi & Music Re- 
view,. also publishes 
these other special- 
interest magazines... 
Popular Photography, 
Radio & TV News, 
Popular Electronics, 
Flying, Popular Boat- 
ing, Sports Cars Illus- 
trated and Modern 
Bride. 








GUARANTEE 

If at any time, or 
for any reason, you 
are not completely 
satisfied with HiFi 


& Music Review, we 
will send you a 100°; 


refund on the - 
unused part of 
your subscription 
immediately. 
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& ‘ { ( H | om . i_ WwW 
for only $2—just Mail Certificate Below 
Here is another opportunity to accept an offer that drew tremendous 


response from hi-fi fans and music enthusiasts all over America... an 
8-month subscription to HiFi & Music Review for only $2! 


SD ize vA 


We’re making it again to prove to you that HiFi & Music Review is 
specifically designed for your needs, wants and tastes .. . a magazine 
so useful and entertaining that almost 150,000 people read it every 
month, making it the best-selling magazine of its type in the world! 


This new Ziff-Davis monthly will bring you a completely fresh approach 
to the pleasure-filled world of hi-fi music and sound. For the first 
time, the vast, dynamic field of high fidelity is showcased in one 
magazine—authoritatively, completely, enjoyably. 


In simple, down-to-earth language you will learn what hi-fi equipment 
really is, how to select a system best suited to your home, how to 
place it for best acoustics. You’ll be kept up-to-date on every new 
development in high fidelity . . . from new single-groove stereo discs to 
advanced electrostatic speakers. 


In HiFi & Music Review, composers and musicians, conductors and 
arrangers, Cclassicists and jazz buffs discuss their-works, their new 
plans. A panel of experts analyzes the best of the 200 discs and tapes 
released each month. You will learn how to build a fine record collection, 
make your own tapes. 


No matter what interests you most 
mood ...symphonies or string quartets .. 
more about fabulous stereo sound . . . 33!5 records...tape...or the 
new discs that play for two hours—you’ll find it all in this elegantly 
bound, magnificently produced publication. 


opera or blues . jazz or 
. whether you want to know 


HiFi & Music Review sells regularly for $4 a year (12 issues). This repeat offer saves 
you a full 25% ... actually gives you the equivalent of 2 issues free. Equally 
important, you will be assured of receiving every issue right at your door—and 
building your own valuable “collector's library.” But because this offer is so good, 
we must limit it. Only the certificate below will bring you 8 months of this new 
magazine for only $2. And the offer cannot be extended beyond the next 20 days. 
So do not delay. Mail the certificate below right now. 






*“HIFI & MUSIC REVIEW 
64 East Lake Street, Chicago 1, Illinois 





Please enter my subscription to HIFI & MUSIC REVIEW at the special rate 
of 8 months for only $2. 
O Payment enclosed. (Save us expensive billing costs and we'll add one extra issue 


without charge—making 9 in all for only $2!) 
© Bill me. 
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60 NEW PROJECTS FOR 
“DO-IT-YOURSELFERS” 


in the NEW EDITION of the 


ELECTRONIC 
EXPERIMENTER’S 
HANDBOOK 


é 


rr 


ti} 
( 


on sale 


” 


and this yea 


contains eve 


, j ’ ' 
VHIGaINCe 


ited by 


IMPORTANT NEWS: 


thre lectronic Experimenter's 
tronic devices 
and students couldn't buy 


more 


readers 


The new 1958 Edition 


Handbook is now 


If you like to build useful, profitable elec- 
pick up a copy of the new 


Handbook 


OV Last year’s edition sold so fast many hobbyists, 
experimenters 


a copy .... 
rperimenter’ s Handbook 


more pictures, 


klectronic I 


projects more 


Each device has been pre-tested and oper- 


of Popular Electronics 


You'll find 


step-by-step instructions, hundreds of photos, drawings 


and unique 


pictorial diagrams 


60 Devices ... Nearly 200 pages ...a Practical ‘‘File’’ 
of Electronics Ideas and Information 


FOR YOUR HI-FI. Presence con- 
trol. Hi-fi crossover. Filter. 
Mixer equalizer 


Electro- 
static speaker system 
Spare amplifier. $5 


speaker system 


coax 3-way 
Junior hi-fi 
over with brilliance 
RECEIVERS. Shirt pocket 
sistor superhet. Vokar receiver. Su- 
unit Miniature VHF ear 
Junkbox BC receiver. Etched circuit 
two-tuber. 


FOR YOUR HOME. Invisible 
light door opener. Electronic brain to 
control house lights. DC supply for 
AC/DC motors. Power transistor for 
pocket Light-operated 
rransistorized intercom. 
Ele ctronic Ch 


¢ ross- 


tran- 


peregen 


radios relay. 
Radio inter- 


com. istmas bells 


; Au- 
dio photomete 

unit. “Varistrobe 
Darkroom timer! 


meter 
* @¢@ees 


Light distributor 


6 v % 


Transistor slave flash. 


Enlarger exposure 
% 


FOR YOUR HAM SHACK. 
Simple shortwave receiver. WHF ex- 
70-watt transmitter. 
Heathkit AT-1 output. 
practice set. Antenna tuner. 
lransistor 10-meter receiver. 


FOR YOUR WORKSHOP. 
Economy tube tester. Heat-controlled 
Economy signal genera- 
calibrator. 


plorer’s receiver 
Double your 
Code 


solder stand 
tor. Simple oscilloscope 
$14 signal tracer. Transistor checker. 
Capaci meter. Low-cost multi-tester. 
rransistorized signal tracer. 


FOR THE KIDS. 
tronic worm digger 
Game computer. 

nograph amplifier. 


SPECIAL PROJECTS. 
battery experiments 
mometer. Picture 
Detectorscope. 
cuits 


IQ tester. Elec- 
Model spaceship. 
Transistorized pho- 


Solar 
Electronic ane- 
tube rejuvenator. 
Simplified etched cir- 
gun. Frost sentinel. 
Vibrato for an electric guitar. 


Geiger 


ON SALE NOW—Only *1 


Bay Your Copy Today at Your Newsstand or Radio Parts Store tel 
ZIFF-DAVIS PUBLISHING CO., 64 East Lake St., Chicago 1, Ill. 


| 3-Camera Newsman 


Like most other newspaper photogra- 
phers, I started 
Speed Graphic. It’s popular for news 
paper work because the large, sheet film 
negatives permit quick processing, high 
temperatures, and rough handling while 
printing wet to meet deadlines 

I still use the big camera, for I like the 
large film size and hair-line sharpness 
in news work. I can also use a variety 


with one camera, the 


of lenses from wide-angle to long tele- 
photos with it. Maybe more important, 
on spot assignments you rarely 
know light conditions will 
sunlight, shade, or 
even fire inside some burned-out, black 
ruins. That’s when I shoot with flash, 
not bounced but normally left on the 
camera 

Shooting with flash this way 
a constant light output 
tection 


news 
what 
be perhaps 


your 
bright 


, you have 
And that’s pro- 
don’t have time to 
Certainly flash can 
with a twin-lens reflex or a 


CHALLENGE! 


MATCH YOUR SKILL 

WITH THE PRO ON 

A NEW ASSIGNMENT: 
“ICE” 


| THE PRO: HIRO WAKABAYASHI 
DEADLINE: APRIL 15 


The results of the 
last CHAL- 
LENGE! theme, 
“Portrait with 
Hands,’’ will ap- 
pear in next 
month's issue. Our 
current CHAL- 
LENGE! is “Ice,” 
in which you will 
match your skills 
with the profes- 
sional, Hiro Wakabayashi. The deadline 
for the “Ice” CHALLENGE! is April 15, 
with results appearing in the 
issue 


when you 
get a meter reading 
be used 





August 


Don’t let any more time go by without 
getting your “Ice” picture. Remember 
that you are free to interpret the theme 
in your own way, and to you, “Ice” may 
mean much more than frozen water. Give 
your imagination a workout and see what 
you and your camera can do with this 
exciting theme. 

We will pay $25 for each picture se- 
lected to appear with the pro’s. Mark all 
prints—preferably 8x10 glossies—on their 
reverse sides with your name, address, 
and any pertinent technical data. Prints 
cannot be returned, so do not include 
postage. Remember that no color slides 
or color prints can be accepted. Send 
your entries now to CHALLENGE! 
PopuLar PuotrocrapHy, One Park Ave., 

| New York 16.—® 
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both 
to 
miss it. 


and I vith 
But not for spot news when I 
get the picture quickly or else 

Another feature of the 
relatively short 
and 
with the 


35-mm camera, use it 


have 


4x5 camera with 
that 
either from 
held high 
without missing much of 
And last, found that 
a quick print faster using 
printing wet than I can with 
of film. 

I've had magnificent ré 
with twin-lens reflex, and 
operating point of view 


its lenses is you 


focus shoot 


( 


n guess 
the 
overhead 
your subject 
I can turn 
the 4x5 and 
inv other 


always 


hip ot camera 
too 
ve 


out 


type 
sult 
an 


my from 


it’s probably the 


nearest to a fool-proof camera you can 
buy. I always recommend it to my am 
iteur friends for this reason. Also, the 
film is economically priced and processing 
doesn't have to be quite as criti al as with 
35-mm film. The cameras are small and 
compact, and print quality is excellent 

I feel that the disadvantage of most 
twin-lens reflex cameras is being stuck 

ith one lens. When you get accustomed 
to the easy interchangeability of lenses 
with the 35-mm cameras, you notice this 
I also feel the square format is a draw 
b ick 

Yet my: Rollei gets a good workout, 
often as an aerial camera. I use it when 
working in an open-cockpit plane because 
of its size. It’s effective for portraiture, 
especially the “man-on-the-street” type 
interviews we do. It serves too as a 
good, inconspicuous available-light cam- 
era for m« 

Finally, let's consider the 35-mm cam 
era—small, unobtrusive, versatile, and 
capable of remarkable — I person 


illy think it’s being overused as an avail 
able-light Cc by 
newsmen 
print 
which 

Often 
dictated by 


mera, ¢ iar seg some 
» seem to forget that news- 
not make the stock on 


available pictures 


whe 
best 
light 
choice of a 35-mm camera is 
the fact that 
undesirable or is prohibited. 
objectionable, I can get some 
ults with it and the 35-mm, 
utilizing the compositional qualities of the 


doe ~ 
to print 
my 
flash would be 
But when 
flash is not 
startling re 


wide-angle lens and its great depth of 
field. 

Like the twin-lens reflex, the 35-mm 
camera is easily carried in a medium-size 
gadget bag along with flash, assorted 
lenses, and enough film to last a long 
time. When travel is involved, I always 
use one of these two cameras. Also, film 
for both is easy to buy in the most 
remote regions, and I never have to 
search for a darkroom load holders 
With one 35-mm camera and a few 


lenses, you can cover an assignment eas- 


ily, quickly, unobtrusively, and many 


times, differently 
Having all three cameras helps me take 
better pictures. I still prefer my 4x5 


with flash on spot news assignments when 
I can’t be sure of the light. When I need 
a small camera and a fairly large nega- 
tive, I call upon my Rollei. Then when 
I know the job will take a variety of 
lenses and perhaps be shot with only 
available light, to my Leica. All 
of them serve well, and I find that 
just the change of pace in shifting from 
one to another 


I move 
me 


is a desirable stimulation 
in getting good photos.—® 


KA 





PHOTO JOURNALISM @ ADVERTISING ILLUSTRATION 





Photography as a career 


Work with faculty of practicing photog- 


OLOHd © JUNLIVELUOd TWidOLI03 








CREATIVE PHOTOGRAPHY @ ARCHITECTURAL © FASHION 


raphers ar artists. Prepare for high 
level professional careers open to t - 
who are more than techr Maio > 
in Advertising, Photo . Cc ~ 
inel. joint art-photo projects. Fir i e 
-yr. course 2 yrs. 8 mos. by year-r sid 
study. Co-ed. Accr. B.P.A. degree. Terr e 
Feb., June, Sept. For catalog write Mr - 
Polk, 5353 W. 3rd St., Los Angeles, Calif. 2 
= 
THE ART CENTER SCHOOL =z 
rs) 
COLOR TECHNIQUES © INDUSTRIAL ILLUSTRATION 


STUDY PHOTOGRAPHY 


COMMERCIAL © PORTRAIT @ ILLUSTRATIVE 
Finest professional instruction and equipment. G.I. Ap- 
proved. Bill 550. Co-Educational. Living accommodations 
secured for men. Attractive residence for girls Enter 
- Monday each month. WRITE REGISTRAR, Room (42, 

750 NORTH MICHIGAN AVENUE, CHICAGO i! 


-RAY-VOGUE 


SCHOOLS 


“CAMERA 


CRAFTSMAN... 


Mony ore needed in this big peying field end now 
YOU con leo © . 




















I ‘ 
StNO FREE BOOK! Write for > te (R64 tetrted boablt tha ols you WOU 


patie camera repair school- der. 


ENGLEWOOD 
COLORADO. 


MAMIYAs-16 


handful of camera 


does a 
man-size 
job So small it’s rarely 


noticed, the Mamiya Super 16 
is with you wherever yo 
And it tur 
black 


slides — full col 


1 go, whatever 
you do. ns out snappy 
and whites — color 
Man-size 
flip of ie 
wheel” advances 


.a full ra 


wallet-size 
or print 


features too...a “action 


, sets shutter 





ige itter speeds and 
lens openin . built-in flash 
synch.... ips to 12”...and a 
built-in yellow filter 


gs. 
close-1 


Looking for 


fun, surprises, adventure — 
get the Mamiya idea. 
with deluxe leat mth case. 





Illustrated brochure at your dealer or: Dept.P?P-5 
i Mamiya Division, Caprod, Ltd., 251 Fourth Avenue, New York, N. Y. 
~ In Cariada: Précision Cameras, Ltd., 77 Vitre St. W., Montreal, PQ 





ROCHESTER 
INSTITUTE 

OF 
TECHNOLOGY 


Department of Photography 


®@ Four-Year Courses 





Photographic Science B S Degree 


Applied & Professional Photogr 
B.S. Degree 


aphy 
Iustrative Photography 8B F A Degree 


e Two-Year Courses 





A.A.S. Degree 

Color Photography 
Commercial Photography 
Photojournalism 
Photographic Technology 
Portrait Photography 


129 year 


begins September 4, 1958 





Address: Office of Admissions 
Rochester Institute of Technology 
Rochester 8, New York 








Whitehal/ 


tripods by 


Quick-Set 
give 
you 
more 
Of 
your 


INONEY 


QUICK-SET, INC. 


SKOKIE, ILL. 


I'm indebted to the eminent George 
Kinkade, editor of “Photo Northwest” 
(Northwest Council of Camera Clubs), 
for this month’s sermon. In a winter issue 
of his bulletin, George ran a very fine 
piece by Dr. C. W. Biedel, of Bremerton, 
Wash., on the subject of what it takes to 
be a judge. 

Dr. Biedel is a veteran of many salon 
juries, and has made an enviable name 
for himself in capably evaluating pictorial 
work. I’ve picked some key points from 
his article, in the expectation that they 
may provide guidance to all of us who are 
called upon to judge prints and slides. 
Dr. Biedel, now 

“A photographer can improve the abil- 
ity to recognize artistic representation by 
studying art treasures, international ex- 
hibitions, club shows, and the many cir- 
cuit activities offered in organized pho- 
tography ... 

“Not all photographers are good judges 
and commentators. Why? The most im- 
portant single item is prejudice. Even the 
finest judges have likes and dislikes (a 
prejudice is merely a strong irrational 
like or dislike), but they have learned to 
recognize and control this factor. .. . If 
you can appreciate good technique, com- 
position, and interpretation even in the 
face of subject matter which doesn’t ap- 
peal to you, you’re on the road to ruling 
your prejudices . 

“The key to the judging of pictures 
where prejudice may interfere is the rec- 
ognition of artistic presentation and tech- 
nical excellence divorced from the con- 
sideration of subject matter alone. .. . 

“Tact is important. .. . Try to empha- 
size in your comments the good as well 
as the bad, and make your criticisms in 
the form of suggestions for improving the 
picture. The ability to do this spontane- 
ously comes only with practice. .. . 

“The club which has members in whom 
are combined the elements of photo- 
graphic ability, open-mindedness, and 
constructive criticism is fortunate—but 
such members can be developed by any 
group which will stimulate its members 
to a broader experience in photography.” 

So you’re having trouble with judges? 
Get to work on Dr. Biedel’s advice— 
spread the word—and you'll find some 
real judging competence cropping up 
right in your midst. 

Our thanks to Dr. Biedel and Brother 
Kinkade. 


PSA offers R.I.T. scholarship 

High school graduates with aptitude 
for and interest in photography now can 
apply for a PSA-sponsored scholarship at 
Rochester Institute of Technology, Roch- 
ester, N. Y. Preference will be given 
to applicants presenting credits in chem- 
istry and/or physics. Candidates are re- 
quired to take R.LT. entrance examina- 
tions. Closing date for applications for 
the 1958-60 scholarship is May 1 of this 
year. For details, write to George F. 


Johnson, chairman, PSA _ Scholarship 
Committee, Forestry Building, University 


Park, Pa. 


Two PSA slide competitions 

Two 1958 slide competitions have been 
announced by the Color Division of PSA. 
The Travel Slide contest is for entries of 
50 to 100 slides accompanied by written 
or tape-recorded comments of not more 
than 30 minutes’ duration. Top winner 
will receive a 13-day all-expense trip to 
the Navajo country in the southwest. The 
Photo Essay contest is for story-telling 
sets of 25 to 100 slides, with comments of 
30 minutes’ duration or less. Winner will 
receive a $100 award presented by Dr. E 
P. Wightman. Entry forms (to be re 
turned by June 1) for both contests can 
be obtained from T. C. Wetherby, 116 
Avenue L, Pittsburgh 21, Pa. 


About those pictures .. . 

In response to my request for pictures, 
you’ve been sending them. Too often, 
however, the pictures are of the salon or 
general interest varieties, which are not 
adapted to use in this space. Instead, 
what’s needed is photographic coverage 
of club activities and events. 


Postal portfolio starting 

The New England Leica Postal Portfolio 
is interested in hearing from New Eng- 
land photographers who wish to join one 
of its circles. The organization is non- 
profit, the only funds involved being 
those to cover expenses of postage and 
mailing containers. Complete details are 
obtainable from Richard G. Munroe, 52 
Forest St., Lexington 73, Mass. 


Wants to swap tapes, 
slides, movies 

Those interested in exchanging re- 
corder tapes, 2x2 slides, stereo slides, and 
8-mm color movies are asked to get in 
touch with Francis Hartwick, 596 Norman 
St., Sudbury, Ontario, Canada. 


We hear visitors are welcomed by Everett 
(Mass.) Camera Club. For details as to 
when and where meetings are held, write 
to Herbert Siegel, 26 Arlington St., Chel- 
sea 50, Mass. 

Cleveland Photographic Society calls 
members Wally Wrobel and Allyn Thayer 
its “sacred cow-punchers.” May their 
tribe increase! 

A while back we mentioned Buddha 
Film Productions (a group of 16-mm film- 
ers) in this column. Comes word that the 
name has been changed to JMK Project 
XVI, address being 2110 West 31st St., 
Los Angeles 18, Calif. Among the group’s 
regulations: (a) applicant for member- 
ship must own a tape recorder or buy one 
after joining, and (b) must be a Pop 
Puoto subscriber. That second requisite 
is very important, to my way of thinking! 

Progress: After about 15 years, Minne- 
apolis Cine Club’s “Clubber” caught up 
with our present address. And I’m happy 
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to get the bulletin on time now, instead 
of waiting for it to be forwarded hither 
and But they've managed to mis- 
spell both my first and my last names in 
to me 


yon 
addressing it Can’t expect mira- 
cles, I guess 

Northern California Council of Camera 
Clubs’ “Foto Fan Fare” is one of the bet- 
ter bulletins to hit this desk. But I wish 
they'd correct that advertisement in which 
a Bell & Howell movie camera is shown. 
the camera model was out 
of production long since, and for another 


For one thing, 


it’s shown upside down! 

Fort Smith (Ark.) Camera Club in its 
exhibition rules has one item which I 
consider important and which has been 
neglected widely. The popular vote on 
pictures is finished and the ballots col 


lected before any judge or lecturer offe rs 
comments on the entries. Too often this 
afterward instead, with the result 
that the popular vote either is guided by 
the judge’s vote or may 
test of it. In either of the latter 
vote is not a valid one 
From a bulletin’s 
f a forthcoming 
prominent 


occurs 


even be in pro- 


cases the 
club announcement 
program fieaturing a 
picture-maker 
This will be augmented 


lecturer and 
with over 
100 slides and prints by himself as well 
as successful pictorialists So which 
isn’t he—successful or a pictorialist? 
Grand Rapids Camera Club’s “Camera 
News” announced a shooting session, then 
went on to say: “Bring a loaded camera 
or two—you might get a chance to spoil 


some film! 


Correspondence wanted 


Helpful pointers will be appreciated by 


Daniel A. Murphy, secretary of Tabl 
Rock Camera Club, 314 W. Union St., 
Morganton, N. C 

Formed in January 1957, Frontier 


Camera Club of Warwick 
regarding club projects and 
print exchanges. Write to Otis C. Wyatt, 
23 Drvyde n Blvd., Lake wood 5, R I 

A newly formed club in the south is 
Royal PI otogray} hie Society Mrs 
Bernard, 543 Gov. Nicholls St., New 
leans 16, La 

The F77 Camera Club can be addressed 
care of Richard Ross, 34 Bloomfield St., 
Dorchester, Mass 

Fontana Camera Club would like to ex- 
change ideas with your group. Write to 


welcomes cor- 
respondence 


John 
Or- 


Mrs. Bobbie Russell, Fontana Camera 
Club, 9338 Grace St., Fontana, Calif 
Taft Motion Picture Club can be ad- 


dressed at Taft Youth and Adult Center, 


172nd St. and Sheridan Ave., Bronx 57, 


M. 2. 

There’s a new high-school camera club 
Down Under. To get in touch, address 
Mr. T. Simpson Crawford, 28 Renall St., 


Masterton, New Zealand 

Newest member of Central Illinois 
Camera Clubs Association 18 Brook Cam- 
era Club, Goodland, Ind. The Council, by 
the way, now includes clubs in 
Missouri, 


Indiana, 
well as Illinois 
About time for a name change, maybe? 

Paterson YMCA Camera Club can be 
addressed in care of William Rankin, 
YMCA Camera Club, Paterson YMCA, 
Paterson, N. J.— 


KA 


and Iowa, as 


=* 2750000= 


U.S. GOV’T SURPLUS 


EVERYTHING MUST GO, 
REGARDLESS OF COST 
MUCH TO CHOOSE FROM 
FILM, PAPER, CAMERAS, etc. 


Eight (8) Newspaper Pages Packed with Thousands of Bargains. 
Millions of Dollars Saving. Send For Your Copy Today. Hurry. 
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CORPORATION 


'NOW... EXTREME* TELEPHOTO 


FOR YOUR CAMERA AND BUDGET! | 


All traditional barriers are broken as Bushnell’s | 
easy-to-use Spacemaster Telephone Unit brings 
versatile, professional quality telephoto to every 
imaginative photographer 
Precision camera adapter accommodates 
nearly all 35mm, TWIN LENS 
and 16mm MOVIE cameras! 
“Quickly interchanging focal lengths 
| from 750mm to 3000mm! 
Sensibly priced...as low as 
$124.50 complete! 


A superb, all-purpose TELESCOPE 
| when camera platform is detached! 


| 20-Year Guarantee Trial Purchase Privilege 


For a whole new world of picture taking, let 
| your dealer show you every exciting feature 


or MAIL COUPON for complete literature 
showing actual Spacemaster shots 


WRITE TODAY! 








RB-65 Bushnell Bidg., Pasadena, California 


end me mplete Spacemaster literature and 


name of nearest dealer 


ADDRESS 


| NAME 


CITY STATE 
CANADA: 1956 W. Broadway * Vancouver, B.C 


A 
| 
| 
| 

-~ ——— | 
| 
| 
| 

4 


Dept. P-5, 555 EAST TREMONT AVE., NEW YORK 57, NEW YORK 














choose your career with Germain 


training in photography 


lelate litle Bimal sg 


commercial 


negative retouching 
portrait 


se 


airbrush retouching 
color 


motion pictures 


Type C color printing 


photo journalism 
oil coloring 


audio visual 


ce - lelelth daar] 


Which career would you like of those 

listed above? Each offers you a secure future 

in photography. Train at Germain, New York's 
leading school with top professionals in 
modern labs and studios with latest equipment 


GERMAIN school of photography 
225 Broadway * New YogR 7, N. Y. 


Germain School, 225 Broadway, New York 7, N. Y. 
Please send catalog on Photography Careers. 
Name 








ee 
City & State 
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Technical data on the great photographers’ pictures 


ANSEL apams. The woman atthe screen 
door was photographed with a 5x7 view 
camera with 81-inch Commercial Ektar 
lens, on Super Panchro-Press Type B film 
developed in D-23. The Mt. Williamson 
picture wa an 8x10 view cam- 
era with 26-inch Component Cooke len 

on Super Panchro-Press Type B which 
was given water-bath development. The 
burned tree was 


made witl 


photographe d with a 4x5 
view camera with 12-inch Dagor lens, on 
Isopan film de veloped in Ansco 47. M1 
Adams provides no data on exposure 
RICHARD AVEDON. This 
unusual fashion picture was made in the 
Place de la Concorde, Paris, with a Rollei 
flex and 80-mm Xenotar f/2.8 lens. Ex 
econd at f/8 on Tri-X, 


developed in Harvey’s 777 


exuberant and 


posure was 1/250 


which wa 


HENRI CARTIER-BRESSON has no 


or recollection of technical data, a1 


record 
id does 
not choose to estimate it 


ALFRED EISENSTAEDT. The Sicilian fan 
ily was photographed in 1947 
Rolleiflex, on Super-XX film, with ex- 
posure of 1/100 second at f/11 Dr. Op- 
photographed in his study 
Advanced Studies at 
with a Leica and 50-mm 
Plus-X 


posure 1/25 second at f/4 


with a 


penheimer wa 
at the Institute for 
Princeton, N. J., 
lens. The 


film was and the ex 


, under available 


1 Learned From the Pros 


location. The people on the staff 
food and coffee, 


familiar 


were 
always dropping in for 
and I many 
of them. One day I finally got the courage 
to ask Al Asnis if he would look at my 
pictures and tell me what I was doing 
wrong. I’ve always remembered one thing 
he told me that day 


became a face to 


“Stick with one kind of color film until 
you've learned what it will do in all kinds 
of light and with a variety of subjects. 
If you're successful with one kind of film, 
stay with it." 

One of my 
taking pictures 
only 


faults when I first began 
was that I used to shoot 
during the 


was bright sunlight 


when there 
But taking Al’s ad- 
vice, I began shooting at all hours of the 
day and night to get unusual effects. I’ve 
never let the weather stop me either 
I'll bet that in the last four years I’ve 
been out in Times Square during every 
taking pictures of the 
and reflections. I've 


afternoon 


rainstorm lights 
seen other guys out 
there taking pictures as they stood under 
awnings and marquees. But you can’t get 
pictures that made a 
my camera so it wouldn't 
get out in the rain 
to get the 


way. I cover for 
get wet, and I 
I also take the time 
picture I want. 

I used to wait for Al to come into the 
restaurant, and then I would pester him 
with questions. Al took an interest in 
me, and gave me all the help he could 
Once when we were going over my slides 
and analyzing each one, he teld me this 

“Different colors take over- and under- 
exposure differently. If they dominate a 
scene, they should be exposed for dif- 
ferently. Sometime when you're shooting 
in bright sunlight, purposely underexpose 
140 


window light. The shot from the flying 
bridge of the Queen Elizabeth was made 
during one of the North Atlantic’s worst 
storms Eisenstaedt 
35-mm Elmar 


Leica with 
wide-angle lens, and Plus- 
X, with exposure of 1/500 second at f/8. 


used a 


ERNST HAAS. The Positano, 
Italy was photographed with a Leica and 
90-mm long-focus lens, on Plus-X at 1/250 
econd, 1/8 


priest in 


The womenfolk of returning 
Austrian war prisoners were shot with a 
Rolleiflex, on Plus-X; 
ond at f/8 


exposure 1/50 sec- 


PHILIPPE HALSMAN. The portrait of the 
late Dr. Albert Einstein was made in his 
Princeton study. Halsman used a 9x12-cm 
reflex camera made for him by Daguerre’s 
grandson. Lighting was with two floods 
and two baby spotlights; film was Super 
Speed Ortho, and exposure was 1/10 sec- 
ond between f/8 and f/11 
YOUSUF KaARSH. George Bernard Shaw 
was photographed in his London home in 
1943, with an 8x10 view 
inch Ektar lens 
No. 1 
t 


and 


camera and 14- 
A diffused cluster of five 
floods was the main light 
two small spots for high- 
Super-XX, 
1/10 second at f/16. Finnish composer Jan 
Sibelius sat for Karsh in 1950 in his Hel- 
sinki home. The 


source, 
here were 


lighting. Exposure, on was 


camera, lighting, and 


to see what unusual effects you can get." 

Soon after I made friends with Al, I 
wanted to talk to the lab chief, Bill Su- 
mits, about my pictures. I was 
but I waited for just the 
when he wasn’t so busy, 
him if he’d look at them 
many times coffee and 
ind he believe that I'd 
the pictures I was showing him 
me aside Now 


Did you really 


scared, 
right minute 
and I asked 
He'd seen me 
delivering food, 
taken 
He took 
George, tell 
take 
him that I 
but he still couldn’t get over it. 

What feel great was 
that he kept the pictures and told me he 
wanted to show them to one of the assist- 
ant managing editors. I knew then that 
he must have thought they were pretty 
good, because he wouldn’t be showing 
them to anyone like that just for a joke 
I got to know Bill, and he gave me plenty 
of help too 


couldn't 
and said 


me the truth these 
had, 


pictures?” I convinced 


really made me 


I was having trouble composing my 
pictures, and things just didn’t seem to 


be right in them. Bill said to me: 


“Go to the Metropolitan Museum of 
Art. You'll see some of the world's great- 
est masterpieces there. Spend at least 
eight hours there, and study the paint- 
ings. If you do this, you'll begin to get 
some idea of composition.” 

The first eight hours I 
museum opened my 


spent in the 
eyes to a lot of 
things, and I’ve gone back many times 
It helped me more than I can say, and 
I know anyone would profit from study- 
ing great works of art, either in museums 
or in books 

My photography was improving but I 
knew I still had a long way to go. And 


exposure were the same as for Shaw. 

IRVING PENN. The Jell-O advertisement 
was made with an 8x10 Deardorff view 
camera and 10-inch {/6.3 lens 
Lighting was by a electronic 
as at {/45 on 
The De Beers 
Le ica and 


Ektar 
bank of 
flashtubes, and exposure w 
Ektachrome Daylight Typ« 
ad was with a 
wide-angle Summaron 


shot 35-mm 


'/3.5 lens, on East 
man Color Negative film 
of 1 second at f/4 unde 
The then enlarged to an 
8x10 positive transparenc: 


with exposur¢ 
six large floods 


negative was 


The portrait 
of Colette was made in her Paris apart 
Penn 


sing according 


ment by window light 
Rolleiflex and Plus-X 


to a meter reading 


used a 


W. EUGENE smitH. Th: ortrait of Dr 


Albert Schweitzer wa ide at his hos- 
pital at 


Lambarene, French Equatorial 
Africa. Smith used a single-lens 
camera with 90-mm long-focus 
exposed 1/250 


reflex 
lens, and 

Plus-X, 
He made 


second at ff 8 on 
under strong overhead davlight 
the picture of his daughte1 


Juanita with 
a single-lens normal 58-mm 
] 


lens, taking advantage of the last bit of 
light dusk, and shooting at 1/25 
second, f/2, on Tri-X. The 


A 


re flex 


before 


iepel labore: 


was photographed from a distance with a 
135-mm long-focus lens on the single-lens 
reflex, and exposure 


f/1l on Plus-X 


250 second at 


I was shooting the pictures 


that 


everyone else was Once In a 


session with Bill, he told m« 

“Be creative, and don't be afraid to 
make a mistake once in a while. Shoot 
anything and everything. And don't be 
a one-subject photographer." 

Bill’s words coincided with the 
advice Ruth Lester gave me. I used to 
go to her office afte: 


also 


working hours, 
pictures with 


and she would look at 


me and give me her ideas about them 
At this point I was getting pictures that 
were okay technical! but mostly 
were just pretty scenes. As an 
who had seen thousands of 
her job, she 


when she 


they 
editor 
pictures on 
lacked 


knew what mine 


said 

“Don't take stiff pictures that don't say 
anything. Develop a point of view and 
get pictures that say something, pic- 
tures that show what you're trying to do 
and how you feel about the things you 
see and photograph.” 

I began to work on this and to try for 
unusual pictures which would make my 
work stand out from the ordinary stuff 
most amateurs take. I found that I could 
do it by breaking the rules and trying 
to do things the books say can’t be done 

A couple of years ago I was out during 
one of the worst snow storms of the win- 
ter trying to get a picture of the Christ- 
mas tree in Rockefeller Plaza. It was 
almost impossible to take a picture in 
that weather, but I was out there fooling 
around with all the filters I keep on a 
strap around my neck. Then it came to 
me suddenly that the picture needed a 
warm effect. So I shot it with Kodak 
Type F film, which is balanced for flash- 
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bulb shooting, and without a filter. It 
turned out to be just what I wanted 
Some of my best and most unusual 
pictures have been taken by using color 
filters with color film. It was Al who 
got me started on t! when he suggested 


one aiternoon: 


“Try a light yellow filter with color 
film on an overcast day to warm up the 
colors. Then experiment with other col- 
ors too. Try all the different filters you 
have to see how they affect color film, 
and use them with different exposures to 
see what it does to the colors." 














I also found that any of the technical 
books in the field were a bis help t 
me, including one that Al recommended 
Color as See and Photographed, put 

hed by East Kodak I would ask 

all kinds of technical questions, in 

cluding a few he didn’t have the answer 
to. But when he d t know the answer 
he would look it up or work it out 

After a while I began to feel confident For an extra dividend from your color negatives, make panchro- 
that I could ge the kind of picture I . : " 
seikaiiiaedl. OMeath ails tia ‘einai “tae matic prints from them on Kodak Panalure Paper. Left, above, 
error, and I seem to have a knack of is a color neg printed on regular paper. Results, so-so. At right is 
oy-eutiin the exposure right 7 urst ye the same neg printed on Panalure. Results, eye-brightening! 
i have a starting point, an go on tron 
tnere Sometime I talk to mvysell, and efe 2 : ‘ 
| eeses weenie think Yes ceony. Feenen Look familiar? These two pictures appeared in the Kodak Bulletin 
ber when I took the picture of the re in the March issue. Only they were in reverse order. (Our printer 
flection of the George Washington bridge inadvertently switched them in the last minute rush to get your 
on a car wind There were some peo : ‘ 
Re Se cig ge ag te Seg al magazine out on time.) If you were confused, this will set you 
} t 
laughing. I hope they see the picture straight. Ok? 
when it’s published. Id like to see their 
faces then 

Getting that ot wasn't easy, and I 
don’t know how any times I went back 


to shoot it over to get exactly what I 
wanted. But every time I took it, I 
remembered the words of Bill Sumits 


No more SS J 


Kt ot "ENLaeine 
“Make the sun work for you and help POAGAROA OF Se 
you get the results that you want." 
when you use the 
I had to get the picture at sunset, and OA te Asha At 


mm. 16mm - 35mm 








that meant leaving my place long before O 
the sun set to get there in time. I also 

had to get it before the lights went on. 
I was there so many times that I knew 


just when the sun would set and when SAVE MONEY SAVE TIME 


the colors would be just what I wanted 








ENLARGING 
METER 








$00 

But I finally got the picture because I 8mm Spool. PORCH TS Ce SRS ! 
. 8mm Magazine (with mag) ° 75 
took the time and went out of my way 8mm 100 ft. Bolex 3.50 
t get it 16mm 50 ft. spool 1.50 
- : t6mm 50 ft. Magazine (with mag) 1. Of 
One of my worst faults is that I'd 16mm 100 ft. spool 2 50 

, FREE Mailing Labels for above, ti ’ 
rather take pictures than eat, and that’s catia Phe stg ene a, a age The laa 


spool or 8mm Mag 16mm spool or [imm Mag 
what I used to do. Every Saturday and 


; $00 
Sunday I would get up at eight in the 35mm 20 Exp. Slide Mtd.. . . l 
































35mm 36 Exp. Slide Mtd 1.75 
morning to take pictures, and usually it Stereo 15 Pair Mtd. 1.75 The 
wasn’t until about three in the afternoon op dinates — Precision 
that I took time off to eat breakfast. It Also Ektachrome and Anscochrome 35mm and 828 Instrument 
didn’t do my health any good, and I had FREE MAILING BAGS FOR ABOVE 
Laide « nh nn that tells you 

to get over this habit of not eating prop- KODACOLOR y 
erly. : 828 @ 127 @ 620 @ 120 @ 616 @ 116 9. Contrast orade of ; 

I also get upset when my pictures are ANY 6-8 EXP. ROLL DEVELOPED AND $50 aia’ 3. Whether negative 

. 4 | OVERSIZE PRINT OF oH G ; . i 
being considered for publication. I re- pA. ete Ene po ow yi = $3.50 Comey er pte A aaa 
member how I almost sold a picture to FREE MAILING BAGS AND . , 
Life for their air-age edition. It turned prageinnge” — — fencing i Pangea eg: a ~ <2 -— 

Z : 8mm & ltimm Processing, owest ates white poapers—tor rinton or ype color 
out that my picture had been submitted Special Rush Service on B & W Sport and Industrial paper, or Type C color paper 
a few days too late or it might have been Film Processing. Send for Details 
used. That hurt, but I’m still trying to FILM 110-125 Volts AC-DC 
a as PROCESSING KINNA Ro 

get a picture series which Life will want SPECIALISTS $ 00 
to buy for their Speaking of Pictures Since 1937 co. 15 


section. 


CINE PRODUCTS, Inc. “Sig 
der to Bill’s office, he pointed me out 4247 S, Kedzie e Chicago 372, Ill. 


we 


12, . complete with booklet 
incituding simple new 
instructions on vari- 
able contrast papers 
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One day when I was delivering an or- Milwaukee 





MEN—-WOMEN! BIG PROFIT HOME BUSINESS! 
Wied RETOUCH NEGATIVES 
OM for PHOTOGRAPHERS 
g'2A 


NO ART ABILITY NEEDED — EASY TO LEARN 
TAKES MINUTE 


CHARGE $$$ 


by 5 

millions 
in one nega 
H satis 


MAIL 
WE TEACH 
you HOw 
EQUIPMENT 
INCLUDED etu ew f 


charge up to $5 each! N 
« r t a ty eed 


se oretn 


own business 


en & wome I 
tools & equipment 
try at home « te 4 full | : Wr 

Du VAL SCHOOL, Dept. 35, 100 So. Vermont, 
Anesies Zs 


FREE COLOR ENLARGEMENT 


with Ektachrome, Kodachrome and Anscochrome, 
custom quality, processed by experts 


NATIONAL 


1eNY 
PHOTO LABS NEW HYDE PARK 18 


GUIDES TO BETTER PHOTOGRAPHY 


Very few industries are as lavish with their instruc- 43. (a) 
tional literature as the = aphiec industry. There is a 
it free, to help you make 
better pictures. Please use coupon at « nd of this listing, ( 
for booklets, in 
POPULAR PHOTOGRAPHY. 


wealth of information, most of 


enclose remittance 


and mail directly 


required 


tune, 


to some important people he was talking 
to and said to them: “Here’s a guy takes 
pictures like Ernie Haas.” They didn’t 
believe him of course, for there I was, 
standing in my white uniform. Up until 
then, I'd never heard of Ernst Haas, and 
I didn’t know what his work was like. 

Ever since then, I’ve gone out of my 
way to avoid seeing Haas’ pictures, be- 
cause I’m afraid I'll copy his style. Be- 
fore I read Life, I check through the 
photo credits, and if he’s listed, I skip 
those pages. I want to take my own pic- 
tures, and I’m afraid that if I see Haas’ 
work, it might influence me into imitating 
him. I think that the work I’m doing with 
filters is fairly new, and I don’t want to 
be copying somebody who’s famous. 

I just want someone to listen to me. 
That’s all I want. Just someone whom I 
can tell what I'd like to do 
lot of ideas. For 
they make 
tisements. 


I have a 
example, take the way 
yictures of cars for adver- 
Cars don’t really look like 
that. I've got ideas on how they should 


jectors d 
Scene Record Book; 


wa4e 
REVERE 


63. (a Catalog 


bold face OPTrit 





CAMERAS, STILL ries. (c 


. . » . “ tion, illus 
6. (f) Argus Photo Tip Portfolio: 5 


Rooklets on Flash, Filter Magic, 45. (a 
Curtain Time, TV Pictures, Copy- 
ing and Close-up. 25«. ARGUS .: ; 
CAMERAS, INC. seltled 
8. (a Book: Complete reference 
book for amateur and beginner, 
“The Bolsey Guide,’ 128 pp., 70 
illus., charts, tables, $1.95. (b) Cir- 
cular: Bolsey Precision Cameras, fea 
tures new Jubilee 


od. (a 


Threesome, prices 


illus b 


a) Brochure: “‘Bino-Fotography 
Automatic 


Booklet: “How to Select Binoc 
ulars."" D.P. BUSHNELL COMPANY 


Booklet: 16 pp. well-illus- TIO 
trated booklet featuring the GaMi 77. (bh 
16 subminiature camera. Complete FX 0 
description of camera along with ac- 


cessories. be. GAMI CORP. 


18. (a) Brochure: List and prices of 400 
items for Exakta cameras. 18 (g) Bro- 
chure: Describes the Exakta Automatic 
Ila, lists features 


+6. (a 


tina FX; 
Praktina 


accessories lenses 
ind price list for all 
16) =6pages 
equipment 
t nlimited,”” 10« 


COMPANY 


10 pages 
articles. 18 


illustrations 
titled Exakta 
EXAKTA CAMERA 


23. (a) 


tures 


tooklet: For Prize Winning Pic- 
(,RAFLEX, Specifications, etc 


34. (a) Booklet: Minolta “A”; Minolta 
Booklet: Minolta Autocord and Min 
oltacord. (d) Booklet: Minolta Auto 
cord, description and accessories, illus 
e) Pamphlet 
L; built-in Light value meter, descrip 
tion and accessories, illus. (f) Booklet 


illustrated 


down-to-earth instruction by Hal Reiff 31. (L 
on how he uses his Minolta Autocord 
g) Folder: 4page illustrated folder 
with specific hints on available light 
photography as told by Bob Duncan on 
using the Minolta Autocord. FR COR- 
PORATION 


38. (ce) Booklet: How To Earn Extra 7. (a 
Money With Your Polaroid Land Cam Voice: 
era. 8 pages filled with tips and hints 

on making extra money; also gives sug 
gestions of possible markets and what to 


charge. POLAROID CORPORATION 


39. (b) Brochure: New booklet on the 
Vrakticon-Praktifilex FX. PRAKTI- 
CON COMPANY. 30. 

all 8mm 


camera. 


#1. (a) Brochure 
tailed facts on Model A & B 
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ICCesBO 


Brochure 
REALIST, IN¢ 
Booklet 
scription. SIMMON BROTHERS 


hay vse 


PAILLARD “PRODUCTS, IN¢ 


Brochure 
5mm Edixa cameras, accessories, lists 
prices. WIRGIN BROS 
Brochure 
: - Camera kit, Description, Specifications, 
WITTNAUER CO liow to use Jumbo Mask, 
srochure 
gives specifications, lists 
accessories and full description; illus 
U.S. PHOTO 
N 


Booklet 
pages 
plete details and description of the Prak 
Booklet 
detailed 
along with accessories, 17 43. (b) 
pages, well-illustrated ; (d) Booklet: Prak- 
tina FX Rapid Sequence Spring Motor 


description 


illus. describes and explains z) 
and use of this unique ac 


sooklet 


the function 
cessory e 
Foot Capacity Bulk Film Magazine: 17 
pages explaining and describing use, 
setting film transport, et 
film magazine 
of available bulk film; (f 
All New Praktica FX 3, description of 
camera and 


$5, Model Il and Rokkor lenses. (b) How To Use 


sccessories: (g 
Your Praktica FX 3; de 


tailed instructions and description, well 


rURE CAMERA: 
Minolta Autocord Model ed, Tables, Graphs, choice of equip- 
ment ogg © 
plications, et 
Six page well-illustrated booklet with CAMERA ¢ ORPORA. PION 
Booklet: Instruction and op- 
erating features of the Konica II 


How to_ Buy 
pages, illus. 


COMPANY, 
CAMERAS, MOTION PICTURE 


0c. KONIC. A CAMERA angle, 


Brochure 
16mm camera for professionals 
Same as above, except for 
makers. (c) Booklet: How 28. 
to use your Cine-Voice, 16mm sound- 
on-film Recording Camera. (d) Cat- 
alog: 40 pp., 
BE RNDT. BACH, INC 


b) Brochure 
home movie 


(a) Booklet: 8mm full line covering 
movie cameras and projec- 
“Realist 35°°y de- tors. (b) Circular: 16mm full line cover- 
ing all l6mm movie cameras and pro- 


81. (a) Pamphlet 


5 5, descrip 
Realist 45, descriy camera; lists the 


Omega 120; data, de Electronic Eye and 
Pamphlet 
for the Has 
2'\4 reflex camera. Illus 


pocesnontas accessories for both. (d 
Eumig P 8 
“— dixa”™ 


describes 


Walzflex Model II 29. (d) Booklet: 
ter Movies” 
A cceasories We, 
Walzflex Semi 


PANY, 


37. (b 
porter,” 


Spec ial 10c. 
INC. 


SUPPLY CORPORA. quarterly, 


PRODUCTS, 


$7. (d) Booklet 
Lens Booklet 


The Unique Praktina 
well-illustrated. Com 
about 
How to Use Our 
instructions and 


Booklet 


Curvamatic Splicer 
Booklet 
ment. REVERE 
Praktina F\ 50- PANY 

LENSES 
of the bulk = 46, 
also lists various types 


Booklet: The 


Booklet 


c) Leaflet 


BOOK: THE “Filter Information,’ 


MINIA- 
58 pages, illustrat- 


nd Scientific Ap- 
25. STANDARD 17. (a) Booklet: 
Hollywood,” 
lenses, 
I movies, et 
pas. 0c u Booklet: 
a 350 amera; 24 18. 
telephoto and 
c) Brochure 


gles of view, relative 


The Auricon Cine- 


ERA COMPANY 


Soligor Lens, 


TERSTATE 


54. (a) Booklet: 
lenses. 


illus., Auricon Cameras 


With Your Camera.” 


Book: Keystone Movie 61. (a) Circular 
I5e. KEY- 
STONE CAMERA C OMPANY 


Cameras by Revere. 


“AMERA COMPANY, 


Lists Wollensak Mo- 
tion Picture Cameras, Projectors, Stereo 
ameras and accessories, 


pric rn de 
scriptions. 12 pp., illus. WOLLENSAK size, Handy Filter Selector. Lists filters 
AL 


Describes the first 
ind only battery-operated 8mm movie 
Eumig electric fea 
tures. (b) Describes the Eumig C3 with 
accessories 
Describes the 


Eumig P 2 
projector and the Eumig ( 


t along with 
Discusses and 
describes the Eumig Electric 
wrojector and 


UNIMARK PHOTO INC 
MOTION PicTuRE Accessories [0'4, chart. ete 


ACCEeSSOTIESs 69. (a) 


oe deci “The Bolex Re- 
available thru 


PAILLARD 


franchised Bolex dealers 
INC 

Kern Motion Picture 

motion picture ¢ 

lenses for 8mm and l6mm cameras. In 

full color, charts, schematics, et« — k 


Features 
tion Curvamatic Splicer 


and opera- 


details, data 
Motion Picture 
CAMERA 


(a) Leaflet: “How To Use Enteco 
Polarizing Screens and Enteco Polariz- 
ing Filters with Still and Movie Cam- 
eras."’ (b) Leaflet: New Enteco data and 
information charts on close-up photog- 
raphy with supplementary 


tor and film speed chart 
ENTECO INDUSTRIES 


“Take A Tip From 
describes 
a 

36 pp., illus.; 
GEET OPTIC aL COMPANY. 


on home 


(b) Brochure: Steinheil lenses, wide 
movie 
Angenieux Lenses com- 
plete information on construction; an- 
magnification, 


range, focallength. EXAKTACAM- 


(b) Folder: How to Use Your Elitar 
Spates information 
on Telephoto, Wide Angle, prices. IN- 
PHOTO SUPPLY. 

Paptar 8mm _ cine 
(b) Booklet: Reptar 16mm cine; 
depth of field projection charts. 
(c) Booklet: “How to Have More Fun 
WOLLENSAK. use of flood and flash lamps; 6pp 


be photographed, how people really see 
them. Another thing I'd like to do would 
be to go to a country like Africa, or any 
place where there’s bad weather, where 
I could make great pictures instead of 
just good ones. 

A few years ago I had a chance to 
move to a better job on the 
of town 


other side 
I told my boss that I was leav- 
ing, and then I went to tell Al and the 
others about my 

Al’s_ black closed, 
meant he was processing film 
was waiting for him to finish, 
thinking about all the times I’d talked 
with him, Bill, and Ruth. I knew that if 
I took the new job, I'd never be able 
to see them the way I had. I realized 
then just how much it all meant to me, 
and I knew I could never take that 
other job. When I came back down to 
the restaurant, ’m sure my boss knew it 
too, just from the look on my face. Within 

half-hour I had my job back. 

And I'm still learning from the pros.—}® 


new job. 


door was which 


While I 
I started 


Slip-On Filters. (b 
Circular: Hi-Trans Filters. (c) Circular 
Auxiliary Close-up Lenses for all movie 
and still cameras. (d) Circular: Photar 
Filters. (e) Circular: Tiffen-Polaroid 
Light- Polarizing Filter. (f) Folder: Neu 
tral Density Filters, explanation of neu 
tral density filters—what they are and 
how they work, illus. (g) Folder: Wallet 


for color films, black and white films 
also gives exposure guide for Koda 
chrome and Ektachrome films h 
Brochure: Tiffen Filter Adapter Ring 
Selector lista Tiffen special adapter 
: rings for specific still cameras, movie 
26 cameras; also lists Tiffen Screw-in 
Lens Caps and standard adapter rings 
prices, etc. TIFFEN MARKETING 
and the co 
Brochure: Describes the Zunow 
fl.1 lens; gives specifications, depth of 
ZUNOW OPTICATI 
CORPORATION 


“Editing for Bet- 
by Leo Heffernan. Reg. {= ‘© 


KALART 


72 Brochure: Walz quality Movie 


Lens; complete description of wide angle 
lenses, telephoto lenses and standard 
lens, illus. (d) Pamphlet: illustrates how 
different type Walz filters improve your 
picture. U.S. PHOTO SUPPLY 


*31. th) Resolution Tests on 3 photo 
graphic objectives vs. Konica. Free re 
port illustrated with graphs. Konica 


COM 


Booklet: Film & Filters. 
es, well-illustrated, describes al 

film and filters for BAW phot 

raphy. 75e. Konica Camera Co. 


Booklet 


. ONT. PROJECTORS, SLIDE 
98, te a Describes Skan auto 
matic “‘slide-cooling™ projec tor, illus 


G-M LABORATORIES, ING 


65. (a) Booklet: “How to Show Your 
Slides Without Losing Your Friends” 
step by step procedure for building a 
slide program instead of a series of in 
dividual pictures. LA BELLE IN 
DUSTRIES 


Booklet: "SLIDES-ON-THI 
SPOT’ discusses Polaroid Trans 
parency System (black-and-white slides 
finished in two minutes), industrial 
business-education applications, new 
1000-speed Land Projection Film, Pro 
jector, Copymaker, tithe and chart 
—, kit other components; 8pp 
illus ) Booklet: "ON YOUR FEET” 

. gives pointers on making speeches 
illustrated by slides; tells how to make 
your own speech slides in two minutes 
easily and economically, with new Po 
laroid Transparency System; tips on 
selecting room, screen, subject matter o! 
slides: plus speech-making techniques 
l2pp. illus. Por AROID CORPORA 
TION. 


lenses 


Revised edition of Enteco 
* handy filter fac- 38. (c) 
filter types 


Elgeet 


10c. EL- 


lenses 


FLASH EQUIPMENT 
1. (a) Booklet: Various styles of light 
ing equipment for still pictures, indoor 
movies and 3-D shots. (b) Folder: De 
scribes use of multiple floodlamp con 
trol box, gives electrical facts affecting 


Populer PHOTOGRAPHY 











ce) Catalog: Photoflood Lighting. high 
ly descriptive and illustrated 16-page 
booklet of lighting equipment for 


imateur and professional photographer 
Includes lighting tips on indoor still and 


movie pictures with diagrams, charts, 
ete. ACME LITE MFG. CO 

4. (a) Booklet: “How To Take Pro 
fessional Flash Pictures With Your 
My-T-Myte Flashbulbs,”” 8pp., illus 
AMPLEX 

22. (d) Photolamp Data—lighting, ex- 
posure, film speed for flash, flood, other 
lamps. (g) Booklet: The M-2 Bulbs 
data information on the “tiny” bulbs 
GENERAL ELECTRIC, 

23. (b) Folder: Graflite. (c) Folder 
Stroboflash. GRAFLEX 

24. (f) Folder: “Why You Will Get 
setter Flash Pictures with the Heiland 
Foto- Mite,” 14 pp., illus., how to use 
the flash unit, with picture-taking hints 
x) “Take Your Pick" folder, illus., 
describing new Strobonars 61A, 62A 
Seven and 71A, with light distribution 


photos and 
h) Folder: “The Heiland Professional 
Line’’—Flash Units, Synchronizers and 
Standard Strobonars,”’ describes Stro 
bonars I, INI, IV, Six, famous 
Model Synchronizers, Synchro-Cus 
toms, and complete accessories includ 
cords, reflectors and battery cases 
HEILAND 

Booklet: Minolta Jr 
FR CORPORATION 
25. (a) Folder: Sun-Lite Il; description 
and illus. on speedflash. (b) Folder: Sun 


comparison accessories 


Press 


ing 
illus 
34. 


B-C. Flash 


Lite 500, description and information 
6pp, illus. (ce) Folder: Flash Saver, de 
scription, 4 pp. (d) Manual: Sun-Lite 


Il instruction booklet, detailed in- 
formation on Sun-Lite Il Portable 
Speed Flash, all 3 models: 

illus.; 25e. HERSHEY MFG 
PANY 

28. (a) Folder: Describes 3 models of 
electronic wr Expert IV, Matador 
Reporter — INTERSTATI 
PHOTO st PPLY 


20 pp., 
COM- 


29. (c) Folders: Kalart Flash Equip 
ment, BC-400 and Kalart Super Speed 
Flash. (e) How B.C. by Hy Schwartz 


KALART COMPANY, IN¢ 

35. (a) Booklet: Eveready Battery En- 
gineering Bulletin on flash photography, 
l2pp. illus issued periodically 
b f veready Batteries, data, helpful 
information " “BC” batteries 
NATIONAL CARBON COMPANY 
36. (a) Leaflets: Technical information 
and data on use of the Megalume elec 
tronic flash b) Pamphlet; “Reci 
procity Failure and the Determination 


of Exposure With Some Electronic 
Flash Equipment.” (c) Tést report 
Nickel—cadmium batteries vs. wet 
cells. Chart and diagrams describing 
test and results. (d) Data Sheet: Use 
Of The Megalume With Infrared Film 
development time, table giving types 
of filters and guide numbers to be used 
with standard infrared film. NEMS- 
CLARKE, IN¢ 

46. (a) Brochure: Listing of lighting 


equipment for semi-professional or ad 
vanced amateur. (b) Brochure: Com 
plete listing of lighting equipment for 
the amateur and movie maker. (c) Book- 
let: “Indoor Photos Made Easy,”’ how 
to do indoor lighting, l0pp, illus 
SMITH-VICTOR CORPORATION 

47. (a) Folder: “Flash is Easy—Flash 
is Fun"; complete flash instruction for 
idvanced, amateur, beginner. (b) Book- 


let: How to Take Better Pictures and 
Have More Fun With Flash; 32pp 
illus. (c) Booklet: Color Flash with Box 


Cameras. (d) Booklet: How to Throw a 
Snapshot Party; 24pp, illus. (e) Card 
Wallet Size, gives correct F-stops 
f) Brochure: Basie Lighting Place- 
ment, illus. (g) Specification Sheets 
1. Blue Dot Line; 2. Projection et 


3. Darkroom and Enlarger Longe 
Super-floods. SYLVANIA ELECT Ric 
8. (c) Exposure 
gives correct F-stops. 
Booklet: Descriptive data and 
information on Limelite ‘60"'; 14pp., 
illus. (b) Folder: Describes Limelite 
Electronic Flash: 4pp. illus. (c) Folder: 
Yankee Complete _ bos Developing 
and Printing Kit, 6pp, illus., instruc- 
tions for use of Yankee Photo Develop- 
ing and Printing Kit; making your own 
negatives; m tking a picture from your 
negatives; loading the printing frame 
etc. (d) Catalogue: Yankee photo prod- 
ucts; 35mm slide trays and accessories, 
electronic flash, developing and printing 
accessories, illus., prices and description. 


Guide: Pocket 


OBEX CO. 


size, 


55. (a 


YANKEE PHOTO PRODUCTS. 
62. (a) Booklet: Electronic Flash. (b) 
Booklet: Brighter Way to Better Pic- 


tures, l6pp. FR CORPORATION 


KA 





Pamphlet: Walz Pocket Flash- 
Gun; description and instruction on how 
to use, illus. U.S. PHOTO SUPPLY 
74. (a) 456-124 Series 400 Data Sheet 

illustrates entire Series 400 line of 
ASCORLIGHTS, describing power sup 


plies, light units and accessories. Units 
are portable, high-speed models in 100 
or 200 watt-second capacity ») #56 


illustrated 2-color book 
Sunlight"’ Series 800 
Articles give details 
describing an integrating light 
meter and a section on “How To Plan 
A Lighting Set.”” (c) 456-160 data sheet 
for describing 


98 Kight page 
let describing the ** 
ASCORLIGHTS 


use of 


microscope users new 
lighting principle utilizing a repetitive 
flash for viewing with a flick of a 
switch, the same light is used for taking 
single flash exposure. (d) AN No. 101 
Description of lighting problem for 
night harness racing publicity photo 
graphs, how photographic set-up was 
made, with suggested Rgnting equip 
ment. (e) A No. 102—For Graphic 


opy Board Illumination 
for Making Positive Transparencies 

2-page description of flash 
units used in making color transparen 
original art work. Suggested 
with exposure tests listed 
200 ASCORLIGHT DATA 


6-page 


Arts Users. *“*¢ 
electronic 


cies from 
equipment 
f) SERTES 
SHEET data sheet describes 6 
basic models of Speedlights for advanced 
amateur and professional photographer; 


all guide numbers, accessories and tech 
nical data explained in detail ¥ 
SERIES 300 ASCORLIGHT DATA 
SHEET: 4-page data sheet describing 
self-contained portable Ascorlights de 
signed for Hlome Portrait photographers 
and those who travel h) SERIES 
500 ASCORLIGHT DATA SHEET 
6-page sheet describing studio portrait 
Speedlight units. Illustrated with all 
light units, accessories, technical data 
and guide numbers given. AMERICAN 
SPEEDLIGHT CORPORATION 

72. (i) Brochure: Walz Flash Master 
12 illus. describing and giving complete 


instructions for this flash attachment 
Y 


U.S. PHOTO SUPPI 


one EQUIPMENT 
D MATERIALS 

10. (a mame Illustrating design 
and function of Model 45M Enlarger 
24pp. (b) Leaflet: Additional uses of 
Model 45M Enlarger < Pamphlet 
Discusses characteristics and operation 
of Model 57MB. (d) Book: A Brief 73 
Year History of Enlarger Design. 32pp 
CHARLES BESELER COMPANY 
27. (a) Leaflet: Time-O-Lite Printer 
b) Leaflet: Time-O-Lite Meters and 
Switches. INDUSTRIAL TIMER 
33. (a) Booklet: **Marshall’s Guide 
for Hand-Coloring Photographs,’ 
special section on heavy oils, 36 
pp.. illus. 25c. (b) Pamphlet: Color 
Chart; Marshall's ph il colors, 
price list of sets, accessories. 10c. 
c) Pamphlet: Make Life More Color 
discusses photo-coloring; (d) Pam 
phlet: Information on the photo-oil 
Book: 
for Fun or Profit 
Pp. illus., or charts, 
plates; explains detailed portrait 
work, right papers for coloring, how 










“Photo-Oil Coloring 
148 


17 chapters, 






29 








to mix paints, cole , land- 
scapes, ete. $3.50. JOHN G. MAR 
SHALL MANUFACTI RING CO 

45. (b) Catalogs: Omega A-2, B-7, B-8 
D-2, D-3, E-5 One on each model 
specify which you want c) Booklet 
How To Buy The Right Enlarger. (d 
Booklet: Omega Distortion Correction 


Attachment; (e) Booklet: Refractamat- 


ic 35. SIMMONS BROTHERS 

56. (a) Folder: Describes “Static Mas- 
ter,"’ gives uses and prices, 3pp, illus. 
NUCLEAR PRODUCTS 

58. (a) Brochure: Discusses Lisco Cut 
Film Holder; gives data and informa 
tion on exclusive features. LISCO 
PRODUCTS 

60. (a) Booklet: Clayton P-60 Fine 


Grain Developer; detailed instruction 
on use; L6pp, illus. CLAYTON CHEM- 
CAL CORP 

64. (a) Booklet: Describes methods and 
materials for mounting transparencies 
for viewing and projecting. ERII 
SCIENTIFIC CORP 

62. (c) Booklet: Cut Film 
veloping Tank. (d) Booklet 
ing Tank. (e) Booklet: Proven Liquid 
Chemicals. (f) Booklet: You'll Enjoy 
Developing & Printing. (g) Booklet 
Big Picture Fun for Everyone (En 
larger h) Booklet: Home Developing 
& Printing Kit. (i) Booklet: De ee 
& Enlarging; FR CORPORATION 
68 


Pack De 
Develop 








a) Catalog and Handbook: 18 
8, illustrated, Nega-File slide-cabi 
nets. accessories b) Circular: Four 
New Files by Nega-File, describes new 








files created by Nega-File to hold from 
20 to 50 of the small plastic Kodaslide 
boxes. prices and types. NEGA-FILE 
COMPANY 

70. (a tooklet: New booklet on mag- 
nifiers for shop, lab, darkroom by 
Bausch & Lomb. How to choose the 
right magnitiers for specific needs and 
how to get the best performance from 
them. Descriptions and illustrations 
BAUSCH & LOMB OPTIC co. 
77 h) BOOK: PHOTOGRAPAY 
i ‘NDE RWATER 15 re illus., 





discusses underwater photography; 
selecting 
underwater pone 
hints and technique 
ARD CAMERA ¢ ORPORA PION 

78. (a) Brochure: Describes tile drawers 
for slide collectors ith Add-A-Tray 
slide file that grows with your slide col- 
lection Mfg. Corp 


your 


camera, exposure, 





Portable Slide 

79. (a) Booklet: Contains 
Lens Tissues plus e« 
for the 


ire manufactured in acee 


a supply of 
mplete cto 


cleaning of let 


instr 
The 
dance 
the 
cleaning of coated or uncoated 


Ine 
EXPOSURE METERS 


21. (a) Circular 
Quick Meter 
b) Booklet 
tion on use 
helpful hints 
ORATORIES 


9” 


ns 
Crovernment specifications for 
or dry 


lenses. Lensclean 


Describes the Skan 
price. information 
Technical data, informa 
and care of Skan Meters, 
24pp, illus. G-M LAB- 
IN¢ 
GE Exposure 
significant features which 
of three GE meters to 
ments. (f) Booklet 
and Variable 
achieve full control 
ERAL ELECTRI(¢ 
51. (c) Booklet: Help in Selecting the 
Right Exposure Meter. l5pp illus 
Describes and discusses the workings of 
a meter, WESTON ELECTRICAL 
INSTRUMENT CORP 
72. (e) Pamphlet: Instructions on how 
to use the Walz Corona exposure meter 
lists emulsion speed number of 
tilm (ASA f) Pamphlet: How to use 
the Walz exposure meter with booster 
Coronet B, specificatio illus. (h) Bro 
chure: Walz Color Meter; 12 pages 
well-illustrated. Gives complete instruc 
tions, chart showing Em Speed 
Number and Color Temperature of 
color tilms., also a filter cony n table 


U.S. PHOTO SUPPLY 


e) Leaflet 





Meters, 
adopt one 
specific require 
Color Control Meter 
Filter; how to 
of GEN- 


Color 


color 


ilso 
ns 


ersio 


PICTURE TAKING ACCESSORIES 
40. (a) Booklet 
Universal 
lustrates 


*New 


“New Super Quick. Set 
Photographic Support il 
and describes new system for 


sooklets 


let you wish to receive, 


ing remittance. We do 


Mail to: Booklets, 


not 
POPULAR 








handling 


sores, 


Tripods.” 


59. 


prices. J 
67. (a 
the 
RITE 
71. (a 


a) Catalog 
all types of camera bags 
goods of use to the photographer, 


B. PERRIN CO 


complete 


INSTRUMENT 


cameras 
l2pp b) 


12 


Catalogue 
list 


Brochure 








and related 
Folder 


acces- 


“Whitehall 


6pp. illus. QUICK-SET, INC 


describes 
and leather 
lists 


pp., illus 


10 pages describing 
of pone ts. TEST- 
( 


“Slide & Movie Titles 


with Around the World Backgrounds.” 


Lists 


scenes 


backgrounds for t 


wording. Sample title included 


CRAF 
*B0. 


trated showing 
lripods 
also includes description of the 
Monopod 


Clampocular 


wood 


Brochure 
all 


lists spec 


Company 


3. fa 
illus 


FILM, 
Booklet 


Tif 


it, and what it d 


43. (d) Booklet: Features and instruc 
tions on uses of Diaversal Enlarging 
Paper. REVERE CAMERA CO 

62. (j) Booklet: Special Adjustable 
Roll Film; FR CORPORATION 

75. (a) Book: “HOW TO MAKE BET 
TER COLOR PICTURES"; 90 page 
book well-illustrated. Complete infor 


mation 0 


n color pt 


available 
foreign countries which can be 


Pagliuso 


Ilford Flat Films, 12 
information and technical data 
b) Brochure 

and description 
ford Microphen Developer, 


in vanous 


used as 
itles with your own 


ritrLe 


14 pages, well-illus 
types of Hollywood 
ifications and prices 
Holly 
Hollywood 
Engineering 


and the 


PAPER 
PP, 


ord Roll Films, data 
6pp. (c) Circular: Il 
how to use 


ILFORD CO 


oes 


;tography with Ans 


cochrome Film—Filters for, Processing 
of, Types and sizes, Close-Up Photog 
raphy, Duplicate Transparencies, Ex 
posure, Flash Photography, etc. 75« 
ANSCO 

VIEWERS 
2. (a) Booklet: Describes in detail fea- 


tures of Admiral 


8pp. ADMIRAL PHOTO PRODUCTS 
66. (a) Brochure: 4pp, illus., data, de- 
tails, 35mm Opta-Vue hand viewer 
OPTICS MANUFACTURING COM- 
PANY 
62. Booklet: Your Port-A-View: 
FR CORPORATION 

SLIDES, STEREO 
43. (e) Booklet: Features of Shield 'N 
Vue Slide Projectors. REVERE CAM- 
ERA CO 

TAPE RECORDERS 
43. (f) Booklet: Features of hi-fi “Bal 


anced Tone” 


CAMERA 


Please encircle the key number of each book- 
and enclose correct 
amount indicated for those booklets requir- 
accept stamps. A 
PHOTOG- 


Tape 


Slide-Light Viewer 


Recorders. REVERE 
COMPANY 


seseesesseseess ce this coupon only to order booklets.s*****sess0s+ 
5 








No. of Booklets 


mt. Enclosed 
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You Will 
Never Know 
What 
35mm Camera 
Quality Really 
Is Until You 


Open the Case 
of the New 


LORD 
5D 


At your camera dealer... handle 
the LORD 5D, inspect the amaz- 
ing, semi-wide angle f1.9 lens, 
look through the brilliant range 

viewfinder, operate the smooth- 
working, rapid advance lever! Let 
your dealer tell you and show you 
why, at $99.50, or double the 
price, the LORD 5D 35mm Camera 
out-performs them all! 


If he is out of stock, drop us a 
card, and we will replenish your 
dealer’s stock. 


» Another Exclusive, Quality Import From 
ALLIED IMPEX CORPORATION 
17 W. 17th Street, New York 11, N. Y. 


215 W. Ohio Street, Chicago, Ill. 
6918 Melrose Avenue Hollywood, Calif 
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Battle of the bugs 


It’s three years old and sstill 
strong—the 


going 
battle of the bugs. It began 
with the 1955-56 exhibition season, which 
we labeled the “Year of the Big Close- 
ups.” Over and over again, awards in club 
contests and the salons have been going to 
pictures taken at Nature 
subjects like flow 


ers and insects, 


short range 


often shown to- 
gether, are most 
popular. Fans who 
specialize in this 
sort of thing call it 
bug photogra- 
phy.” King of the 
bug photogra- 
phers, without a 
doubt, is Lewis F. Miller, APSA, whose 
Yellow Swallowtail is reproduced here. 
His four entries in the recent Lighthouse 
exhibition, all insect close-ups, won two 
honoralt le 
and the 
show 
Any of the big 


vides 


mentions, two medal awards, 
Lighthouse trophy for best-of- 
stereo exhibitions pro- 
in opportunity to see what sort of 
pictures advanced amateurs are taking. 
It's a place to spot trends. A judging is 
even more fun to watch. In addition to 
the pictures that make up the show, 
you see the rejects—and them 
slides that are too 
past all three judges 
a chance to see a judging or 
an exhibit when there’s one near you 

Roughly half the 


and honorable 


among 

there may be a fe W 

different to get 

Don’t miss 

Lighthouse awards 

mentions were close-ups. 

There’s a trend to 

table tops taken at 

greater distances, 

too. John Paul 

Jensen had three 

acceptances in this 

category, one an 

award and one an 

honorable men- 

tion. He uses fruit, 

vegetables, and 

other things to make clever little story- 

telling pictures like Charming, shown 

here, in which a turbaned banana entices 

string-bean snakes out of an apple basket. 

Using a similar technique, Dorothea van 

Westrienen whiskey-soaked 

character who won an honorable mention 

in the Lighthouse show and took first 

place in the Emde Sequence Contest in 

a series titled Manhattan Sequensh. 
Stereo is quite incidental in pictures like 

these. Extreme close-ups are taken with 

a slide-bar technique that brings down 

the interlens distance from a normal 21% 

inches to as little as %& 


created a 


inch or even 
144. It’s important to keep the stereo 
effect subdued, so it won’t interfere with 
comfortable viewing, but beyond that the 
success of a slide depends most on a good 
picture idea and skill in setting it up be- 
fore the camera. 

Meanwhile, however, plenty of fans are 


taking good scenics. Monument Valley 
and Grand Canyon views are submitted 
often. Few are accepted and almost none 
receive awards, perhaps because, in the 
judges’ minds, they are competing against 
all the outstanding scenics of this sort 
that made up the bulk of the exhibits in 
the first few years of modern stereo. Shots 
in this category must be truly outstanding 
to make the grade. Colorful, well-com- 
posed views of less 

popular vacation 
are likely to 
do better. Scenes 
near home produce 
fine pictures for 
the fan who is 
willing to explore 
them with the 
same energy and 
enthusiasm he de- 
velops on a 


spots 


long vacation trip. They 
photographer 
knows his way around and knows what 
to look for. Harbor Drama by Ted 
Laatsch, APSA, is a good example. It 
was taken in a harbor area Milwaukee 
stereo fans frequently visit in search of 
pictures. The billowing smoke injects a 
feeling of action; you know the photogra- 


gain meaning because the 


pher was on the spot to shoot at just the 
right moment. For every wonder of na- 
ture, made to order for photography at 
almost any hour you want to shoot, there 
must be thousands of subjects that have 
their own magic moments when every 
thing is right for pictures. They're a 
continuing challenge to the man with a 
camera, whether he is interested in exhi- 
bitions or just likes to add to his own col- 
lection of exciting pictures. Best of all, 
you don’t need to travel—they may be 
right in your own back yard 


First internationals 

Two new all-stereo exhibitions make 
their bows this spring. Out in the movie 
capital where modern color stereo first 
became popular they’re planning the First 
Hollywood International Stereo Salon. Its 
closing date is May 2. The judges, all 
Californians, will be P. Douglas Anderson, 
FPSA, of San Anselmo, Harold Lloyd, 
APSA, of Beverly Hills and Dr. Harold 
R. Lutes, APSA, of Pasadena. If you 
would like to see how your slides stack 
up in competition with the film stars, who 
are sure to enter this exhibition even if 
they don’t take part in others, write for 
an entry blank. Chairman is Duane M. 
Smith, 7866 Seville Avenue, Huntington 
Park, Calif. 

In Kansas, Wichita Stereo Club is spon- 
soring the First Wichita International 
Stereo Salon with a closing date of May 
17. Members of the jury will be Ruth 
Bauer of Cincinnati, Ohio, Leona Har- 
grove of Wichita and Jack Stolp, APSA, 
of Rochester, N. Y. Chairman of the show 
is Eugene M. Sire, 1545 N. Belmont Ave., 
Wichita 14, Kansas. Public showings of 
both exhibitions have been scheduled.—® 
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Make Photo Murals 


but it assures even development. Fill tray 
to capacity, making sure that de 
roller. 


veloper 
covers After development, rinse 


print, then “see-saw” through hypo for at 
Keep emulsion side of 
paper down throughout these operations 


Don’t make more than 


least 15 minutes 


three prints of this 
size with same batch of solutions. Wa h 
prints in running 
sink, or bathtub fo: 


water, in very large 


at least an hour, turn- 


ing them ofter Hang prints to dry 
thoroughly, then rol] them up until ready 
to mount then 
The surface o1 they are mounted 
board or wail must be very smootn. 


Boards for mounti! (Masonite or ply- 





00d) should be one to two inches small 
er than print, so that edge can be folded 
ver and secured to back of board. For 
hesive, I us¢« eat paste, sold in pow 
der form at most hardware or building 
store Added adually to warm 
water in a wide-mouthed jar, stirri 
constantly, thi forms a thick, smooth 
as 

Soak print thoroughly in wate! Put 
mounting board on floor, smooth side up, 
cover surface entirely with paste 


Place wet print on board, smooth care- 
fully with wet 


sponge, then with sque¢ 
gee. Turn print over to back of 


and glue or paste them 


eages 


board there firm- 
Let drv for 24 hours; if board shows 


ng drying, hold it 


sign of warping du! 
Rogers 





flat with weights around edges 


( pepper 





1 Was an Amateur 


one I started with but a new one that 
keeps changing and expanding as I 
progress. Several times in the last 
few years I’ve changed my style of 
working completely, and 
I look back at some 


I squirm when 
of my old pictures, 


although I was proud of them when 
they were made. Now I excuse them 
by saying “Oh well, I was still learn- 


ing.” Probably in ten years I'll feel the 
same way about the pictures I’m 
ing now. 

During my comparatively brief career 
the standards of professional and amateur 
photography have risen considerably. 
New technical and mechanical develop- 
ments have made new techniques and ap- 
proaches possible. Although it may be 
true that there is no situation or emotion 
that has not already been recorded, there 
are endless new combinations possible be- 
cause of changes in materials and meth- 
ods. 


1 
tak- 


If anyone doubts the progress of pho- 


tography I'd suggest that he study a 


magazine ten years old and compare it 
with a current issue—® 
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ron ore ete QUISTANUING BUYS 
anaes 








35mm BULK 
FILM LOADER 


LOWEST PRICES 
EVER—STOCK 
uP FOR SPRING! 


















Super Xx 35mm ANSCO DAY: 
e 
@ Ansco Supreme / 49 LIGHT COLOR 
: Background x Perfect Results 
u i 
(ASA 25) \ EACH pee 12 empty Guaranteed 
@ DuPont 2 cartridges 


(ASA 50) 


1 @50o 
695 
100’ 4Q95 


rve Right 
Quantities. 








yt 1 





r 100° roll 





35mm E. K 
FINE GRAIN POSITIVE 


Make 


our own 






8-w 
transparencies! 1 Lie 
100° Roll 


TERRIFIC LENS 
BUYS! 











2712 6 oF 
50’ & 100’ 1 Ib.) 

































































CONTACT PAPER ENLARGING PAPER 

44 mylene x 14 ANSCO 

AK ANSCO PP } D.W. GLOSSY— 
EKTAR (it : " Sheets 

t \ 50 Sheets 449 

U é 2.5 Pig lia aii Rae ag 

clickestons. "hard cote: fi 2, pl 8x10 S. W. Glossy 

Sess -g7zs0 oer to Excelent Guane © 
i a 100 Sheet gs 

a «5 Reakaes 425 

TKOD DAVIDSON Oe 

AEROSTIGMAT 12" £5 TRIPOD 10x 10 VARIGAM 

click-stops rai eh Most Popu- 










Enlarging 
SW. Semi-Matte. 


100 Sheets 349 


250 Sheets 7.95 





w ve 8x 
or 4x5 file 
t over 5450 


Orig. cos 
$200.00 
. r 4x5. 5x7 r 











































(100 Sh _ 
: 386 289 Snes tos. 
« c °] r ne! Re 
a Wie wisemaen: | Cveriecs: Be 8 x 10 D.W. 
3 95 = ( Fee ® te : ' Semi-Matte 
$1200.00 ny °. 
(2 rolls... 3. 200 90,7". .Q50 nag 









28 roll can.8.50 
2 cans 16.00 
s 2k - 


12 ro 





100 Sheets 495 


(Wot.—S Ibs.) 






ISCO 
Pr. fot 5 Cut Film Holder 
s 


Sots cate! Reg tpt 
wes Pekestice 6 for 17.96 
cur FRAFLEX 8 x 10 : 
Brand New 7 HOLDERS 3 for 

37 th 


ty 18°95 


FI 
org eLITY ~ L 




















LIGHT BARS 
r nt Made of éu- 
eel. For ali you 


aula & ont Sere 
Reg. 14.95 727° 
OUR PRICE.-- 

wot.—S 'bs-) 


> 





Wot 



















95 wew APOLLO 18 x 24 
FERROTYPE 













$12.95 Value! 








ne pigskin. Finest KODAK ELON lémm x 100’ 
Bua ger ‘earrying ! wiv, iar, Rea. pres KODACHROME 


















MOVIE FILM! 


FREE Kodak 
Processing Included 
Daylight or Tungsten 
Type Supply Limited! 


ndard for 

Reg. 4.95 eq. 
OUR Price... pug 
ea 


Wot.—4 


mike 2.49 


Shp. wot.—2 bs.) 












'Ds.) 3for 5.75 





















Ektachrome Hi-Speed 


35mm Kodak 


oe 
NEW SNIP SNA 
SLIDE MOUNTS 








BRAND NEW 












































ntam 3 Rolls 
Daylight Acro—ASA 68 AND PERFECT! gor 35mm & uy file 29 for 
371/2' Rol! 75" Roll K-24 AERIAL Packed og. Be cach! ea 21.00 
395 75° CAMERA our PRICE 98 i 
: 60 for (1 tb. ea.—3—2 Ibs.) 









Rae carensge REI tes.) 
Ekta. Processing Kits wot.—3 © 





















































FRESH 5x7 
ANSCO PRINTON 


color 
ake your own 
= at tremendous 


Bo o' 
10 Q29 
Sheets 


»if-reversing Motor. 
5 y Size Film 
00’. 


14 Gal. 41/2 Gal FRESH ROLL FILM BS STAINLESS 
15° yt ’ 1959 DATE! STEEL 
on ined (12 Ibs 120 ang 620 Gevaert DEVELOPING 
se 12 oe TANK 
aga- Rolls 325 






etc 
(Shp. wat 4999150 












Rolls 6? 5 


100 ROLLS—24.95 
(1 ib.—4@ Ibs 8 ibs.) 


NEW 

PERFECT! 

(Sho. by Express— 
75 Ib 
































AERIAL FILM 










3 Boxes—S.98 4 20° E. K. Super ouune 2 AND 
(wat.—1 Ib. & 2 Ibs.) ari X (2 Ibs 1.00 ° MOUNTS 
aaa see? _& % hi xi 
00) an 38mm) Mounts 1018 


XX (ASA 100) on 1.69 



















300 for 
4.50 
RERO ENLARGING wie sg, eB | moat see 
Ds 
PAPER a: 6 for 5.98 cneenits 3—8 ibs.) ea 300 for ieee 
ts 9 rices on Request) (Shp. wot.—100 
9%. x 200 mounts 1 tb.) 





——————— 
Jémm x 100° Kodak 
Super XX Negative 
Bn 200 3 for 


409 ea. 2.95 


(wot.—1 Ib. & 2 Ibs) 





Contrast 1. a?> 
4 or 
vor igam per roll 


ROLLS—92 oo 
4 roll—20 'bs-) 








4x5 €E. K. EKXTACHROME 


Indoor Type. Outstanding Buy! Box of 10 y 39 
: coq 


sheets 
4 Boxes—8.95 (Wogt.—8 oz. & 2 Ibs.) 



























Be sure to include postage. Al! C.0.D.'s 30% Deposit. Items not marked fresh are past date but fully guaranteed. 


FREESTYLE SALES CO. 


1427 No. Western Ave., Hollywood 2 2 Calf 







Export and wholesale in- 
quiries invited. Minimum 
order $3.00. California resi- 
dents include 4% sales tax. 
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PHOTOGRAPHIC MARKET PLACE 





FOTOLARGERS 
rrom $19.95 


Professional results 

at the lowest price 

possible for fine, pre- 

cision made equip- 

ment. Only low price 

enlarger offering full 

line of accessories 

No Enlarger at Any Price such as condensers, 
Will Make Getter Prints cony back, copy lites, 
Write for Free Catalog counterbalances etc. 


TESTRITE INSTRUMENT CO., INC. 





135 MONROE ST., NEWARK 5S, WN. J. 








COLOR ECONOMY! 











Anscochrome, Super 
Anscochrome, Ektachrome 

24-Hour Processing from 
35mm Developed & Mounted Transparencies 
20 exposure roll 75¢ 2'/ox3Vo ea. 20c 
36 exposure roll $1.25 (6 for $1.00) 
127-120-620 rolls de 3V/ox5 ea. 30c 

veloped 75¢ (6 for $1.50) 
Stereo (15 pair) $1.10 5x7 ea. 75¢ 
Stereo (28 pair) $2.00 8x10. .ea. $1.50 


Quality, Service and Economy! 


Satisfaction Guaranteed. No C.0.D.’s please. 


COLOR 
PRINTS 





5303 So. Kensington 
LaGrange, Ill. 





Lee-Jan Color Lab., 





SUPER POWER TELEPHOTO LENS 
15” 385mm 
£4.5 


Reg. $370.00 value! 


postpak 
CENTURY PHOTOGRAPHIC EQUIPMENT CO. 


10659 Burbank Biv Dept. PS. North Hollywood, Calif 


‘19950 


ITS THE “FINISH” THAT COUNTS 


CAINACOLOR 


FINISHED LIKE FINE PORCELAIN 
an hd hh dL 


PRINTS Now 25° 


SIZE 
2% «3% | 


DUPLICATE 
coLo 
SLIDES 
25c 
: teas Made from 
2 nt 35mm 
ines add 30¢ ea Originals in 
Readymounts 


MORMAL 3 DAY SERVICE MINIMUM ORDER $1 ¢ 


CH(NACOLOR LABORATOR 


Dept. 805-A 715 Kennedy St. N.W., Wash. 1, D.C. 


ALL MERCHANDISE BRAND NEW! 
DUMONT'S HI Fi RECORDING TAPE 
¥4"x 1200 ft., Reg 
Special ne 
AGFA ISOPAN iss” 
Reg. 50¢ each Special, 5 for 
MARSHALL'S “LEARN TO COLOR SET" 
Reg. $3.25 Special 
— CHROME EASY LOADER 
0 Exp. Rolls 
ase HPS 120 
Reg. 60¢ each ... Special, 5 for 
ae by Met Now and Seve 


1.80 
2.25 
1.35 
1.99 


Y« 
< Ww ny Be « OD 


DUMONT CAMERA EXCHANGE 


150 East 34th St., Dept. 95, New York 16 


Spec ial 











NEED CASH ina 


Hurry? Get a Loan on 
Your Camera or Equipment 


Don't sacrifice your pet camera in a forced sale 
or poor trade! Simply send us your idle equip- 
ment and indicate how much desired—any 
amount of $5.00 to $5,000.00. 
Only exclusively photo finance house in U.S.A. 
© Speedy same day service. 

@ Lowest legal rates—Two years to repay. 
© Licensed by Comm. of Mass. Boston Lic. +479. 
Write for our latest listing of unredeemed new 
and used cameras and accessories at wholesale 
and below wholesale prices. 

Special rates to photo dealers. 
PHOTO FINANCE CO. 
373 Washington St.. Boston 8, Mass Hancock 6-5231 
A Quarter Century of Brokerage Experience.’ 























PROCESSING OF 


KODACHROME: 


“Valued Shots Deserve Our Care” 


20c COLORWERH) Tim ANSCHROME 
PRINTS ay Time =EKTACHROME 


20 $1 ANSCOCOLOR 
ex 
4x5—50¢ | 8x10 aie 75 73¢ 


5x7—95¢ |-1.95 120,620 dev 
3x5... 40¢ mT tse 35mm (20 exp) 


Vax3V2 From your 
ae ncy! 





COLOR 
PRINTS 


Ax5 50 


COLOR FILM Color Prints 
2'/gx3'/; 25¢ 
PROCESSING peri _ 
Ansco, Anscochrome fall 
| x 
Ektachrome lit 
20 Exp — 81.0 | 16x20 
Mounted oll 00 
120. 620 Roll $1.00 Minimum Order $1.50 
Slide Duplicating 25c ea No C.O.D. 


er\ de), Mice) he) aiaes 


BOX 36536 LOS ANGELES 36, CALIF 














White Border AN RRRT IE ov & mtd 
MASTER COLOR LABS 


Send for free mailer. 
GPO BOX 30A, NEWARK a, NM. 3, 





GUARANTEED FRESH DATED 
SAFETY FILM 


SUPER ANSCOCHROME ASA 100 
2 roll w process 


ANSCOCHROME ee a RELOADS 


1.95 
ARROW CAMERA EXCHANGE 


S Centre st Hempstead, N. Y 











325mm FS 


LENS wt. 8 oz. 
For EXAKTA, PRAKTIFLEX, 
PRAKTICA and all 35mm_ single 
lens reflex cameras with focal plane 
Gives 6'2X magnification not 2X. No vig- 
Price $10.00 postpaid Satisfacticn guar- 


shutters. 

netting 

anteed. 
NAME CAMERA FOR LITERATURE AND PHOTOS" 


HOLM & JAMER, MANORVILLE |, N. Y. 
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oR THE FASTEST 
PROCESSING 


“ COLOR PRINTING 


EKTACHROME. ANSCO & ANSCO CHROME PROCESSING 
DVE-TRANSFER COLOR PRINTS 








Write for Prices of Send Film 
7273 Santa Monice Bivd 
HOllywood 4-753! 
Hollywood 46, Colif Dept. P 





8mm and l6mm DUPLICATES 
16mm REDUCED to 8mm + 8mm. ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Bmm ANIMATED TITLES témm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25,N. Y 





Here’s How to Get the Best Buy Safely! 
1 Am a Professional Camera Buyer. 


‘6 
lus t 


CAMERA BUYER, Colchester 18, Connecticut 











6771 E. McNichols 


v3: n<&OLOR 
now Cartoons Vesely, Tv, te. 


years ahead quality Shorpr 
» Subyects offered. Proyect on your 


the new Program Scanner for onby 
e 


, D fi a 
FilenWiza rl er roe atin coon) 


p.o.Box 38441 K Hollywood 38,Cal. 


PHOTO PRESS DRIES, FLATTENS 


e Lightweight aluminum construc- 


Plates ribbed for extra strength 

Uniform pressure to corners 

Attractive gray wrinkle finish 

Takes sizes up to 8 x 10 
$12.75 postpaid Good for any press requirement 
KENT METAL PRODUCTS CO. 

Detroit 12, Michigan 





RAPHY 

























x 3% each 
FAST SERVICE 
3'4x4'/o, 45c| 5x7,90cea 


size 2'/4 





Special 
4x 5 Size 















50c Ea. sy ore tne. Gent 
| eae e _—e our 
5 for $2.00 <r yd y 


TOP VALUE 
SATISFACTION 
24 Hr. SERVICE 


POBox 534 Oakwood 
LosA i li 





for Bargains 
ALL NEW ITEMS 


CASE. . "$165.00 
ABhuea wat 97.45 
26.75 

22.00 

3.42 





KALART 8mm EV-8 EDITOR 
WESTON MASTER ill 
STATICMASTER 


oreer 


DUMONT CAMERA. EXCHANGE 


——150 East 34th St., 


by Mail Now and Sav 


Dept. 95, New York 16—— 





















COLOR 
PRINTS 


COLOR PRINTS $5< 


(from 35mm only) 





5x7 


Color Prints from '/2 

35mm to 4 x 5 Trans. COLOR PRINTS 

aie = 3% = 11 x 14. .4.50 ea. 
3% x ) 50c 

Sx 7 $1.00 | COLOR PROCESSING 
ext $2.00 Ansco, Anscochrome, 

16 x 20 $12.50 Ektachrome 

Color Slide 35mm-20 exp. mtdg 00 











120-620 ROLL 
Min. Order 1.50—NoC.0.D 


3 SUNSET COLOR LAB 
Box 46415, Dept. P - Los Angeles 46 


PROFESSIONAL PROCESSING 


EXTACHROME ANSCOCHROME 
KODACHROME KODACOLOR 









Custom-quality proces 
sing by the very same 
olor experts that pros 

rely on 
abie to all w 
mond oe v 
Y r film te 
turn oa within 48 
HOURS, ppd. Ist class 
Dcheet MO 
creed FREE + Foolproof Mailing Bags 


KURSHAN & LANG 10 €. 46St.,N.¥. 17 © Dept. P-5 


. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
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SPECIAL OFFER 
DON'T DELAY, SEND 

6 Assorted Subjects For $5.00 
CARTOONS - COMEDIES . THRILLS - TRAVEL - SPORTS - ANIMALS 


MOVIELAND FILMS, INC. 16121 SHERMAN WAY DepT P3 
SNEAK PREVIEW CLUB) VAN NUYS, CALIFORNIA 


KODACHROME and Kodacolor 
Processed by KODAK 


Quick Return 
Confidently mail exposed film direct Mv yi 
to PHOTO Town, you're sure of high- y 
est quality, and the convenience of its return to 
your mailbox. Write for mailer, and discounts on 
Kodachrome, Kodacolor, Ektachrome, Anscochrome 
film & prints. Enclose 3c stamp. 


PHOTO Town, 


































Inc., 





Box 595, Rochester 2, N. Y 

































For information on 1958 
PHOTOGRAPHIC TOURS: 


Alaska Spain-Portugal 
Hawaii The Alps 
California Scandinavia 
Navajo-Land Mexico 
Southern Utah Guatemala 
Pacific N.W. Africa 


New England Around the World 
Check this ad and send to: 
THRU THE LENS TOURS 


4344 Laurel Canyon Bivd. 
Studio City, Calif. 

















e 
2'/4x3'/4 25 Sx 
3x4!/3 40 8x10 
4x5 50 


Duplicate Transparencies 
Ansco & Ektachrome Ee 
processing...perroll 19° 
Including the new high 
speed Anscochrome & 
Ektachrome 

















FAST QUALITY SERVICE 
A Trial Will Convince You 





P.O. BOX 43, GLEN OAKS BR 


FLORAL PARK 


NEW YOR 





$ 
$ 
$ 
$ 
$ 
$ 
$ 
$ 
$ 
$ 
$ 
$ 
$ 
$ 
$ 























SSSSSSSSSSSSSSSSSSSSSSS 
FILM ECONOMY—COLOR & BW $ 
c KODACHROME Daylight 
35mm x gral $2 ea 3 for $6.25 $ 
3Smn 36 exe $3.25 ca 3 for $9.25 
Pr COLOR MOVIE FILM DAYORTUNG. $ 
amr 25° at ro $2.25 ea af 6 
Samm x 25° dblie mag 2.75 ea 3 for 7 $ 
16mr 50° mag 3.95 ea 3 fe 10.9 
1€ x 100 495 ea 3 f 13.9 $ 
FRESH KODACHROME FRESH BLACK & WHITE 
' dachrome Plus X Tri-x 
8 2s $2.75 $1.25 $2.2 $ 
” 25 3 o a5 2.€ 
x 100’ B 10.75 3.75 5.4 $ 
1€ 50 ag 5.25 1.85 2 
16mm x 100’ roll 8.25 2.85 4 $ 
MOVIE FILM QUANTITY DISCOUNTS 
B&W ASA 50 $ 
a) x 400° at $6.95, &8mm x 1000 $12 
r era spooled 54 Rolls 27 Rolls is R 
16mm «x 50 $19.95 $10.95 95 $ 
169 x 100 49.50 29.50 17.95 
BLACK a WHITE movig GROcessine SERVICE $ 
25 55 x 100 $1.00 ea 
16: nx 5O 65ea § 
PARK PHOTO SUPPLY, 21 Rok 46th Street, NYC. < 
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YOU CAN 


se TV CAMERAMAN 


It's a short step from the 
nationally-known Television 
Workshop to a good-paying 
job in television 

Work with the finest RCA 
cameras and video equip 
ment in station-size studios 
under the instruction of net 
work experts 

Graduates now working at 
leading TV stations through 
out the nation. Previous ex 
perience unnecessary. Free 
placement service 







pe) 
ie 





Send for FREE 
Booklet K-5 


APPROVED FOR 
VETERANS 


TV 


1780 Broadway, 


Day or Evening Classes 


WORKSHOP 


New Vork 19, N. Y. Plaza 7-3721 





FILM PROCESSING 
ANSCOCHROME ¢ $1.00 


35mm, 20 Exp. Mntd. $]-0 
828, 8 Exposure — oo 
$1.10 Mntd. 


24 HOURS in 
Laboratory 


127 Super Slides 
120-620 90¢ 


COLOR PRINTS from TRANSPARENCIES . . Minimum Order $1 


Five 2! 


4” x 31%4".$1.00 % Five 5” x 7”.... 
Five 3) 


4” x 412".$2.00 % Five 8” x 10”... 
DUPLICATE COLOR-SLIDES 20c each 
20 for $3 — STEREO 45c Pair — 10 Pr.$3.50 © Min. $1 
COLOR SLIDES from KODACOLOR 
35mm Mounted 35¢ each. $1.75 Min. Larger Sizes Available 

DEVELOPING OF KODACOLOR 70c 


PRINTS from KODACOLOR — EASTMAN COLOR 
3 x5 3 5x7 $1, 8x10 $2 
PN Order $1.00, California Orders add 4° Tax 


MULTI-COLOR Film Co. 
Box 54, Northridge, Calif. 


-$4.00 
$8.00 

















“PERMANENT SEAL" 


aE ee 


FREE CATALOG - ILLUSTRATES YOUR EXACT NEEDS 
zee - NDER 

2X2 BINDERS 24426 and ve 
3x4 Ker cx2M 185x248 


RTE R MFG. & SUPPL 


SATISFACTION GUARANTEED or MONEY BACK! 
Ultimate Value in Electronic Flash Units 


comparable $65.00 value 


23.75 
23.75 


GENUINE TOP GRADE QUALITY 
COWHIDE GADGET BAGS 





6.75 48.50 
257 x 4'5—3.95 
MAIL YOUR ORDER NOW AND SAVE! 


with remittance or balance will be C.0.D 


PHOTO-CITY G.P.O. Box 706 N.Y. 1, N.Y. 


Please include postage 





Automatic Daylight Developing Tank 


e@ Processes up te 400 Ft. 

e 8mm-!6mm-35mm 

e Movie—X -Ray—Microfilm 
e Motor Driven—Portable 
e Tough plastic tanks 

e Uniform Density Assured 
e 70mm tank also available 
e Guarant 


Write for Free Literature. 


bMicro Record Corp. 87:25, Set? *"- 














including 
the film! 


$195 


I- SPEED COLOR LABORATORIES, INC. 
0 nae 1988, GRAND CENTRAL STA., .N Y.17, ee Y 





only 


—, =< => o<> 





COLOR SLIDE 
DUPLICATING 


35mm Mounted 


Finest quality, sharpest reproduction 

One of the West's oldest color siide duplicators 
Quality Color hag oe Avaliabte 

24 Hour Color Film cess 


STEDCO PHOTO 





7610 Melrose Ave. Dept. P + Los Angeles 46 - WE 6-0658 






50 @ $2.00 | 

50 @ $3.00 

‘ ase ( so 

ked 50 | 1.50 

2836 mR .. Bivd.. — PS. Los cea 26, Calif. 

J 
' 
y 
' 
U 





us FULTON STREET NEW YORK 38, N.Y 





SooRaTaAE=— 


1.10 
-95 





20 Exp. Mtd. 1.10 | 8mm Roll, Proc 
36 Exp. Mtd 1.75 


INCLUDE 6€ FOR POSTAGE & INS 


BEAVE 


8mm Mag. 








CAMERA 
EXCHANGE 














MOVIE AND SLIDE TITLES 
STILL AT SAME LOW PRICES! 
These beautiful Titles formerly distributed by 
Bell & Howell—now sold direct. Large variety 
of backgrounds. Your wording. Get the quality 
only our long experience can give! 


WRITE FOR FREE illustrated catalog & samples. 





Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, Il. 








147 






























PHOTOGRAPHIC MARKET PLACE-continued 


INTRODUCTORY OFFER 
FIRST ORDER ONLY 


\e) 
COLOR FILM % 
PROCESSING STANDARD OFF 


erence AGE 


ee KODACHROME MOVIE Fit-m/ 
KRODACHROME 8 BO 2.00 
ANSCOCHROME or 6 

EKTACHROME 


es TS 


Send your fim to us sow Write for FREE 
MAILING ENVELOPES and low price fists 


EASTERN COLOR STUDIOS snoceror \7conn 





83MM Cut Your Movie Costs 


Up to 50%! Use Bulk 
Film and Do-It-Yourself 


IT’S EASY WITH THE 
DELUXE CINE REEL 














$24.50 


ORDER NOW! SATISFACTION 
GUARANTEED! 

Write today tor FREE 54-page book- 

fet on Bulk Sones and ltmm Film 

Home svecses me Equipment and 

Supplie 


SUPERIOR BULK FILM CO. 
440-42 N. Wells St Dept. 5-P, 
Chicago 10, Hlinois 











SEAL PHOTOS 
IN PLASTIC 


For Fun or Profit! 


PHOTO-SEAL 
astic Laminating Kit 


yourself Ve 
Ret ble \ 


THERM APPLIANCE MFG. CO., $1495 
614 S. First St., St. ppp 


WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
WHY WAIT? Immediate Delivery! 
> alers Professionals. Drug Stores 
: Write on Business Letterhead for ul 
SPECIAL PHOTOGRAPHIC Dh - alt BULLETIN 
15 v's 


DUMONTS 34th Street CAMERA EXCHANGE 


DENIHAN STORES. INC 
150 East 34th St 


INC. 
Charles, Ill. 





Appliance Concerns 


New York 16 


ha A Asdedaddede 
COLOR SLIDES 
Beautiful Blue Ridge Parkway 


Colorful scenic ong the Blue Ridge Parkway 
and N. Carolina—famor ong. poetry and historical tore 
beautiful slides $1 prepaid. Other slide sets available on this area 


' 
NEW! WEDDING ALBUMS 


PHOTO MOUNTS 


Send $2.00 for large variety sample 
assortment folders and easels 
JOSEPH ROBIN 
New York I!, N. Y., WA. 9-5044 


in Virginia 











262 W. 22nd St., 
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COLOR 


Ali Orders Returnee tet Close 


ANSCOCHROME & EKTA- 
CHROME rolls processed — |20 
620, 20 exposure 35 MM (mtd) $1.00 [~ tow Priceo ~ 
KODACHROME — 20 exp. $/.25 COLOR PRINTS 
35 MM duplicates 20c each 2\/4x3'/4 
KODACOLOR C processed 90c 3 x3 
roll. Prints 27¢ each, 5x7. .$1.25 3 x4'/, 
8x10 $3.00 4 x5 
Minimum Order $!.00—No C.O.D 5 x7 $I 25 


ACME COLOR PHOTO LAB. 


Box 6025-C Minneapolis, Minnesota 





= 


rook J Dacee : Paint 0 35am DUPES 
WASHINGTON .2O¢ 


COLOR PHOTO 
Po BOX 1668 + WASHINGTON 13.D.C ¢ 
ee te meneame 


uosst: 
CUSTOM 
PHOTO 
ERS RING 


“Gj alt 





8 exp. dev. and 1 Jumbo 
Album Print of eo. 40¢ 
12 expos. 50¢ « 16 expos. 70¢ 
35mm 36 exp. fine gr. dev. 
MAILER and jumbo prints $1.25 

ON REQUEST FAST SERVICE 


FLASH FOTO, 20x 36-v3 


PARKSVILLE STA., 
BROOKLYN 4, N. Y 


¢ MIOPLEX ¢ multiple 


strip printer 


Model 35mm 
one exposure, 


Automatically 


sent postpaid 
free brochure 


M.P. MFG. CO. 
Box 79, D-P, B’kiyn 23.N.¥ 


COURSE ON 
“CALENDARS AND COVERS” 


Learn how to shoot calendars and covers that 

sell for big money. This unusual course, by E 

Wynn, is illustrated in color, by America’s top 

photographers. For full information: Write to 
AMERICAN COLOR COURSE 

Box 46026 Hollywood, Calif. 











SUITABLE FOR MAGAZINE COVERS, 
CALENDARS, ADVERTISING, ETC. 


4x5 or larger. Children, animals, industry, 

science, sports, landscapes, girls, foreign 

countries. Prompt replies and retums. 

Please enclose stamped seturn envelope 
SHOSTAL 

“the agency for color photography” 

545 Sth Ave., N. ¥. 17, N. Y. 


We are 
looking for 


high grade 
omen Mek 
TRANSPARENCIES 








B) PROCESSED 
and you = BY KODAK 


sure of GENU NEKOOAK 

PROCESSING when you use Fascolor’s Prepaid 

Kodak Pro essing Labels to mail Kodachrome films 
direct to Kodak 

1-K135 (20x) Labe! $1.50; 3 or more $1.35 ea 

1-8mm. 25’ Movie Labe! $1.60; 3 or more $1.45 ea 

ryocstcy. FILM — KODAK PROCESSING 

1 Roll K135 (20 $3.35*; 3 or more $3.00* ea 





1 Ro 25 $4.00*; 3 or more $3.60* ea 
4 el With Each Roll of Film 
Send for Full Price List 





FASCOLOR SERVICE, INC. 
34 FULMAR BLOG. + BOX 86 


ROCHESTER 1, N.¥Y., Home of Kodok 








Put pleasure in your 
picture making with 


Edwal HYPO- 
ELIMINATOR 


CONCENTRATE 

Cuts washing time of film to 5 
min., prints to 10 to 20 min. even 
in cold water. Makes your prints 
and negatives permanent. 


Edwal SCIENTIFIC PRODUCTS CORP. thie. eh 


Try 

us!! 

Hundreds 

of re-orders 
prove our color 
prints ore 
finest ot 

any price 


We do confidentio 
work for 
Photographers 
Adv. Agcy 


P.O: Box 9645 -F LOS rau stanion 
LOS ANGELES 27, CALIFORNIA 
FREE Kodachrome Developing 
For eash roll of our new fast (ASA 5 quaranteed 


fresh color film purchased . e ill develop 
a roll of your hodachrome ge 





Your check or money orde ist be enclosed in 
your kodachrome box 8mm rol! $3.00, 100° 16mm 
roll $8.50.) Within a few days you shall receive your 
kodachrome developed pilus a roll of our new color 
camera film which includes processing 


SUN FILM CO., 200 W. 57 St., New York 19, N. Y 











GUARA 


DIN R f 


also 
MUSICAL 
Lorgest Selection of Portrait Albums. 
Photogr Discount FREE New Folder PP 




















FILM DUPLICATES 


8mm or 16mm MOVIE FILM 


16mm REDUCED to 8mm 
8mm ENLARGED to 16mm 


COLOR or BLACK & WHITE 
FILM SERVICE LABORATORY 


5307 Ft. Hamilton P’kwy, B’klyn 19, N.Y. 


Popular PHOTOGRAPHY 
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OSURE 


20 EXP 


KODAK TRI-X SUPER XX 
NEW PLUS X, A.S.A. 80 
20 EXP.—30c Ea. 36 EXP.—50c Ea. 
NEW EKTACHROME or ANSCOCHROME 
A.S.A.' 32, 20 Exp. $1.50 4 for $5.50 


ANSCO COLOR A.S.A. 10 


20 Exp. $1.25 Ea. 3 rolls $3.50 














ROCHESTER Phote Color 


A laboratory that will warrant 
your confidence after your first 


order. All work will yield the 

best possible QUALITY... 

greater ECONOMY... SERVICE 
Vax 3% 3Vax 4Y2 5x7 


25¢ | 50¢ 4 


OUR GUARANTEE You must get results equal to 
5 ter $1.00 | Ster $2.00 | 5 ters 4.00 | TB factory packed fim or money refunded. Please add 
hi cover postage and pack 
No C.0.0 


| 10¢ extra per order 


EASTERN PHOTO LABS, Dept. "A" 
1405 N. Charles St. Baltimore 1, Md 


Rochester PHOTO COLOR 


CAMERA MENS’ 
CAR PLATE | 


S oaty $9.00 


Watch ‘em make way for you 

when you display this distia- 

quished embiem' The proud in- 
signia of your craft im 4 baked enameled 
colors gold, red, white and Blue) on 
rugged metal. 3'," dia. Complete with 
hardware, installs in seconds! 


RUSH CHECK, CASH OR MONEY ORDER 
(HO C.0.0.°S). ALLOW 2 WEEKS FOR OELiveRr. 











from your favorite positive transparencies 


KODACHROME, ANSCOCHROME or EKTACHROME 
§ $45) 8x10 $2.00 


35mm Copmomtes (33 
o fF 22 





COLORFAX LABORATORIES - INC 


1160-P Bonifant Street « Silver Spring, Maryland 





CO. 920-922 Chestnut 5St., Philo. 7, Po 


MOONGLOW COLOR PRINTS 


Custom ean Printing 





Any of 














WELCO 


MOONGLOW COLOR PRINTS 


P. O. Box 75622. Sanford Station 
Dept. P, Los Angeles 5, Calif 


8mm and 16mm DUPLICATES 
i6mm Reduced to 8mm « BMMm Enlarged to 16mm 
Reductions & Enlargements based on 16mm ft. . 


on new merchandise 


701 W. 8th St. Downtown Los Angeles 


Every inquiry will receive our prompt courteous attention 


TRANSPARENCY DUPLICATING 


e SAME SIZE—ENLARGED—REDUCED—48 hour service 


35 mm SLIDES 20c ea. Super | Slides—24 


same Size 1 12 25 
2i4x3i4 $ .25 ca. $ .22 0a. $ .20 ca. § .18 ca. 
314x419 50 ea 45 ea 40 ea 35 ea 
4x5 60 ea 55 ca 50 ea 40 ea. 
5x? 85 ca 80 ea 75 ea 70 ea 
8x10 1:75 ea. 1.50ea. 1.25 ¢a. 1.10 ea. 
11x14 450ca. 4.25 ca. 4.00ca. 3.50 ca. vaporated to prevent scratchi Enia 
16x20 10.00 ea. 975 ea 9.50ca. 9.00 ca | 36 ext ssy paper $1.50. Double we g 
| per $2.25. 20 ext Ml glossy $1.1 I ‘ ‘ 
All Film Handled with Care | = ” 36 ext rex — xp. 40 w re ‘ M ~ 
Se Gag Su Rees Colders and Eaveteses 10¢ each MINICAM PHOTO LABS. LACROSSE 23, WISCONSIN 
5% Discou all orders over $50.00 
COLOR FILM PROCESSING ’ 
35mm. Anscochrome, Super. Extachrome HENRY’S CAMERA CORP. 

Ex $1.00 Mta 6 Exp 1.75 Mtd | 

$20", e209 "51 00'msitives Shas MAIL ORDER DEPT 
odachrome Proc | ® 

20 Exp. $1.35 mtd 36 Exp $2.35 mtd. . 

35mm. to 35mm. COLOR SLIDE DUPLICATES will meet and beat any 
1-9 20¢ ea 10. '20 ive 1S¢ ea. 

INQUIRIES FROM HOME. PORTRAIT “sTUDIOS NEW YORK PRICE 

















w 
° 





1. 
5 1.75 
charge $3.50 for each type of work.) —————____—_ Seen 2.50 
STEREOS 35¢ 2a. | 6tor $1.00 | 4.3*** 3 
v ' . . 4 3.50 
COLOR ......9¢ ft. | REVERSAL PROCESSING © 10 for $3.00 | 20 for $2.75 | 517 4.50 
16mm x 100 ft $1.00 Sx! 6.00 
BOW .ccccce 4¢ ft. 16mm x 50 ft.... 78 @ © Reductions-Double Above Prices « 
m : 50 





Send No Money e Mail Order Only « Fast Service 


COMET FILM SERVICE P. 0. Box 447 Great Neck, N. Y. 


COLORSLIDES ine. yt ye pice 
| 2407 Tratman Ave.New York 61,N.Y. 
MBO (az D | 


ODACOLOR 
- PRINTS 











Cropping—filter Changes—Balancing 
America's Finest 


cOoOLor PRINTS 


THE ULTIMATE IN QUALITY WORK 


2%ax 34. .$0.50 5 x 7 Mtd. . 2.00 
a oe | - 1.00 8x10 Mtd. . 3.50 


CUSTOMCRAFT _ (Zia 


Washington 9, D. ( 
18 CARTOON SLIDE TITLES 
only $3. ss Postp aid 


ro 
REPRINTS—eack 


SEND FOR FREE MAILERS 4i1,ccler Work 


Returned Ist Class 


















Ist CLASS oan Tst CLASS wan 


Your films expertly processed and mailed - ® ae f rot cl lass 







8-exposure rolls 60¢; 12-exposure rolls ONE 
grain developed 20-exposure rolis $1.35 Se: exposure olls so — r 
$1.85; reprin ts 6¢ each All prints custom made in r " 
nb z MOMENT | | ine iad a in Head 
mM. st arate Ektachrome processing of 120, extra 
620 film-—$1.00 ur t Pe 
20-exposure, mounted, 35mm.—$1.25. St ie for the sli 
828, 127 mounted—$1.10 e | Sample stide & list 25c 
Send for free mailer | 
FIVE STAR PHOTO LABS | HEADLINER PRODUCTS 
P.O. Box 96-F Staten Isiand 10, N. ¥. | a—i P. 0. Box 602, Kansas City 41. Mo 


Just Published! 





oT | 


to 1957 


PHOTOGRAPHY 


SHOWS WHERE 10 

FIND HUNDREDS OF 
PICTURES, FACTS, 
TIPS AND IDEAS 


Complete Inde 
POPULAR 


urns a Whole 

ULAR PHOTOGR 

1,800-page, Re 
bral 


ch Page 


Year of POP- 
APHY into an 
~adv-Reference “Li- 


ich Issue 





~<s Lasts 85 Autho Photog- 
raphe pe: ae Ne hierte 
$a 
a g Cartier- 
Bressor . Dimi- 
a t Rebikoff 
room" 57 oe Rut i « « «= 
eston... ang 
| index! 79 other writers 
oa who appeared in 
B = PO PULA S 
ee PHOTOGRAPHY 
= are listed in this 
ne ndex, to- 
ether with name 
d subject of 
neir articies, 
nths they ap- 
eare and page 
mbers. 

P aphers: 

Bisc Capa 
Sa v Davis, Jr. 


Del Tin—Gow- 


land—Halsman—Vishniae 318 photog- 
raphers in all with their pictures listed 
as to issue and page. 
Subjects: Common Blunders, 22 Analyses 
of new Cameras, Charts and Tables, 37 
features on Color, 68 reports on new 
Equipment, Enlarging, Film, Flash, 
ac -Making Ideas, Printing, Stereo, 
35mm and many others. 
SEND 25 — — BELOW 
Tf you'll ma 2o¢ with the coupon 


] ee } ; 
by return ma a Bu ease order today, 


Supplies are limited. 


cw eee eee ee eee ee ee ee ee ep 
Popular Photography, Index Dept., | 
64 East Lake St., Chicago 1, Ill. 
Rush me the new Index to POPULAR 
PHOTOGRAPHY (1957) containing 535 
listings by author, photographer, subject. ! 
| enclose 25¢ as full payment. 

Please send me the following previous I 


indexes to POPULAR PHOTOGRAPHY: i 


1956 [] 1955 1954 @ 25¢ each. J 

I 

CC EE ne eee: , 
Address ! 

1 

I City Zone State I 


Bee eee eee eee ee ee ee ee es ee 
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CLUE: WHERE CUSTOMERS BECOME FRIENDS... 


Mist ic M 


YOUR ANSWER ie ‘av SIHL NI will ANV iO asVHDund 3HI Hi HLIM 


enPA SOLS FIL WSV 4° SMPASE'S$ PPPH UPd 4M 
H A Ss D 0 4 L A R 9d Ajpireds ‘yox201g 40 aous 404 podisy Buipjoy ewoy snowny od 
VALUE TURN 10991394 Buipjoy unBysojy Dg a 
BOOK UPSIDE Papen 
SN/PA S6'6$ ‘nt gp sa40w oansodx3 
DOWN FORA rust ovoudeien Sed .5it QR ME f $ UYUNOA 


nist INGA WO SQNOd VULX Nv SVH W'ILININ. 


HERE IS ALL YOU : | a iL CAMERA suse 
; SPECIAL 
HAVE TO DO! i ata ae 
<6 ONLY 


\ 
ea ’ ychro shutter rapid 
iF YOU WISH TO SELL YOUR EQUIPMENT — USE COLUMN 3 AS A GUIDE x we , o's 4900 
NEW NEW . 3 
A * TRADEIN | 7 


SALE 7 TRADEIN 

rR PRICE USED ALLOW 
35mm CAMERAS 54.00 we, KODAK eo Hic BRAND NEW 
3 , x SPECIAL 
51.5 


as ra /eibenn Geonne on 
hse aa 11,500 see. Gy ONLY 

| L 5275 1 — 
| 16mm MOVIE CAMERAS ' 29:50 mers 995° 


54.50 
84.50 
107.00 
nT 8 BRAND NEW REG. VAL 
: $220.00 
85 RETINA REFLEX 
118.00 12% SQUARE REFLEX . dysepogl SPECIAL 


| emm PROJECTORS 49.00 Sain ies Caiacns ONLY 
35,00 ; 


' 74.00 $4400 § fate, apart 145°° 
78.00 ; r built xposure meter, A 
104.50 of 1430 60.00 4 A RTOS ARG 

91.00 § " 69.50 48 0 * shutter cocking a adva 

apo Minolt 89.50 

109.00 , aa ‘ on 

nee ) 0 f SAVE MORE THAN 507, 


19.95 8 00 , BRAND NEW LORDOMAT STANDARD Reg. $99.50 
TAPE RECORDERS } Pap “yen SPECIAL 
v ' ONLY 


47’ 


268.00 


163.00 LORDOMAT “ACCESSORIES ter 
73.00 
103.00 
aca ENLARGERS 
16mm PROJECTORS 38.00 
21.50 
a 34.00 
126.00 Fed 84.00 
8mm MOVIE CAMERAS K 128.00 § Fed 104.00 § 

aaa é \ 66.00 

res 102.00 

aa 234.00 

wy 371.50 ELECTRONIC FLASH 

—_ 37.50 $27.00 $15.00 

SLIDE PROJECTORS het 93.50 ¢ 40.0 


, 98.50 
79.00 , f 21.95 


NEW LATEST SPECIAL SALE 

MODELS POLAROID POLAROID FILM 

B0A $5575 
74.00 
83.00 ‘ 
97.00 6 rolis for $9.00 


pe 44 
123.00 6 ralis tor $10.95 


CAMERA BRAND NEW 
SPECIAL 
ONLY 
M o0.08 


its 1995° 


pote 


29.50 . 06.00 
46.50 8 € 
59.95 3 


66.00 4 
50.00 











All prices F.0.8. New York 
A SPECIAL 


35mm ) 
ARGUS AUTO IMPORT | i TWIN LENS 
PROJECTOR 2 OUTFIT SS es REFLEX, 2M s sa. EVE-MATIC ws 
i WITH AUTO CLS i FLB lense a wate aaeied 
i™ supetimer % . | 7 ae te. Some 
A , Mode! CA-1 R $139.5 $104.50 
Mode! CA-2 Roll Turret 1695 133.00 
Mode! CA3 Magazine 169 50 133.00 
Mode! CA4 Magazine Turret 199.50 154.00 


- CNOVOFLEXO BRAND NEW 


: BRAND NEW 5400 slat as al NEW 26” 
SPECIAL ONLY SPECIAL ONLY 
SPECIAL 


oes 29 ey cere SECIA 
OM iui ening on Fs oe 
ARRANGED MAILORDERS ruiep & SS iconicere 12475 


to infnty 


1190 AVENUE OF THE AMERICAS DOWN WE RUSH QUOTES ON 
MINIFILM CAMERA > NEW YORK 36° Phone-JU 2-1416- 10% Sa 


REVERE ELECTRIC 


29.50 Heiland 46.50 5 zs EXAKTA VX 


= eather Eveready Case $5. 95 


ilar PHOTOGRAPHY 














SUPREME IS YOUR PHOTOGRAPHIC 
NOBODY UNDERSELLS SUPREME! 


Prove it to yourself. Send for our convincing price list of brand new cameras 


Guar. 





8mm & 16mm 
B&W MOVIE FILM 


till Jan. 1959 © Processing Included 


35mm x 100’ SAFETY FILM 


Super xx. Plus-X 


Panatomic-X 
Ansco Supreme 
Infrared, Microfile EACH 


Orthochromatic ease | 


and equipment. 


for 


MAY 





6t 






Polis tbs w 
a nae 995 
and case for, 

Aeroflex Develop 

F . ~ Ing Outfit 

: ar, 


ei & a é 


SPECIAL ery OFFER . 





TYPE 3 tor 12 for 
t ‘ K 3.29, 6.39\11.29 
' Si 1 XX 4.49) 8.39 16.29 
a San " 5.69 11.29 22-49 
R Super x 6.29 11.89 22.39 
- Super X Sound 7.43 14.49 28.29 
rex Ne 3 tor 4.19) 6 tor 7.99 

Sail = x 3for 2.79 
Neg. /Sut , 2 tor 13.99 | 






saranteed till Jan. 1959 


1.50 
t k I ler « 
& 5.39 I 











NEW, LATEST EMULSIONS 
Guaranteed till Jan. 1959 


® PLUS-X ASA 80 
© TRI-X ASA 200+ . 379 each 


35mm x 100" 











Brand New 93° 
6” Wide Angle 
— oe £/6.3 Bausch 
& Lomb 

36°’ Metrogon Lens 
. In barr tr s 


Gov't 


7” Aero Ektar Lens 


t $1199 


99.19 





5.39 








x 






x 
x 
8 x 
8x 


10 x 
9 





VARIGAM or b-emeateee Jans 1959 


4x5 


8x 10 


10 


x 400 “Res Rapid | Roll 








A-10 wonsged Film & Paper Dryer 
ial rigs ".° Motor Driven 


iBex oh = 199° 


f ae 290 





DW 2 h 
DWGL<« COWSM 200 sh 
DW Silk 100 sh 
DW Silk 100 sh 

h 

h 














“MORSE B5 
FILM DEVELOPING MACHINE 


ew heey 159% 





Morse 8-6 
capacity—$299 

























Size 



























ENLARGING PAPER Jcn""isss 


KODABROMIDE © HALOBROME @ CYKORA 


Type Contrast; Quan. Price 
DWSM 2 00 st 4.99 


DWGI 2 200 st 3.99 
DWSM 2 250 st 4.99 
DWGI 2 200 4.99 
SWGL Lustre 2.3 100 sh 3.19 
DWGIl l 100 sh 3.69 
SW Res Rap 2.3 100 3.29 
SWGI 2.3,4 100 4.29 
SWSM 1,2,3'4/100 st 3.59 
DWSM 2 4 00 st 4.99 
SW Brovira 1 00 2.29 
DWGI 1.2.3 Osh 4.49 
SWGL-SWSM 1.2 1 Roll 4.49 
DWSM 2 $.5\ 1 Roll 5.99 
Res. Rapid 1.2.3.4 1R 4.89 









9%" x 200° AERO 
ENLARGING PAPER 4°? cave 


Roll cuts ad io Leas 8x10. 


























SUPREME PHOTO SUPPLY CO. 


x10 


10x10 


10x10 
1ixl4 
10x20 
17x22 
ISx22 

1 'y*x200' 
8” x 300" 

9 by*x200" 


CONTACT PAPER Sis 


KODAK @ HALOID © ANSCO 


Type Contrast’ Quan. Price 
SWGIl 1.2.3,4.5 300 sh 2.68 
SWGl 41.2.3 (200 sh 3.19 
SWGI 1.2.3 |250 sh 3.89 
SWSM 1.2.3.4 (200 st 3.69 
DWSM #1.2.3,4 |100 sh 2.69 
SWGI #1,2.3.4 (100 sh 2.89 
Ad Type 43,4 250 sh 3.29 
Retlex Copy 200 sh. 2.99 
Document 2.3.4 144 sh 1.50 
Resisto #2.3 250 sh 3.19 
SWGI #0,1,2.3 0 sh 1.79 
Resisto #1.2,.3,4 | 100 sh 3.29 
Reflex Copy fF 00 sh 6.99 
Ad Type 100 sh 5.99 
Dir. Pos 2 Rolls 2.49 
SWGIl #2 1 Roll 7.49 
SWGL #3 1 Roll 4.99 












MARKET PLACE 


@ With f/1.9 tens © Complete with case 











SPECIAL Brand New! Latest Model! 35mm AIRES il L 





List 112.95. This is a typical Supreme 73%? 
value. 
Color « Black & White 
ROLL FILM Guaranteed ti 
1959 
SIZE TYPE “QUAN. PRICE 
2016, 616 Super XxX | 10r 2.29 
2 Ektachrome Aero 6r 2.69 
120 Infrared ASA 101 3.29 
Guaranteed till 
35mm COLOR Soa 1959 
SIZE TYPE QUAN. PRICE 
shea D I : 3.99 
A 
8) 7.49 
; Ae o \ 4.39 
FREE S empty tena dae and cans with b k film) 
11 al. Ektac Pr ng Kit $1.95 
KODACHROME KOPY KAT 
828 16mm x 100’ SPECIAL! 
1956 Date "A" 1957, Microfile 
oe 35mm x 36 


59¢ each Si ea. 1 ee 1 99 


incl 


Fresh KODACHROME and ANSCOCHROME 


In original mfrs. packages @ 1959 Date 

















Sizes Kodachrome | Anscochrome 
3 for 4.59 3 for 3.69(R) 
3 for 6.19 
7.95 each 








3f 5.99 
3 for 9.19 


K-24 Aerial Camera 














12 f Sig x 26 


= Sse os Oe oe Se : 9949 
K-24 camera. Gov't cost $52 












for 38 or were EKTACHR OME . 


Check our really low prices 
on Brand New! Lates+ Models! 
“Everything Guaranteeq"' 
REFLEX CAMERAS 


pkgs 




















































TERRIFIC TANK 
& D 
COMBINATIO Sven 


N OFFER! 
Sc eS 3 TANK 


MORSE FiLm DRYER 
For 8mm, 16mm, 35mm 
© Removes water in 
® Centrifugal motion 
© No water spots 
© Takes lémm x 50’, 
or 35mm x 25’ 


8mm x 25/ dbl. 
BOTH tank and — 


d 
as described = lll 3999). 





= 





< Minutes 












Vashiea “A with 
sshiea ““C" with cea 23.25 
TERRIFIC BUY! en COS YOeews Vashic LM”. w/builtcin 36:50 
Ansco Printon © 1957 Date Pri-X. Inf 1.50 Yashicamat, automatic 45.50 
11x 14 5 Fully T°xIS - 225 35mm (2 ‘ 58.50 
) <7 x 2) SI 
10 sh. ° guaranteed 4 : oa = Quickset Super a ide Projectors 
‘ 0 xX 4 
70mm FILM ' 34:42 
mprov 9 
oe Coa CUT FILM with these tee ne orkroom Work 
i F Se to 
. 2.99 axs 100 sh pee ard caane — Products . . 
70mm x 100 3.49 — 6.4 A i 14 
P x. 9 X XX ' Super ire mature o intact P ane 3.19 
7Omm x 200° 6 49 up to rinter . 
Brand New! 8 x 10 “ p . syst 1-0. Matic Enlarging My f 
Grafiex 49 20 sh recise jEnlarging E a ter i 
Holders 3 for 18 B, x 1 Ortho 























x 
Stuthomastes '” Brush 
Aids to better Pp 


hotogr, 
R.1. Electro ; ~ Gaal 
~. etronic Flash, w power 
Quickset Fairfax Elev Tripod <3.08 
sec : 
4-Lite Movie Bar '3:83 
69 





Get our pric 
e first on 
anything Photographic 


| FREE! Request jeer copy of our 
log. 


new 16-page cata 





















Supreme's 
GIANT PLEASE INCLUDE POSTAGE 
Catalog MINIMUM ORDER: $4. 
oe cameras Merchandise is guaranteed U.S. 
suar gan Surplus, unless otherwise noted. 
ids of” ‘a Export and wholesale inquiries 
iN asira ge! ty invited. Include 25% deposit 


for C.O.D. orders. Minimum 
C.O.D. order: $15. 


» 10¢ 


11 BROADWAY, Dept. Gj NEW YORK 4, N. Y. 


THE WORLD'S LARGEST SUPPLIERS OF FILM AND PAPER AT REDUCED PRICES 














15 





. = + poe chase entities you toa 127 Camera and 
ls > os MMe ele Mob ae) OC Mle) MMe) (ole) ae tele MR aed hi-) a 
sdl value in store $10.00. $1.00 
j 1 $25 : $35.00. 

ai pu urchase e | tman . 
| Kove lo) Mooten ots te Muet-|- Me) Mee -)etthl ot. Reg. price vi $200.00 pi 
of case alone—$11.25. oF 
A $50.00 purch 
Bro wnie ; 
Regular pric 


Bé W) $25.00 


ENLARGING PAPER SPECIAL: BLACK & WHITE 35mm FILM 
8x10 or 10x10 HALOID VARALOID (uses _ BACKGROUND-X, PLUS-X. SUPER-XX 


+3 for $3.75 
$4.25 Ox ae ie i 
3 for si1gs | °* A." soccer 
8x10 or 10x10 SINGLE WEIGHT SEMI- BULK FILM SPECIAL ~ 





MATTE HALOID 


$2.75 ve film es 

$7.50 1m pd PROCESSOR 
$2.98 . 8mm-16 Cine Fil 
$8.45 g5mm COLOR | Oh ssanirecggt mars oaia 
aia eo _Ansco Color er or heseuer 
SUPER SPECIAL ze ENI ING iC $15.00 
‘ 2.75 


3 for 





3 for 








ly $24.50. 








on SUPER ANSCOCHROME a ey 
$2.95 ASA 100 : 
4.35 High Speed- ~1968 Date 


$2.25 ‘a 3 for $5.95 16mm SOUND PROJECTORS 
285 § 120 lst .......... 


oy 3 for 4.45 Bell & Howell, Victor, Ampro 
SPECIAL 
MOVIE FILM ACCESSORIES ... BULK MOVIE FILM een wereee 
yo & white) ASA 50 
Spools . * Reels & Cans... Mag- Po ind on CAMERA SPOOLS 
azines ... Chemicals 




















SPRING SPECIAL OFFER ON 
LARGE PURCHASES OF 8 OR 16 
MOVIE FILM, B & W OR COLOR 


(except Anscochrome & Kodachrome) 


on cores: 


tra 





LIKE YOUR OWN TELEVISION 
SHOW AT HOME 





SPECIAL ON 8mm and 16mm SI- nettle 
LENT OR SOUND ‘’FEATUR- émm _ MOVIE COLOR FILM tome 
ETTES”: CARTOONS, COME- — SHOW. IAMPION, THE TRAM 
DIES, WESTERNS, FAIRY COLORCHROME NIGH VERSION ONE REEL- ry 
STORIES, CHRISTMAS STORIES | °&=™! - ++ $9.25 


CHARLIE _ CHAPLIN N) \NI ot aire 
(specify) ANSCO COLOR FILM 





CHARLIE CHAPLIN: Full Version 2 — 
posta zi or 16mm 1 








F FESSI 
GRANTLAND RICE SPORTS—RUNNING THI 
SCALES, SPORT A AT? GRIDIR 


ANSCOCHROME ASA 32 


1 $8.00 
A me ete 


ANSCO COLOR FILM 





ONLY $4.95 each pte done SPECIAL PRICE 
eu KODACHROME iia laliniie ica ial $10.00 

NOTE: ALL ABOVE 8 & 16mm pictures are 100 ft. rolls—proc Slight] SOUND 12.50 

in BLACK & WHITE. sq. $10.00. | 5.00 














Please include postage, C.O.D. orders must 
have minimum deposit of $2.00, 20° on or 


‘00, + 243 WEST 55TH STREET 
d $10.00. All d film, U. S. 

oem, aenenanel if dinatonad od end A OA NEW YORK 19, N.Y. 
of the year. When not in original factory 


packing, film has been respooled from larger 


rolls or paper recut from larger sizes or 

repacked from large quantity packages to OPEN EVENINGS AND 
accommodate users of smaller sizes or quan- Y 

tities. MINIMUM ORDER—$3.00. 


SATURDAYS UNTIL 7 











Popular PHOTOGRAPHY 








BROADWAY’ 


nting Gavings Spectacula 


An Event You Won’t Want To Miss! 


PRICES 
DIP TO 
NEW LOWS! 


SELECTIONS 
SOAR TO 
NEW HIGHS! 





) 





Save $30.45! 


we 


« 300 watt biow 
« F 35mm ba 


Brand New! 
1958 Model 
QUICKSET 300 
Slide Projector 

List 
69.95 39° 


4 
at 10 
e With case aut hanger a 


ifetime 


puarantee 
Other Slide Projector Values 
A Dualet (NEW $29. 
3 NEW 29. 
500, w Case (De 49. 
t b3 W 63. 








SLIDE MAGAZINES 
AT TREMENDOUS SAVINGS! 
ALL BRAND NEW! 








Press Camera 
59% 


i Range- 


used 
4.5 


ving Back 


More Bargains in Used Press 


2x3 Century Grapt 
2x3 Busch, (4.5. RF 
x3 ANN Graph 

3x4 Speed 


5 Crown, {4 
4x5 Pace Speed, (4.7 
4x5 Graflex, (4.5 
3 cell Flash guns (USED 
4x5 CF Holders NeW (6) for 








HUGE SAVINGS 
BRAND NEW 


EXPOSURE 
METERS 


FR, w /Booster and Case 
GE Guardian, w /Case 


P 
Polar 2 

Waiz Movie Meter 

Weston Master Il!, w Case 
Weston DR, w /Case 


Zeiss Ikophot Rapid 


“» 
ONwnwHN as 
COCCUISOCS 
WounNeouwnn 


RN 








BROADWAY'S FAMOUS 
TELEPHOTO OR WIDE ANGLE LENSES 


To fit all cameras 
@ Color corrected ® Hard surface coated 
© All brand new @ All one price 
ck tr ting caref y OVER 170 CAMERAS 


tisteo s many e not ~ 
19.95 each, case, 1 


NOW 
ONLY 

For the following cameras 

3-000 rofiex 5 ° t 


50 addi. 


s 35-001 


K 


ov 


OOpr<cVDEX?»s 


P=PPHRHY 
4 be 


Oma — KKKAX 
eee eee eee eater eeesere 


4<<<SSE<<u 


aroid 80 


RAS © 39.50 (case 


B80 A 


ALSO FOR THE FOLLOWING STEREO CAM 


m 


Rea 





1.50 addi.) 


Save $70.45! 
Brand New 
PRAKTICA FX2 


OUTFIT aa 


109" 


$89.50 
*/2.8 Tes reset ‘19P 
P t t Fx ’ Fact y a 
e. Spee to 1 S0ott 
Same outfit with Praktica FX 
2.8 Aut Ww t adc 
2.8 Aut T 


Brand New Lenses 








SAVE! 


On Genuine 


RECORDING TAPE 


SAVE! 


t 


$22.50 








USED 35mm CAMERAS 
rT 


Acon tt. f Synchro, RF 
Argus 3, Outfit, RF 

Argus C-4, Outfit, RF 

Asahifiex, 11.9, Synchr 
Bolsey Jubilee, f2.8, RF, Synchr 

Canon VT, f1.8, RF, Synchro 

Contax 11, f2 

Contax II l-a 

Contax D, 2, Biotar t 

Contaflex |, £2.8, RF, Synchr 

Contaflex t1, (2.8, RF, Synchre 

Exakta VX, f2 Synchre : >y 

Exakta tl-a, f2 sto Tessar l ° 3 
Exakta VX, f2, Biotar, PS, Syn 


$ 445 
Synchr 69 5 


8, Tess 


Exakta VX, f1.5, Angenieux, PS PROJECTORS | - 


RF, Syr 
Kodak Retina tl-a, f2, RF, MX 
Kodak Retina II! 2, RF, MX 
Kodak Retina Ii-c, {2.8, RF, MX 
Kodak Retina Reflex, {2, NEW 
Kodak Pony 35, £3.5, Synchre 
Leica A, £3.5, Elmar 
Leica Iil-« 14 
Wollensak 715 
BRAND 
Minolta A. 3.5, RF, Synchro 6.5mm. f1.8 
Mercury 11, £2.7, Synchro 
Nikon S-2, f1.4, RF, Synchro 
Olympus 35, f2.8, RF, Synchro 
Olympus Wide-S, f2 
Praktica FX-3, {2.8 
Synchro 
Ricoh 500, f2.8, RF 
Tower ttl, f2 
chee 
Voigtlander Prom 
Synchr 
Voigtlander 
Synchre 


Auto Tessar 


Synchr 
Nikkor, RF, Syr 


nent, f RF 


Vitessa-L f2, RF 


Meter 89. 


44. 
USED 8mm MOVIE CAMERAS & 


NEW 8mm MOVIE LENSES 
Angenieux $7995 $ 6 


5.40 


— g. $61 39.50 
$ 16. 3-7" Reels (18 10.50 








Save $82.85! Brand New 
: == Discontinued 


@ a KONICA I 
hop MFX OUTFIT 


119. SALE 


“hs g7s5 


complete 
Camera 


only 69.50 








Save $23.45! 
Brand New! 


ULTRABLITZ 
EXPERT V 
List $69.95 4650 


y ce we a 


3. 


“ 


CRUNK Ween 
PVR WNDENNANVS 


Rated 
Halla t Powe wit 

Dual refle 

Suide numbe 65; B&W, 2 
Other Electronic Flash Values 
Heiland 62B, NEW 49. 
aunHobby Auto | NEW 


1 





Used equipment is offered subject to prior sale. 
stock. Write us for your needs. 
excess refunded. 





Many other used items in 
On all orders please add postage, 





QoeuGuuaanunane 
euncoocooocooso 


NWeWN BWW 
COwCCCFCOLCLo 











FSS SS SS SSS SSP SS SS SS SS SS SSF SS SS SSS SS SS SSS SSS Se ee ee F 


§ BROADWAY CAMERA SHOPS, Inc. : wouts six 


I Dept. P58, 870 Broadway 
i New York 3, N. Y. 

i For 
y 


special needs write 


Ve 


» to trade my 


§ would ke to buy a 


to Henry Disney 


Send me Time Payment Application 


ess Re- 
10 day 


. 


153 





EVERY DAY IS BARGAIN DAY AT CINEPIX 


ROLL FILM 8mm MOVIECOLOR FILM {6mm | SPRING SPECIAL OFFER ON LARGE 
= O2v, Ay 616, eg 00 Includes PROCESSING & ret postage PURCHASES OF 8 OR {6 MOVIE 
nd White ASA 5 tor - 8 
SPECIAL ON PHOTOGRAPHIC COLORCHROME FILM, B & W OR COLOR 
ENLARGING PAPER 8mm Roll ASA 32 «$3.25 (except Anscochrome & Kodachrome) 
WSM—HALOID 





A $200.00 purchase will entitle you to 
—— COLOR FILM a Kodak Brownie camera and projector 
mm 2 ibl. roll for $1.00. 
A $10 purchase will entitle you to 
a Kodak Brownie camera for $1.0¢ 


ANSCOCHROME ASA 32 A $50.00 


) purchase will entitle you to a 
| m roll ; .. . $8.00 Kodak Brownie flash « 
~1 A \ “A R SPE lAl : Mag 6.50 A $25 purchase will entitle you to a 
Ant PC STCA ee "4 ANScO ret FILM 127 camera and | rolls of 127 film 

AT LE THAN ety Cac! _—s émn ’ roll $5.00 free of extra cost 
VARIGAM—SW CGLOSSY—4x5 16mm 100’ rol m 5.00 
00 sh—1.49 | |e 50° Magazin 3 
A REAL BUY!!! ENLARGING SINGLE 1émm_ KODACHROME LIKE YOUR OWN TELEVISION 

WEIGHT GLOSSY 10x10, HALOID 100 ft. rolls—processing included. SHOW AT HOME 

g. fctry pack), 100 sh N 1 $3.25 Slightly outdated. Developed by Eastman 16mm SILENT OR SOUND, app. 400’ 
U.S. Surplus, 1957 date ully guaranteed lat Keg >! Price $6.00 per 
to 1-59 3 for $8.95 


8mm 100’ on Bolex Sp 








amera for $1] 














reel, runs app. 15 minutes 
8mm, approximately 200’ reel, running 
time app. 15 minutes 
wena X, PLUS-X, SUPER-XX Spools... Reels & Cans... Maga- —8 or 16mm—IN THE BAND. NITE 
: " (respooled) —3 ' _ - zines .. . Chemicals AT THE SHOW, THE CHAMPION, THE 
0X ~ 420 BGW AS “ oval CHEMICAL KITS—D88.......$1.00 TRAMP, HIS NIGHT OUT, DOUGH 
36X 35mm BOW AS 4 for 1.98 One sail n size ¢ i for reversal proces- AND DYNAMITE 
sntere ty sel hy aarp = fl paper ar vee | $2.00 FULL VERSION ONE REEL—8 or 16mm 
4 a eee a d~-legieamaas on wi Ck cg lb feb en CHARLIE CHAPLIN—-NEW JANITOR! 
pA lesertany Pie apts sh "SS ool QQ | MABEL'S BUSY DAY, FILM JOHNNY, 
Yours { jm carte 35mm cartridges or ne dozen | BETWEEN SHOWERS, CAUGHT IN 
35mm COLOR f -. 1.00 THE RAIN, HIS NEW PROFESSION 
A ogo yy mm 800! ree 3 f .. 2.00 GRANTLAND RICE SPORTS——RUN- 
RECO Ver Waynes OF marty 00 6mm 1200’ re sa NING THE SCALES, SPORT AFLOAT? 
3 for 2.75 = pda aly + GRIDIRON GLORY, BULLS EYE, SUN 
such Sly a ee. AND SNOW, SELF DEFENSE, MON- 
SUPER ANSCOCHROME pine et pg ‘30 F ARCHS OF THE FIELD, SON OF SWAT. 
ASA 100 mm 400’ reels—2 for .. 1,00 
High Speed—1959 D Double cans for above—3 for 1.00 CUR GANG 
1g peec-—— ate Film ce ment, b« ttle 25 HAL ROACH COMEDIES 
$2 3 f 5.95 Ready Made Title 2 Set Ap- MACK SENNET BATHING BEAUTIES 
175 : for —— propriate Titles. Save $1.90 on oP ter’ Set. 16mm 
Only $1.00 Per Set Sen 


ee 
BULK MOVIE FILM DEVELOPING SERVICE One or 2 resis 
oe & white) ASA 50 100’ 16mm BGW ” om | eos PRICE: 
lon 8mm 25’ double B ; 6mm silent, per ree $10.00 
und ———— SPOOLS 8mm 25’ double ne lGens SOUS: nae veel 12° 
ible 8mm on camera 6mm | bcs “ 8mm 5.00 
$ 1.79 ]| 16mm 50’ Mag. col 
5.95 Above color price 
22.00 and Anscochrome or 














silent or sound 





A 
roll « 





SPECIAL ON 8mm and 16mm SILENT 

OR SOUND “FEATURETTES”: CAR- 

were PROCESSOR TOONS, COMEDIES, WESTERNS, 

nie 29.00 8MM-16MM Cine Film FAIRY STORIES, CHRISTMAS STORIES 
abo 48.00 100 Foot Capacity—Tray, Drying Rack, tegueny? 

BULK supplies on cores: Processing Reel, Complete Instructions, 

amm 1 Gallon Capacity. Only $24.50. 200’ 8 

mor l6mm......... 3.50 100’ 16mm 

— ee 8MM-16MM Movie Titler. Make Your 400’ 16mm (silent 

nm 4 rolls ; Own Title. Only $4.95. 400’ 

as above ° ° ee ee ° 

1s above 


, i 


rous 





50’ 8mm 





16mm (sound) 





CLOSEOUT on used 16mm subjects, app. 
; lémm SOUND PROJECTORS 400’ SILENT OR SOUND For Home Use 
. Ils as above 10. 75 Bell & Howell, Victor, Ampro ONLY $4.95 each 
54 rolls as above . 19.50 SPECIAL . ? 
NOTE: BULK FILM DOES NOT SPECIAL $159.00 NOTE: ALL ABOVE 8 & 16mm pictures 
INCLUDE PROCESSING are in BLACK & WHITE. 























ee Ms i) Oe ed 


have minimum deposit of $2.00, 20% on or- 

ders over $10.00. All paper and film, U. S. 

Surplus, guaranteed if developed before end > 
of the year. When not in original factory | fj 


packing, film has been respooled from larger 


repacked from large. quantity ‘packages to | 243 WEST 55th STREET . NEW YORK 19, N. Y. 
accommodate users of smaller sizes or quan- 


tities, MINIMUM ORDER—-$3.00. Please Visit Our Store—Open Evenings, Saturdays, Till 7 


Popular PHOTOGRAPHY 















BRAND NEW 1958 


Canon ts 
MOVIE CAMERA 


109° «: F1.8 


Canon 
Beers 
P , 
amera 


All Cameras Accepted 
in Trade 


BRAND NEW 1958 


Contaflex it 


49" 


wf! us your 
itaflex 18 


$62.50 
atu ur 
Cor 

















you 

taflex 1 
CONTAFLEX Iv 

ADD $17.50 TO ABOVE PRICES 


BRAND NEW LATEST 


Contax IIA &IIA 


Ty _—— 4 
ne 


MX Flash Syr rchron 
Bulbs ar P Strobe 
. Needs 








4 
Body for Sody) 
e Takes all 
° Seangard’ Plast Post 
No Special Cord 

















BRAND NEW 


Konica 111 MFX 


§9°° 


NO TRADE 
NEEDED 









Keg 


. vind ween on Rap . — 
Trar 0 . ll eds 1 500 

Se tT nous View? der 
. Mx Gunchrontaation 

























Folding 








Deluxe Case 
last A 


& BC 
Flashgun, ADD 
























BRAND NEW LATEST AUTOMATIC 
Exakta vx 


a9 43° 


kta "vx 

Bo ody for 
sett. e+ omg POST ¢« Interna 
Drove 




















éo un noes 
50+yo 
50+your Exakta |, 1! 
50+your Leic 
O+your Contax IIIA 
50+your Praktiflex FX 
8.50+your Canon IVS2 


BRAND NEW 





e Standard Rewi 
r Exakta V 


















A REVOLUTIONARY 


N EW LENS 


SYSTEM 


{ BASIC PIESKER LENSES }¢ 











FOR ~ akta, Pe “pe n, Prak- 
Prakti Leica 
pr Ny haw ar 
Exakta 66. Hasse 
Miranda ar Pp x 
16mm Movie Camera 





ALL PRESET AND CTD 


NEW 7 ELEMENT 
WIDE ANGLE LENS 
stam F2.8 PRESET 





td & cc. 














. 
: - 50 
Va 
$99 So NOW 
85mm F2 Pic $46.95 
100mm F2.8 P 29.95 
135mm F3.5 P 31.95 
180mm F5S.5 P r 36.95 
250mr FS5.S Piesker 56.95 
400mm F5.5 Piesker 94.95 

400mm F4.5 Piesker 129.50 
igs LENS ADAPTERS $7.50 

ne lens may be used on several cam- 


eras by changing adapters.) 


PENTAPRISM 


MADE IN 
WEST GERMANY 
ith 










Reg. $85.00 
NOW 


Rangefinder Insert Alone $8.75 








fully automatic 
58mm F2 
BIOTAR 





















our F2.8 Tes ssar PS 
sOmm FL 9 Auto Xenon 
+your F2 Biotar 





Ps 







BRAND NEW LATEST 1958 AUTOMATIC 





WIDE ANGLE LENS 
for HASSELBLAD 


S2mm F3.5 Kaligar 





EXTENSION BELLOWS 
FOR HASSELBLAD 


SPECIAL 54995 


SAVE UP TO 50% 


ALL BRAND NEW 






















The CAMERA TRADE-IN MART OF THE NATION ” 






ee 3.5G 


List Price 249.50 





Allowance 
Rolleifiex 
LVS in trade 


for your 


170% 
Rolleiflex 2.8 E 


List Price 309.50 
Allowance for your 


Rolleiflex 21200 


2.8D in trade 


































































Wall St. Special, 
AUTOMATIC 


Exakta vx outfit 


i. ae “ == 
Eos 






Reg. $461.00 
now 
BRAND NEW LATEST 229" 
1958 AUTOMATIC 
Practica FXx-3 
HERE'S 


, outfit 





WHAT YOU GET! 


@ Automatic Exakta VX 

* imm F2 Automatic Biotar Lens 

@ Eye Level Penta Prism Finder 

@ Rangefinder Insert 

@ Extra Gr und Glass Insert [) 

@ 135mm F3 ye-set Tele- FREE 
phote Lens 

@ Exakta Extension Tube Set | EXPOSURE 
for Close-ups 

@ Exakta B.C. Flashgun METER 

@ Leather Case 


Used, Excellent 











119” 


$26" 00 now 


Lates 
instead 


t —— ta 
s¢ vx 


aca $34.50 | 





tag ind WHAT YOU eer: 














Brand new Praktica Extra Waist Level and 
° Optical Waist Level a Spe a Finder Sports Finder $12.95 
@ 50mm F2.8 Automatic Westenar 
Lens SPECIAL 
@ 100mm F4.5 Telephoto Lens 40mm Ze Tessar W.A. lens 
@ Extension Tube Set for Close-ups Rec $A5.0 00 se w $29.50 
. 40m eliopian 
@ BC Flashgun @ Leather Case on ae oo. a $19.50 

















Above 





outfit available with 50mm 
F2.8 Automatic Tessar or F2 Auto- 
matic Westagon Lens. Add $19.50 











Zeiss Eye Level 
Praktica FXS 


Penta prisr 


rive te 
“WORLD'S FINEST OPTICS” 
BRAND NEW HI-SPEED 
Soligor 
135mm F2.8 Pre-Set LENS 


FOR EXAKTA EXA 
oo. CONTAX 
& oD 


PRAKTICA 
now 


37 


[recat s ) All 











REG. 








BRAND NEW LATEST 1958 
ASAHI PENTAX 
OUTFIT Qe 


Reg. 


Now 


*199°° 


HERE'S WHAT YOU GET: 


$379.50 


@ Brand New Asahi Pentax Camera 
@ Penta Prism Finder 

@ 58mm F2 Preset Biotar Lens 

@ 135mm F3.5 Preset Telephoto Lens 
@ Extension Tube Set for Close-ups 
® Carrying Case 

@ B.C. Flashgun 

@ Free Exposure Meter 


tos 


Nc 








BRAND NEW LATEST 


BRAUN 
HOBBY 


NOW 9495 | 


BRAND NEW STROBE UNITS 
Reg 





Il, AC & Battery : 
140 . ’ 22 





B 
Ule 
FR 
FR 
Dor 





BRAND NEW LATEST 
Retina IC 

. REG. 170.00 
now 











eg s 
s ».9 ~ 












Revere ; 
Revere 888 


ae 0 
Revere 888D ...... 156 » 109.50 
Wollensak 815 149.56 


80 WALL ST., 


93°° 









. SPECIAL! 
ETINA 
1385¢ 






































Will ST. meh a HAnover 2-8060-61 


May, 1958 








SPECIAL:—35mm F3.5 PRE- 
SET WIDE ANGLE LENS 





RRNA EAE 
BRAND NEW 


Praktina FX 
outfit 


A 






LATEST 
UTOMATIC 


oo. fa: = 
ot _* 


$39.50| 








+= 
O 


50mm F2.8 Aute 


B. C. Flashgun 


Leather carrying Case 


Free Exposure Meter 


Reg. 
$329.50 


Automatic Praktina FX Camera 

matic Tessar Lens 
Waist Level & Scientific 
135mm F4.5 Telephoto 
Extension Tube Set for Close 


now 


199°° 


Finder 
Lens 
-ups 





E 


of f2.8 Tessar 


®Pleeeetet® 


f2 Auto Biotar 


add 


“4 $39.50 





“SHOP AND SWAP 
CAMERA CENTER” 


WALL ST. CAMERA EXCH. 
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What is the difference between ane camera dealer and another? 


They both sell you! So what's the difference? They possibly differ in service, price, information and in delivery. It's really not our place to 
compare ourselves, but it is your job to do so! Our camera technologists will give you a written unbiased report on anything photographic free! 
—whether it's a baby Brownie or a Leica. Free advice, speedy delivery, unbeatable low prices and a two year no charge guarantee. Won't 
you write us and see for yourself? Remember the axiom which is ‘A bargain is never a bargain unless you're completely satisfied.’ 





AKAREX III LENS BARGAINS BAUSCH & LOMB NOTICE 


w/F2 XENON BRAND-NEW for Leica Fans Automatic Slide Projectors | ®rand New CANADIAN inquiries 
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6169 Monkliand 
TRAYS Montreal 28, Que., Canada 
teil 7 7ec 02) Retina HC - ween 


¢ MX « Cpl RF « Rapid | 144" Chrome ee 66 ae 62.22 SPECIAL! 
pore ! 
Wind e Sync Comp, ¢« Interchange- va" tele List $149 50 $107. 84 Hic, IC Case cy BRAND NEW! 


at e Parailax Cor « “ ™ »o Baliomatic 300 with ger stomatic = 
List 139.50 $74°° 3 Operation. sa. $61.38 we a WOLLENSAK 
Special 0 46 - 8mm Turret 
Like New Konica MXL ULTRABLITZ Model ‘43" Movie Camera 
Akarex 111 w/F3.5 Xenar list 99.50 with F1.9 Ctd. Raptor 
Spec. L.N 59.70 MINI-TAPE Latest JET 9mm W.A., 32 me 9 Tele 


REKORDER w/ease list 134.50 =, oo? ew ae 
. r ° : 
USED BARGAINS Completely Portable, Auto- — gq” COIL CORD ONLY 65*° 
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eck abe tani 39.95 matic Rewind size 5” x 7” ’ BRACKET Wollensak Turret mag w/3 lenses 
Altifiex REFL 1 3 19.95| 2”. Approx. wt. 3-4 Ibs. includ. case BATT. 3.92 Ps ge Pn ata 
1/4 


y Lightweight all tran- nen: oer ate 
sistor tape recorder. Exposure Meters Konica Hl S F2 
ntafle aa) 
New Contaflex IV 
Richo 500 F2.8 
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Operates on penlite bat- enna 
eries or Mercury bat - 
Norwood Director $. 21.97 
List $24¢ 
weee.60. § 50 | besur Dual Prof 17 
SPECIAL is 12 
BRAND NEW 


includes 


Robot Royal tf 2 
DEJUR FEFT L 
50 REFL Se 
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w c, chain 
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GE PRI 
Sekenie Leader . 4 e F2.8 color lens « Brite Lumi 
Sekonic C rT o ‘ arne Single stroke rapid wind 
ekoni ‘ 


A i 4 u s me >t 
MODEL 2700 Sekonic Clip-On 42 | write. Subj. to inspect A ‘ ~ +1 ~~ mer @ Coupled 


to 1 300 


Ss d List 69.50 
Gearca th nee action| DARKROOM ACCESSORIES teeter 39% 


case 
raising and lowering - st 12.50 
Extra 90 Degrees tilt on BRAND NEW - Immediate 
t 4 List Sale Special .... — 62 ates md 
ripod 
ent cam- Yankee Lordomat 20 Tank 1 S 7.25 
Yankee 4x5 Utility Tank ¢ 92 wide angle 
Yankee 4x5 Agitank cut film 95 
Yankee Safe tite w 3 Filters 1.05 89 , . < additiona: 


t 5.9 requip a ixe ¢ 07 65 List 119.50 2 50 
11 5 | Airequipt 4 Way Fixed Easel : » nacery cee’ $5 : 
97 | Spec cial 2.92 A requipt Diaimaster Ease! aes a Photo-Electric | .....-« once 


Airequipt Photocrat 4x5 ys ad EXPOSURE 3 v3 9 Te lephoto for 16m m 


ameras 


c 
Airequipt Jr. Printer axB.-.10.77 7.88] METER | Garseess Seeciat.... 22 95 
smberger Sx tal 
——— q Ss dj Meta : ee WITH 
Brumberger 5x? Safe Lite OA 5.05 35 KODAK PRODUCTS 
Brumberger 8x10 Paper Safe 9.37 BOOSTER BRAND NEW SALE 


Brumberger 11x14 Paper Safe 5 69 | Complete za | Fim, Cleaner w/ tunel 
Fedco Focus Rite Enlarging ndex Lens cant 4 oz 89 
Aid : 5 7s . mega Viewer 2.50 82 
er B tte 1/2.8 Xene . or Retina Ic, tic, tite 

x per al et e 28 ner ; Fedco No. 100 Oryer 111/2 - 75 . st tter Microscope Kit, B 62.50. 49.92 
olare L.N . , . xis . peer 0 t Piatform 8B 25 429 
Super Ans Regent 1/3.5. Ne . ve ; 53.92 | cra tab +168 Luminous to 1000 sec. | $0-80 Sports guider 8.25 6.88 
che e x ‘ Timer 94.95 20 neon . lose Rae ge a Kit B 29.73 

5 with aadermatio . . Som m Lens Hoc 1.98 

8mm CAMERAS (Used) oe . 46.92) ° ae wee Sryer F 2 ooster, ‘ 35.80 Optical Fur. 15.50 12.08 

be ur FADTUR f stary Fl w Sp Brak 9 
Revere 40 t 


® 40 -95 s es coos ee 27.5 Reg. $12.95 Kodak Accessories 
evere 2 N . 7 DICTATING taticmaster rush ‘ Paes 
' 
B&H 1721/2 Spot-O-Matic Enlarging Meter. 15 5675 te : hy 8 SLIDE 
B&H 172 Tur . Z Nikor 35mm Tank single reel 5 eady-Mts. Box 100.... 
M NM 
ACHINE Nikor 120-620 Tank w Ree! 9.95 
LR 
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Premier Al Roto Dryer 
12x29 


ee 


: oly 3 ce r 5 Brand New 

Dejur Spec. Tt Complete w/Case rel 35mm wide R.F. Penta- i t3.9 

Dejur 3-Turr. Ver . List space reel, or 620, 120, 127 4.95 prism for Ex- 77.50 
i 33 Tank with 2 actas, V, VX, Signet 500 Automa 87.50 

209.50 35mm reels 1 5 & Exas, split Lens Cleaner “. 
Madatiion 8mm Turr 
Morse G3 35.8 16mm image range- 
Kodak 16 Mag. f/1.91L.N } NEW ow. © ) ‘1.9 F 


0 finder combi- 
B&H 70 DAL.N. 1/19 . FREE lit. on Req. Sun Ray 11x14 Metal Adj nation 
asel 


NMNNEBOCON 
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ow 


Brownie 300 8mm 
with Showtime 8mm Var 

° viewfinder 2 Optical Pag 
3 . 


Sun Ray 8x10 Metal Adj Complete 
Keystone K 51 ‘ 


Ease . 5.5 . 
Revere 1/28 mag. : MAGAZINE Precise 11x14 Metal Adj ‘ wan entre 


DeVry f 3.5 
< 





Simplex f 


ground glass. 


List 80.00 : afeli 10... 
Carr Cut Film Hangers 4x5 eli e 

ELECTRONIC FLASH SLIDE TRAYS na ag die : Srana new gstcline Tame S50 
° 

(Used) For All Projectors BF2 Chemicals 7 Minute 13.75 Case... .99 

Dormitzer DB-1 - Arkay 16x20 Loadmaster Eutach ‘aren Outnt 

Blau pun Kt ’ New Special Print Washer © Print Roll. . 
Braun Hobby 106 


Heiland 4 Except Revere, 25mm FO.95 179.95 Spec 
V . Cc 25mm F1.1 FM 129.95 Spec 
Braur Pax tror s Bal each 
ite Airequipt Mags 3.44 | 22/2 2-0 Pm 99.5 Spec 9s Day Load Tank 35mm 
Case, 3 ace, will hold 30 Airequipt.6.95 135mm F3.5 pre-set Kodacraft Roli—Tank 
69.95 


Spec 95 or Miniature Tank . 
Densit Mdi B..e 


~ 














yn» 
CNNO NY WWOWSRenUeH 
wu 


o 





.95 
tzer Zephyr. New -00] TRIPODS on Special & Brand New vie 


e ric 
Ultrablitz Jet 11. New New Price 


Or eg ast (orevat- AIREQUIPT MAGS $2.25 $1.44 
ing type) 21.6 12.95 | Trays for Revere Automatic Proj Stirring Thermom. 
Quiet et Champ Case (holds 30 Airequipt mags) 5.05 Tank Therm 

" 00 22.93 | Case (holds 12 Airequipt mags) - Paddle. Stirrg. 

se ‘ ve 1s olor The 4 

case 5298 «(8.esl ee oe se Te tet f ' Process Thermom 

ALU a LY a 4 D Cont Case (holds 24 > Kodak Timer 10.50 
ark S18 5 


24.95 16.75 TDC, Airequipt, Viewlex) . Master Brush =? 
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761 Broadway, N. Y. 3, N.Y. Orders under $5.00— "SY 45°50 Pony "WW 
Bth St. & B'way —- GR 5-2544 Gel a colet mendiiook 
AMECTA Stores Cie approximate postage, overage refunded —_W.12 CATALOGUE ° WORM edectese eat 
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PTO LUN DE MELLMMME MA Ssinmes; Stan new. orgcin cvtdesd 


ao oe es ee ee ee es 
FRESH KODACHROME MOVIE FILM NEW EXPOSURE METERS MOVIE—QUANTITY DISCOUNTS 


1959 dated r s iv ts Fast fine gra: B & pan- : Baw nea 50 al No Pre = 
i 4 chromatic ASA So Prices "iene } et) Aipex Direct Reading w a 

new fast processing service Sekonic Leader DeLux, Mo 
* i $1 wb t-in 
plus mo 8 1 tolex dbl 3.5 15 —Sekonic 
ORDER . ROLLS , : 3 
Siz achror - \ x 3 
. 2 ‘ : 1 


NEVER BEFORE AT THESE DISCOUNTS!! 
x 





Nis Soeur Se BS 02 Sige gen w"me "833 I COMPLETELY AUTOMATIC 
a eee oA e aeese 0 (Sane. 35mm SLIDE PROJECTOR 
Bulk Film Special 1.50—GE Guardian 


e BRAND NEW DAYLIGHT FILM 18 Weston DR, Di a r 95 t set the dial, and y ca yo 


Slide Tray SPECIAL Loapee WON combination—the new. electr 








AWON comb nation 
35mm neaaTve FILM ated AIREQUIPT ELEC TRO CHANGER 
° 5 FILM CARTRIDGE DARKROOM ACCESSORIES brilliant MANSFIELD ‘“Midway"’ b 
$595 ’ r roje r. AWON saves ye 


All for only $5.95 BRAND NEW 





, : 

$16.95 f Yankee 4x8 Agitank cut film  .. Projector plus automatic Electro-Ch 

ARGUS Sale! Yankee Safe lite w 3 Filters ‘ 

Special | Sale! CASES BRAND NEW-—LATEST MODELS ie i. ao ae AWON SALE—S48.95 
Trave 


COMBINATION DISCOUNT Brumberger Sx7 Adj. Meta E 











’ ase flash & Printer 

Hol p to 12 2x2" TDC joe So? PLUS SOLIGAR Brumberger 8x10 oo Sate te WOLLENSAK Sale! 
Airequipt 7 135mm (4.5 tele lens Premier Al Roto 2 12x29 

CASE for 24 TRAYS for onl . .$64.95 Staticmaster ish ‘ o 1 n facte ‘ cartons! 

S ter 3 SOTH for only... .-S$ aw Spot-O-Matic En! ae ng Meter or BRAND NEW — arts 


ON Morse G3 35.8 16mm Dev. Tank 
: LIST price ‘ 
Black & White Arqus C-3 w ‘case 
rs “ “ af $ 66.95 $41.95 M AWON 
Movie Film Processing Argus C-4 w case ASA 50 Aero Ektachrome OVIE CAMERAS List once 
" 99.50 66.95 35mm x 30 exp, $1.50 ea for $5 ess mr | +42, £1.9 hy F $69.50 $ 50.75 
Samm x 25° dbl« $ 5S ea raus C-44 w cs 79.9 ad 43, turret sf1.9 99.50 2.50 
16mm x 100 1.00 ea & fi 17.00 s 35mm x 40° Bulk $3.95; 35mmx 75S! Bulk $7.50 n cusir 4.50 65 
SLIDE PROJECTORS , aan ot hi na ely weenie o> 50 0° 
16mm x 50 65 ea 0 Bc 39 29.50 35mm x 75’ Bulk plus 41 gal. deve t $8.95 r so 90 
it = - r 23 ma 3 lens turr 50 80 
79.50 58.95 NEW—SUPER HIGH SPEED—1959 DATE 
SALE—Brand New—Latest Models ee chngt, case. 79.50_58.95 | 


n 50 95 
Yomm x 400’ BULK KODAK ANSCOCHROME ASA 100-- 6mm = 1ag, 3 lens turret 287.50 95 
*MINOLTA Cameras . ee 0 exp.—tist $2.38—SALE 3 for PROJECTORS 
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‘ 1 Dble q 8mm 715. 500 wt 
List ace 7.95 Nery ! , t r 





nt and 

















ce ¢ 162.50 

Mansfield * * brand ne New! Ansco Super Hypan B&W - - 269.50 

$ 57.90 $40.50 k ' ; 199.50 

‘ 8mm MOVIE ‘PROJECTOR. Sheet Film—ASA 500 2 Aut ‘ ; : 

2t4x31%4 (box of 25 sheets 

70.00 $3.06 ’ < re 4x5 (box of 25 sheets) 
20 : 

Se oe LiMiTED OFFER TAPE RECORDER 

oy PE omegeprecn AwOn eBiscounr $36.95 ANSCOCHROME 1959 ASA 32 1500, dual speed, w /case.. 189.50 137.95 

Autocord w case 135.45 93.95 Luggage type case—only $4.95 35mm x 100’ (orig. factory pack $30.00 


35mm x 28’ (orig. factory pack 
sstatimeheidiathiall w /loade 7.99 Brand New! 


! Famous Make 
AWON CHOPS KODAK PRICES Jf foci re sr Fe3 ELECTRONIC FLASH 

ALL BRAND NEW—ALL LATEST MODELS mm x Mt Cinel. pr ster 28.00 | vertisn name, but you save | 
KODAK CAMERAS oe AWON im 50’ ms nel. prox ; : ar off-the- 
KODAK SIGNET 35nr $ 91. $ 63 5.40 3 for 15 


35mm 3. e' 75 48.98 AWON Bulk Film Special! | ches ea > power 


4 < onsistent 
113 35mm x Kodak TRI-X 5 


66.40 45.50 for $6 


3 Smr Super 
3 for $9 des, 500 wt 149.50 75 
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KODAK DUAFLEX. 
KODAK DUAFLEX put 
BROWNIE HAWKEYE fiast 
KODAK HOLIDAY 


0. '38mm. w Brand New! ULTRABLITZ JET | 
KODAK MOVIE CAMERAS _ PAPER SALE 


Adjustable reflector for Wide Angie and normal 
KODAK BROWNIE 8mm m CONTACT PAPER—less than 1¢ a print shots. A.C. or 4-D batteries. Half power switch 
KODAK BROWNIE &mm w de 4x5 SWGL (200 shts.) 3 Guide Nos B&W 250, Color 65 Disc model 
KODAK BR N men Grade = box g m1 i m 
KODAK BROWNIE turret Br s List Price $69.95—Special $37.95 
KODAK MEDALLION &B&mm a foc oO : 3 

KODAK K100 16mm f1.9 lens 
KODAK K100 turret l6mm 


KODAK PROJECTORS s 7i/ai 7i, : ; Poe ° shts.) ELECTRONIC FLASH OUTFITS 


CINE KODAK Showtime &8r 


™ with camera bracket 
x c a, Son 
x c . 

x 


sore hp Weta List price $54.50 SPECIAL $29. 95 


eyerey-) 
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Sess K oun 








AWON 

12 2 ° , ) 1.9 
PELE GILES a. ; sw p BRAND NEW List PRICE 
64.95 10x10” DWAMS =1 (100 sheets) Uitrablitz Jet I! or Batt. $69.95 -95 
79.50 Jur Mecabi 2 4.95 95 
vat 5j.293-00 ‘bees SWGL =1, 2, 4...100 shts $2.50 srshey ‘*700"" nd Batt 5 95 
mm stide proj« r ready matic 1,000 shts 22.50 2 95 
x iy ® ne yo & A or Batt 95 
w ‘Airequipt chngr 5 i q 9 
SIGNET Soo wt 35mm proj, auto chngr 82.50 ENLARGING PAPER © FR Mode! 140, A.C 5 
Ask for the AWON DISCOUNT PRICES on al! equipm« #2 (SOO sheets) : And your old flashgun in trade 

SM +1, 3 (100 sheets 


ANSCO COLOR PRINTON 8x10” (10 shts é 














35mm BULK wea Vartan (250 sits x ts te 
NEGATIVE SAFETY FLASHBULBS sole: : YASHICA Refiex Cameras 


SO sheets 
Brand New—Latest Models 
Genuine WESTINGHOUSE BULBS Ri GOO’ SWSGL Haloid Varaloid AWON iis proud to offer these 
Frankly we're overstocked ~ ported came at sensat 
file, We've slashed our prices to er- 11x14” OWGL =1 (SO sheets CASE INCLUDED FREE 
ei, courage you to buy a case or AWON 
100° $1.98 400 more and save Enlarging Paper SPECIALS ee ePrice 
100 : (Case of 120) 4x5 SWGL +i 200 sheets $1.98 YASHICA C. semi-automatic "37.95 
35mm x 20 Exp vy Se a Pius x, - 1 S00 sheets $6 YASHICA LM, semi-automatic 
Sup XX, Tri-X, Infra Red, Microfile a of 120 938” x 1000’ SWSM 1 with built-in exposure meter 45.95 
6 for $1.50; 12 for $2.50 . po co on ee $16.95 YASHICAMAT-AUTOMATIC 85.50 58.95 
Case of 120 a ¢ 
CUT FILM SPECIALS THIS MONTH'S SPECIALS SPECIAL AWON COMBINATION DISCOUNT! ALL BRAND NEW! 
4x5 Kodak Infra Red 100 


70mm x 100’ Su xx 2.95 AIRES il L 35mm camera with 6 ele- 
-" oo § EXCLUSIVE—RADIANT (> 120 & 620 Kodaccior 3 tor 3.7 
4x5 Ansco c ~ 


75 ment {1.9 lens. 
Proc (25 shts) a Telephoto Lens, 8mm, 
50 Portable Tripod Screens 113", 3.5 4.95 plus CASE and B.C. FLASH GUN il f | 
8x10 E.K. Contr Proc wit Wide grate fens 7Jmm plus Photoelectric EXPOSURE METER —a or on y 
or Ansco Process (25 oR ith new VYNA-FLECT fa *:3.2, F il.9s “ “ 

6 95 These ns are aranteed for Cardboard Stereo Mounts plus Microlite 35mm VIEWER 9 95 
me ee 95  washabl rere seane® 2008, fer 26-80 plus Genuine Leather GADGET BAG 

“ ‘ 

EK Panatomic » 100 00 AIRES ttt & Camera and case alone—limited supply 
, 1 25 sh) 95 ~ $ 000 for 50 Order Now! $75. 95 
Repolith thin 22 1 Seysiqnt Bulk Film Load- 
x 1 


& S cartrid 
beni ise any 328 Sivded 1Z0'SSe an press SOS OD a 
12 


K 
lixia Sante Proc Pan (10 50” Screens are shipped or 620 Supreme, 


sh.) npr. eottect poatnen KODA _ = 0 S 108-P W. 29 St. 
COLOR CUT FILM — — a INCH eens 8 fr ool AW N FILM y. 1, N. Y. 


Nia P. 6376 
4x5 Ektacolor Type B (10 Bulk ANSCO COLOR SEND 25¢ for complete GENTLEMEN: Please send me Immediately the items listed 
s $1.95 Bf daylight or Tung. =534 1955 Date CATALOG listing all equipment below. 1! enclose $ including postage 
Sx?" Ektachrom (10 sh.) 2.95 9 3smm x 100 : $11.95—) _2t_ unbeatable prices! and insurance costs (excess refunded). 
8x10 Ektachrome (10 sh.) ea 3.95 335mmx 50 ‘ 2 6.50 
—_——* eer T iy 00 35mm x 2712 4.00 Include 20% deposit on all 
x nsco Color (Tung 
sh oa. 93.00; © fer 6.00 C.0.D. orders. All equipment 


4-LITE Folding he Bb eg 
KODACHROME PROCESSING Garaiar ated. tit tntene ‘ 
iy ie aaa MOVIE BAR LIGHT a ree 
> . cue 2.00 


Kodak Plus xX, SU XX. Kodak 















































approximate. 
With metai carry case, 2 toggle *With your camera in trade i NAME 
switches & 7° heavy duty cord Export inquiries invited! 
reg. $16.95 
Postage & Insurance must be ADDRESS 
AWON SALE $7.50 included with order. Excess 3 
on bar in case refunded. All prices subject to ciTY ZONE STATE 
ea. with purch. of bar. change without notice. 
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All film returned via insured mail. 
Check or Money Order must accom- Bulbs remain 
pany film. $s 











Heiland Futuramic Electronic Flash 


num factor of 


figure 


d photoflash 
units every 30 seconds, 

60 flashes with the 64-B tran- 
uit, and 28 with the 64-A vibrator 
At the start (the first 26 flashes 

64-B, and the first 19 with the 


ycling times for both units 


D-cells, 


he 8-to-12 seconds listed in 
I l Addi- 
required increased recy 
at the points indicated, 
insufficient to fully charge 
After the 60th flash with the 
transistor unit, and the 


struction manual 
cling times until, 
30 seconds was 
the unit 


28th with the vi 


brator model, doubling the cycling 


60 seconds result in restoring full 
*harge 
Considerably suy yr performance \ 
noted whet V l ied to the 
line E ady } 


tained 150 witl 


new alka- 
He re Wwe ob- 
ansistor model, 
about 60 64-A vibrator 
model The E-95 rec’ time 
64-B unit remained under 15 
fiftieth flash, 


with 
with the 
econds un- 
after the 75th 

econds, w remained 
With the 
circuit the 


til about the 
it went to 30 
ior a great many more 
| nt 64-A 


recyciing time ent over the 


less effi (vibrator) 
15-second 


mark after the 25th flash, then dropped 


sharply. Again, extending recycling time 
to 60 seconds produced full charges. 
From assumed 
that with E-95 batteries one can expect 
a minimum of approximately two-and-a- 
half times as many flashes as can be ob- 
tained standard D-cells. With the 
Heiland Permacad batteries 
(fully charged in the 


these tests it can be 


from 
re charge al le 
Permacad charger) 
the performance obtained under continu- 
ous flashing only very 
slightly better than with standard photo- 
flash-type D-cells 

This data serves to confirm the service 


conditions was 


characteristics claimed by the 
turer tor norn 


manufac- 
ial intermittent operation. 
The Heiland claims for the 64-A vibrator 
model are 100 flashes with fresh D-cells 
or fully charged Permacad batteries, and 
250 with the E-95 cells. For the 64-B the 
specifications are: at least 200 flashes 
with either D-cells or Permacads and 500 
with the E-95 cells 

The special flash head used in the 
turamic Strobonars 


Fu- 
novel 
behind 
The 


result is a more than ample wide-angle 


consists of a 
tube, 
which is a very shallow reflector. 


narrow-diameter circular 


beam of approximately 70 degrees 
very slightly light thrown 
the floor than up toward the 

Despite this 


Futuramics 


with 
more toward 
ceiling. 

wider beam coverage, the 


both deliver guide numbers 


comparable with those obtained from 


other well-designed units employing sim- 
ilar electrical power input ratings. With 
thin-emulsion films such as Kodak Pan- 


atomic-X and Ilford Pan-F given normal 
11-minute development in FR X-22 de- 
veloper we obtained reliable guide num- 
bers of at least 60, with a probable max- 
imum of 70-75. Medium-speed b&w films 
such as Plus-X gave reliable guide num- 
bers in the neighborhood of 80 to 100, this 
time with normal recommended develop 
ment in Ethol UFG and D-76. From this 
data it is apparent that with high-speed 
films (ASA 200+ numbers 
should be in the neighborhood of 200, and 
the manufacturer is amply justified in 
claiming 35 for Kodachrome and 65 for 
E-2 Ektachrome 
light color film. 
The Futuramic 
slightly warmer 
units, and a 
pany 


Spe cial 


ratings) guide 


and Anscochrome day- 


balance is very 
Heiland 
of the com 
because of the 
in the 
flashtube the color temperature is prob 
ably equivalent to about 5800 K 

Aside favorable 
weight-to-power ratios, economical bat- 
tery drain, and 


color 
than 
representative 
that 


gasses 


previous 


informs us 


mixture of used 


from their very 


efficient beam coverags 
characteristics, the Futuramics are ex- 
tremely comfortable to work with 
include 


and 
such additional features as a 
large guide-number-footage scale (like 
the one on the Heiland Fotomite flash 
gun) with the neon ready-light positioned 
attractively behind the scale. 
The Heiland Futuramic 
64-A (vibrator) and 64-B 
sistor) speedlights retail for 
$59.95, respectively. 


Strobonars 
(dual 
$49.95 


tran- 
and 





NOTICE: Rates 75¢ per word. 


Minimum 10 words. July 


issue closes April !7th. Send order and remittance to 


Popular PHOTCURAPHY, 1 


Park Ave., N. Y. City 16. 








CAMERAS AND EQUIPMENT 





DISCOUNTS 
( e! 
p 
I nge, PP 
CANADIANS 
let is Mill 
CANADIANS 
plic i7 Craig 
LEICA IIl-} 
' l 


HASSELBLAD 
I A 
CONTAX ILA 
mar 6s W } 
BEEL-HOWELL 20 
} Alt 16 


<1 


PRAKTINA 
Altmar 16S. W 
HASSELBLAD I 
Wal h, ¢ iL Il 
GRAPHIC-GRAFLEX 
16 S. Wal h, ¢ ‘ 
FRANCHISED deals 
i tine Alt 


ROLLEIFLEX 
31 H ! 
158 


I tape 
Request pecifie 


ange, 3 Bay 26t 


EXAKTA VX, auto 
Altman’s, 16 S. Wa 
EXAKTA VX 
$185, Altman 
LEICA M } : 
ir 16 S. Wab 
LVS Auto Rollei 
man’s, 16 S. Waba 
CANON V, F1.8 potles , Altman’s, 
Wabash, Chicag 
RETINA  IIl-« 
Wabash, Chicago 
CONTESSA, spotle 
Ch igo 3, Ill 
CONTAFLEX Il 
Vabash, Chicago 
PRAKTINA, aut tic F2 Bie 
Alt r 16 S. Wabash, Chica 
BELL-HOWELL 70-DL, F1.9 Super Comat, spotle 
$175, Altmar 16 S. Wabash, Chicag ,, Ill 
CANON IV-S2, F1.8, spotless $125, Altman's 
Wabash, Chicago 3, Il 
BUSCH Verascope stere 
16 S. Wabash, Chicago 3, Il 
PROFESSIONAL buyer will 
equipment for you it quantity price inal 
ervice fee (Except te trietly price fixed) 
mum transaction $150 list 
ceipt of good Buyer is bonded, 
rated and. will furnish client 
inity Charter member 
o PSA, Bank, U. 8 
Texas references Full 


rvice con- 


,168 


Wabash, 


168 
spotless $110, Altman’s, 


secure photographic 
Nor 


CHICAGO'S Largest Camera Trading Center! Open 
evenings! Better deals! New-Used! Mailorder sat 
isfaction! Chre ptics, 943 North State, Chicag« 
10 

LARGEST Camera discount house 
Write in your needs pt. PP, ‘Kir 
Box 398, Springvalley, N. Y 


1 the East 
g For Price” 
CANADIANS send for bargain list, new and used 

Simon’s ¢ era Inc., 11 Craig West 
Ce 





CAMERAS AND EQUIPMENT 
WANTED 





WANTED! Quality 
guaranteed or 


optics 
CASH Airmailed I 


equipment! Satisfying prices 
return prepaid immediately ! Chron 
Near Oak 


State 


Projectors or any ogre 5 t 

Consistently Pay M 0 "te Satisfaction or 
Merchandise Keturt u sured at our Ex 
pense Mair 
Street, Los 
ALTMAN’S 
get what we offer 
and lower offer equipment 


Altman 16 S. Waba eago 3, Ill 


ALTMAN Urgently Needs Fine Used Cameras 
Lenses, Accessories If 


vant to deal with one 
of the largest and mo re i 


firn 
graphic retailing, and want prompt action 
your equipment in or write for an offer, Altman's, 
16 S. Wabash, Chicago 3, Ill 
ALTMAN'’S is especially 
cameras, their lenses and accessorte Alpa 
Bell-Howell, Canon, Contaflex, ¢ 
Hasselblad Hexacon Supreme Linhof, 
Minox, Miranda Praktinas 
Retina, Rolleicords, Roll x, Supe ntas ; send 
write for an offer ‘ ! e fair prices 


fast Altma ; S. Wabash, 


OK" Camera chi , 553 8 
Angele 


equipment 


pected 


interested in the following 
Bolex 
Exakta 








CAMERAS 
tiled imt 


ned 


COMPLETI 
s to Sxlif 
t 43 Nort 








AMERICA’S M 


WORLDWIDE 
lelity ¢ 

\ 

STEREO Wor 





MOVIE FILMS 


Rented — Sold —Exchanged 





16MM SOUND 
Exchange. V t 
Cine il De 
KEYSTONE (¢ 

f Megifil 


FREE B 
Park Row, New Y 
SOPHISTICATED 1 
Sample tf I he 
i441 St 
16MM UHLER 
d ind ir 
| t $400 00 
Aver D 


CLEARANCI 
Sound Mov 


000 NEW 


rnational-Greer 


WORLD'S | Large 
horts, new, used 
1 Free ba 
( era, 415C 


FREE Catalog New—8—16MM Film Now Avail- 


able. Best Rite Sales Co P. O. Box 357, 
ew Yor Y 


Ss re Station 


6, N 
RENT 16mm sound ms 50¢ reel 
r free cat ; 


St Ro 


listing 


10 
FREE Catalog. New 8 & 16 
ible. Box 14, Midtown Station, New 


FREE! Blackhawk’s big new 1958 
new and used l6mr Smm. movies 


Y 


sal 


oe 


slides used l6mr ound projectors! 


tock in USA! Cameras 
too! Blackhawk Filn Davenport 


18 


accessories 


releases no 


t 
Xx 


Times 


Ww avail- 


ork 18, N.Y 


catalog 
2” color 
Biggest 
supplies, 
Va 


KODACHROMI 


r 400 frat 


KODACHROME M 
ad Ar Ire 
247 H, 3S thi 








FREE! Free! 52 P 
ked with hund 


wit 
I 


ALBUMS 
1) Wt 
West 421 


ALBUMS 


KR nd ¢ 


ALBUMS Wedd 
Free catalog 
City, Missouri 
PHOTOMOTL 


P 


MODEL Re 
Ss t Bart 


PROFESSIONA 
I ‘ 
Dept. P 
{ 


MM 


MODEL Rel 
Elsie roled 


A\MATEURS-I 


PHOTOMOUNTS 
| se | 

lection. W 

262 A We 

PHOTOMOUNTS 


S , 








nteed—fresh color, 


Free catalog! 
12, Missouri 


B&W 


b&w 
ESO-} 





PHOTO FINISHING 





PHOTOMURALS. Any size. In bla 
sepia or full color From your neg 
I thousands. Cat 
l Dept Pr 
Hollywood 7, Ca 


KODACHROMI 
+39 20 exp. $1 
Mailer nd fj 

30, King t 
ABSOLUTELY 
weight enlargemer at dealers pr 
8x10, 39¢; 11x14, 85¢. No extra cl 


ping or dodging New negative fron 


HOE minimu order $1.00 Foto 
1172-P Ogden Ave New York City 


ENLARGEMENTS of distinctive 
8x10 10¢ lixl4 S0¢ 16x20 
tives, 60¢. Superb oil color 
$1.00. Barze V t service 


New York 60, N. ¥ 


FINEST quality double weig 
ment at dealers’ prices OXT 
1ixl4 BHC Satist 

order, $1.00 Foto 
Ave., New York City 


Portrait Co., 
9 


ghest quality professional 
t 5x7 


k an 


itive 


PHOTO SUPPLIES 








*"ROCESSING A 
Genl 





COLOR SLIDES 





Our Spe 


Mex 


{ 


ORIGINAL I 
Hamy 
P.O. B 


SOUTHSI 


WONDERSLII 


The eo La P 


rRAV ELERS-— 
hot 


B 
pl 
I 


TOURNAMENT Roses 


Sixty $6.00 k 


m 2 


la 








P TO BOOKS 


NIVERSAI 





tecementing, re HELP WANTED 





BINOCULARS AND 
OPTICAL EQUIPMENT 








BUSINESS OPPORTUNITIES 


HIGH P 
All le 





10 
CAMERA Re 


Wr 
Dept. X5, Er 


Over onally 


10.000 Nat 

Camer Sportir 
Typewriter Tool 
Send | ard Today Buy-Rite 


8, Hawthorne 17, New Jersey 


Houseware 


Appliance 
, Watches, 





INI 


SUAI } ting illustrated 
et ted . Aladdin 
York 10 





CAMERA & BINOCULAR 
REPAIRS 





NEO! 


*"RENI 


INSTRUCTION 


CAMERA Rey g needed ! 
earn manufacturer rvic ethods at 
r sy e! g ed t 





You can 
t é n 
ire t ( tel 
Write 

Sct 1, Dept. B 


PHOTOGRAPHY | 


ane 
p ¢€ 
tiefactior f ir money t 
» Guild Service Publication, P.O. Box 
I ( e, I 

DEVELO! 
( D 


188, 
n 83MM, 16MM M t& W 
Free Cecil, B i] ] 





SPARETIME Profit 
M ne Spec 


Cassell Agency, B 








Bikinis, 


$1.00 


Costumes 
Stan Stanton 


LEOTARDS, 
l 


istration 


Actual Photo il- 
Liberty 3, N. ¥ 
DANCH it tume Bikinis 

tal - Box 


Opera Hose 
I 422, Qui 
M 

POSING Costume tikir ‘ Different 

l 29¢. Revealir I 7 Fifth Ave 

’ re 
SKYSCRAPER-Hee 


Fir ra Box 442 








“WINEMAKING 
trated £2 00 
Ss K ( 


RECORDERS 
Ca I =I 


WORLD'S 
Guide 


STUDY | 

$5.00. Ande 

28 Calif 

PHOTOGRAPHERS t earn proper } 


18-phot 1.00. 41 for $2.00 MM 
$2.00. SMM 0 ft 


*E 
Flu 
REAL 
pher 
10 for 
$7.00 ea 
$2 00 
ARTISTS 
Chicago 
PICTURE 1 t i i fr our J 
grap 1000 $12.00 4154 Fifth Street 
Philadelphia 40 
NEGONTAINERS 


1 release 


ference 


cellophane 
sticker t 
file Plates,” other 
amples aut Co., Box 5, Syra 


slide 
Liter ture, 
11, N 
PERSONAL refere 
and artists. Set 
5 set $13.00 
5.00. 4 


egative 


Free 


vies 
$91.00. 1 
¢12 00 j ‘ oo ft 249 00 
£10.00 
ogue, send 


idway, Dept 


NEWS phot 
blank for ( 
Write Accredite 

PHOTOSTATUETTES 


details and applicat 
identificatior 


N. ¥ 


BOI 
hotir Su 


OBAM Det 
t k 


ft 
846-C7 Sunny 


I’) t Int 
posteard $10.00 per 
Profits. Big Market 
Wisconsir 
EARN Ext M 
elry—Cuff Link 
Many More 
Free! M 
Iilir 


EIGHTEEN 
rhree nt 


8 4 


$2 00, 100 








WHAT'S NEW 


CRAFTSMAN EVEREADY CASE | Ix ik 
Por , 


ll a I\ el i 
é , ne Pr 
( t LS 
NEW LOOK IN SINKS de 
316 stainke teal, Bie Ar elae 
KODAK LENS CLEANER 
t jue ‘ It t 
NICHOLS BABY POSER 
J é \ 
CAMERA REPAIR KIT 


CRAFTSMAN read 





Y 
Mar 
j 
Ir N. i 
COLOR SERVICES ‘ ! d 
( , r I 
TRI POINTER t e-t et he 
Kee \l 
\ Pr P. O x 
l H ( 
MAMIYA C PROFESSIONAL, a t re 
I \ 
MAGAZINE MODEL nt l 
‘ P 
P é PI t 
é " te 
t ble M 
re ( er Phot Mount ¢ 
Ocean A Jersey City 5, N. J 
KODAK DATA BOOK CHART, 7 P 
lure f Koda Papers Us Kx 
( \ nt t 
) I r x é 
Xlt re I t 
I i 1 was! I 
i punched I k note | I 
, Write to Sales Ser e D J 
.odak C Rochester 4, N. ¥ 
ERIE COLOR SLIDE CLUB offers three prod 
ts for color slide enthusiasts: (1) Nu 
Thumb Marks, \%-in. diameter 
1 thumb-markir r 
bition lide in S¢é€ 1 it u 
tl PSA re mmende pr tice ‘ 
” Thu Marks ) se nu 
n ; 1 pr é it “ ( ) I 
Rubbe Liners x4 an s-i t | 
1 between _ slide for miailir i 
I t $1 for 24 (3) N S50 | 
I rape n Silver, f binding slide I 
i Lid not to gun it the edges t 
remove cleanly fr the glas 
1 ire unbound In 72-yd. roll 
dth tape is $3.40, tape, $2.8 1) 
ro Available on order from the Erie Color 
slide Club, 140 E. 29th St., Erie 5, P 
COMPARTMENT CASE for all Polaroid Lar 
( meras has a foam packing block t ta 
to fit any model of the camera It wil 
l hold three packages of film, flashgur 
hbulbs, meter, filter kit, and aces ory 
ens Manufacturer Craftsman Case 
85 Jay St srooklyn 1, N. Y. Price is $1 
SHEATH CASE for Bell & Howell's 200KI 
lj-mm “electric eye” movie camera is $19.9 
B&H address is 7100 McCormick Road, 
Chicago 45 
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AMAZING TELESCOPE BUYS 


et AND OTHER OPTICAL BARGAINS 


... See the Stars, Moon, Planets Close Up! 


rience! 3 ASTRONOMICAL REFLECTING TELESCOPE 


this 


and fascinating photos j Assembled and Ready to Use! 
i 60 to 160 Power—An Unusual Buy! 


FAMOUS MT. PALOMAR TYPE 
You'll see the Rings of Saturn, the fascinating planet Mars, huge craters on the Moon, Star 
Clusters, Moons of Jupiter in detail, Galaxie s! This is a fine quality, American-made tele- 


late a 


r you 60 t 


reles« 





AY 1” ASTRONOMICAL TELESCOPE “Fun 
4 ‘MT. PALOMAR TYPE $7 4°° OPTICS 


UP TO 270 4 oun _— 
A REAL REFLECTOR TELESCO COMPLETE 
Complete with Equatorial a Tripod 


Stock No. 9050-P 


Stock No. 85,006-P ak $74.50 f.0.b. Barrington, N. J. Sie tactenia 


INFRARED SNIPERSCOPE TELESCOPE AND PARTS OPTA-VUE 
EDITOR OUTFIT 











E 1 
Stock No. 85,.053-P 
Barrington 


: M ; ms y ™ on detail re nate FREI " os 23 
a STEREO Silicone Polishing 
Low-Cost MICROSCOPE & cating Cloths 
FRESNEL LENS tn sain) ecreenrmeaeeh er 50% Sa o Meacte of 


W ide 











Stock No. 70,130-P——FRESNEL LENS. $6.00 Postpaid Thee ‘ H , 2 n No. 60,059-P 
: focust 10-DA > F ' 
RIAI Complete satisfac- . 


w—See Th r your money back 
No s e Satellites Order Stock No. 85,056-P 


NEW, LOW PRICE “SATELLITER” TELESCOPE | *u'' orice... $99.50 Fon. 


First Time—Only $9.95 Postpaid Be a ees , a loths $26.50 Pstod. $2.50 Postpaid 





$1.00 Pstpd 


Stock No. 50,129-P 








New! 2 in 1 Combination! Pocket-Size Take Telephoto 
50 POWER MICROSCOPE Shots Thru 
and 10 POWER TELESCOPE 7x50 MONOCULAR 


than e pound . ‘ , - 
. seful Telescope and Microscope com- of U. S. Govt. 7 x 50 Binocula 
Stock No. 70,150-P $9.95 Postpaid yined in one amazing, precision in- se ation both day and 
W are fr of the Famou Moonwatch Satellite strumer Imported! No larger than a elephot ots with ye 
\ fountain pen. Te escope is 10 Power slue D e to Japanese ~se thes 
Microscope magnifies 50 Times. Sharp yut at a bargain price rections and mounting hint 
) f at any range bom ndy for sports, t 


on t y rang included 
INSTRUCTION BOOKLETS F ng at small objects, just plain Stock No. 506,003-P ais , $15.00 Postpaid 
: “eh Order Stock No. 30,059-P 
y to follow—accurate—-81/2 x 11 page size—many Send Check or M. 0. $4.50 Pstpd. WRITE 
ations. Do-it-yourself—Save! and have Fun! Satisfaction Guaranteed! 
Price FOR 


! 
IRIS DIAPHRAGMS! <~@ Huge selection of lenses, [> , 


Stock No. 30,118-P—0O.D. 21/,".—Ma i, eas prisms, war surplus op- 
Ap. 15%” $4.50 Pstpd. ff : tical instruments, parts 
Stock No. 30, 263-P—0.D._19.8mm— 4 and accessories. Tele- 
Max. Aj $3.00 lat scopes, microscopes, 
—— No. 30, 264-P—0 ce rey — satellite telescopes, bi- 
At $1 — noculars. Infrared Snip- 

a oat ie doit erscopes & parts, reti- 
SIMPLE LENS KITS! cr Wt aa A oy Drie 3 “i ot cles, mirrors, Ronchi 
written, illustrated booklet rulings, dozens of 

h can build lots of optical iter other hard-to-get op- 

Stock. No. -P—1 eee $ 1.00 Postpaid tical items. America’s 
Stock No. 5-P SES..eeee+++++$ $.00 Postpaid No. 1 source of supply 

Stock No. 10-P—8s0 lenses $10.00 Postpaid for Photographers, Hobbyists, Tele- 


elt). Santi ee id ae) cl) tae) )7 ee tt see ii cope Makers, etc. Ask for catalog P. 
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Introducing / ... Pree worl Hirst 
zircoofpuuin-filled flashbulo / 


x 





Taken with a standard Press 25: Note the broad cover- Taken with Sylvania’s new M-25: These two pictures 
age and tremendous depth you get when you use Sylvania’s 


are alike as two peas! You get equally fine results with an 
Press 25. No wonder it’s the world’s largest selling flashbulb 


M-25, the flashbulb that’s one quarter the size of the Press 25! 


Sylvanias M-25: a flashbulb 
with the same picture-taking light 
as bulbs 4 times its size 


Now! Sylvania has taken a bulb with the size and 
base of an M-2 and packed it with the fantastic light- 
giving power of zirconium to bring you the M-25 .. . a bulb 
with the same picture-taking light as the world-famous 
Press 25! With an average subject at 25 feet, the 
M-25 lets you stop down one full stop more than with 
a comparable sized bulb for greater depth of field— 
or lets you shoot faster at wider apertures! 


Equally important—two packs (2 dozen flashbulbs) will 
slip into your shirt pockets! Here’s never-before convenience! 





Color Pictures? The blue M-25B is your answer. This 
is the first fully color-compensated miniature base bulb ever 
made. You can use it indoors with outdoor color film .. . 
and get the most lifelike color renditions you’ve ever had. 
Try this great advance in flashbulb development. Sylvania’s 
M-25 is on its way to your dealer’s now. 





SYLVANIA ELECTRIC PRODUCTS INC., 1740 Broadway, New York 19, N. Y M-25B (blue 


is fully compensated to 
LIGHTING + TELEVISION + RADIO + ELECTRONICS + PHOTOGRAPHY - ATOMIC ENERGY + CHEMISTRY-METALLURGY 


give true color indoors with outdoor film! 


Ss » LVAN IA outsells all other brands of flashbulbs { 





Lists for just | A O 


Powerful 8-watt amplifier 
Folding reel arms 

Big, brilliant screenings 
Corner-to-corner sharpness 


Lifetime lubrication 


Your photo dealer will show you why S 
new Kodak Pageant Sound Projector, 
Model 8KS5, is such a terrific buy. You get 
brilliant ‘tailed screenings an jualit 
tonal reproduction—and the price ts right! 

It's easy to use the new Pageant. Reel 
arms fold down with ts already attached, 
and film threading is simplified. There’s less 
maintenance, too he new Pageant ts pe! 
manently lubricated— never needs oiling 

The superb 2-inch // 1.6 Kodak Projection 
Ektanon Lens gives edge-to-edge sharpness 
Optical system is Lumenized to provide bril 
liant screenings with 750-watt lamp. For 
extra-long throws or hard-to-darken rooms, 
you can use a 1000-watt lamp 

Your dealer has this new Kodak Pageant 


Sound Projector ready to demonstrate now 





Pageant sound system delivers natural, 
clear sound from an oval speaker in 
baffled enclosure. Sensitive speaker 
with attractive golden grille forms single 
ase with projector; speaker case de 


taches when in use 


Kodak sitchen ivsansd oa adie 
EASTMAN KODAK COMPANY 


—a trademark since 1888 


Rochester 4, N. Y. 





